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17 42 %% [F 5% A John Milton (1608-74) @ £/ A Mask (1634) 1%. 4 1,023 4T
MO HMEE TH D IARMESIT. 16344 9 A 29 H ® Michaelmas (& Shropshire
O Ludlow 3R ICB W T B S e, B9, MRS 4 Mask ORI SV THH S
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FNBFH XD E 4 Mask 13 Milton DI OEHDAE TH D, 4 Mask 7 1,023
T Cdo 5 —F . Paradise Lost 7 10,565 1T T A Mask ® #J 10 % . Paradise Regain’d
28 2,070 7T CTH) 2 5. Samson Agonistes 75 1758 T THI 25 & 72 b, 3{EM & Ik
WD & AMask 1 ZENEMTH D, £72 4 Mask ® %A1 > T, Edward R.
Weismiller (%X . Paradise Lost, Paradise Regain’d, Samson Agonistes & 578 % 5
L& %5 H Do, blank verse £ H L > -2, “Elizabethan and Jacobean masque and

drama”Z AR S E IR > TWD T 5, 2 4 Mask ® K %1% blank

YA Mask TR O T X% A N EMHT S, John Milton, 4 Mask, Poems of Mr. John
Milton: The 1645 Edition, eds. Cleanth Brooks and John E. Hardy (London: Harcourt,
Brace and Company, 1951) 55-91.

2 3 L <X, A S. P.Woodhouse, Douglas Bush and Edward R. Weismiller, 4
Variorum Commentary on The Poems of John Milton, gen. ed. Merritt Y. Hughes, Vol.
2, Part 3, (London: Routledge and Kegan Paul Ltd., 1972) 1038-52.# & S 1 7=\,
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WIZ, A Mask FVEO T ZRITHOWTHBAT 5, A{E&HIL., Bridgewater {4 John
Egerton @ Wales B gbAFE Z ¥ 5 7= ® (2. Henry Lawes 7> b O & (kK fE 2 5% F 7=
Milton ZAIEL 72 D TH D, IREBE OB EIZDOWTE 5 &, Bridgewater {1 @
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ko kB % T & H“BEFORE the starry threshold of Joves Court” (4 Mask 1) 7> 5
HEAL, the Lady B DO WD HIERICR =B B 2k O X 5 ICHHT 5,

Where his fair off-spring nurs’t in Princely lore,
Are coming to attend their Fathers state,

And new-entrusted Scepter, but their way

Lies through the perplex’t paths of this drear Wood,
The nodding horror of whose shady brows

Threats the forlorn and wandring Passinger.

And here their tender age might suffer perill,

LEEMLTWD, AW EME, [REB = —~ ] R : fFERE, 1978) 125.
S Vav e INby, [RBEOREE - LAY 0, FHBER KK KE
fif, 1982) 166.

4 Milton (2 4 Masque D EKFH %2 L 7= Lawes (T, = A D F L DO FHKEH TH -
7z, John Milton, 4 Masque presented at Ludlow Castle. 1634, The Poems of John

Milton, eds. John Carey and Alastair Fowler (London and Harlow: Longmans, 1968)
168.



But that by quick command from Soveran Jove

I was despatcht for their defence, and guard; (4 Mask 34-42)
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the Attendant Spirit D E > b &\ 5 O X, EE# 7 K IC{ET Comus i X 5 &
Thd, *>Comus DFHELITROL IR L DOTH D,

. Comus nam’d,
Offring to every weary Travailer,
His orient liquor in a Crystal Glasse,
To quench the drought of Phaebus, which as they taste
(For most do taste through fond intemperate thirst)
Soon as the Potion works, their human count’nance,

. is chang’d

Into som brutish form of Woolf, or Bear,

Or Ounce, or Tiger, Hog, or bearded Goat,

..all their friends, and native home forget

To roule with pleasure in a sensual stie. (4 Mask 58, 64-71, 73, 76-77)
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2N BB S DA, Michaelmas & W95 HTHDHZ &LIZ2W T, Roy Flannagan
T X DI B3 5, “Michaelmas was a time of potential misrule or of what
was called the “lawless hour,” not unlike Halloween; thus it was an appropriate time
to unleash a figure Comus, a god of misrule.”® Michaelmas (% & & ¥ % /= ¢ BF i T
HY ., Comus#E£RT HLFH, £D7=®, Michaelmas IZ1T 9 4 Mask |2 Comus
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EFEFHE L LELE, P 2L T 4 Mask 3RO X5 AMNTAES R &
Barbara Brested X Bl 9 %,

Milton’s masque may not have been intended simply to celebrate the reunion

of the Bridgewater children with their father in Wales. It may also have been

® Milton, Comus, The Riverside Milton, ed. Roy Flannagan (Boston: Houghton
Mifflin Company, 1998) 112. Maryann Cale McGuire & . 4 Mask O 7 — < )
“chastity” T& % & f5 4+ 5. Maryann Cale McGuire, Milton’s Puritan Masque
(Athens: the University Of Georgia Press, 1983) 130.

" Marjorie Hope Nicolson, John Milton: A reader’s Guide to His Poetry (New York:
The Noonday Press, 1963) 69.

8 Nicolson 83. Christopher Hill, Milton and the English Revolution (London: Faber
and Faber, 1977) 44. A. S. P. Woodhouse, “The Argument of Milton’s Comus,” UTQ
11 (1941): 49.

® Barbara Breasted, “Comus and the Castlehaven Scandal,” Milton Studies 3 (1971):
203.

10 Breasted 205.



intended to help repair the reputation of the entire family by making the last
unmarried Egerton daughter act out her resistance to dangerous sexual

temptation.!!
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11 Breasted 202.
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T %, Milton |Z the Trinity College manuscript iCB W T, AEMLH DX A4 b L %
‘A Maske’ & % \ME 4 Maske 1634 L T D . Milton 7% 1634 £ 128\ TH HE
LTWwize&ns, ¥ —7J . the Bridgewater manuscript i%. 1634 £ @ ¥ i B |2
Hwbhizmbanhs2®EMThHd, ¥ ZOKROEFHFEOZ A F i “A Maske
Represented before the right ho®'®: the Earle of Bridgewater Lord president of Wales
and the right ho®'®: the Conntesse of Bridgewater./ At Ludlow Castle the 29" of
September 1634 The chiefe persons in the rep'sentacon were./ The Lord Brackley
The Lady Alice M" Thomas Egerton./ Author Jo: Milton” T& %5, 1 1637 4 O ¥)
Wi, Milton @ 4 RN E N TE LT, Milton 12 4 Mask © $E K6 % L 7= Lawes
Lo THRSL 7LD TH D, ° FIRDF A Frid, AMASKE PRESENTED
At Ludlow Castle, 1634: On Michaelmasse night, before the RIGHT HONORABLE,
IOHN Earle of Bridgewater, Vicount BRACLKY, Lord Prasident of WALES, And one
of His MAIESTIES most honorable Privie Counsell. T& %,
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the Lady O & &2 5 “chastity”<° “virginity” &t Wo MR BRI 2O N D F
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ZEU7-OX 15O Alice Th OV, AR THENZRENKEZIZE DY 5 “chastity”
IZDOWTREO Alice PFELZIOIEF S b LR WEE X Milton 720 LI
Lawes [XHIBR L 7= BT 5, 7 £, Alice & F{12% A £ 7= Elizabeth
EEhikR L CTh v, FWMbBR L THoT, £ D7D, “chastity”= “virginity”
EV oMM AREREEAONDIEEIT., ROMEMAF Y v XL 2B EICHEV
B XE DA RMENH D, Milton & % Wi Lawes 28 5 il Z HIBR L 72 © TiX

13 Milton, 4 Maske: The Earlier Versions 3-5.

14 Milton, The Poems of John Milton 168.

15 Milton, 4 Maske: The Earlier Versions 36.
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17 Brested 206.
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72 7/ & Brested (X T 5, 18 Brested @ Fm i M 2 T, B AT 52U 1E . Sabrina 2%
“chastity"# G+ 2= 7 L L THEEIELZ & T, Alice BN R KR %
M3 2 2 &< “chastity” Oz T 5 2 & & " HEIC L., Sabrina @ % &2
BEEMERG O EBARTNE, 19

1637 F DM IRIZ DWW TEEEZ R L 9, ML, the Trinity College manuscript X
D HLIE I TEY 1634 4 O )i FFIZ X HIBR & 4L TV 72 the Lady @ “chastity”

Bl bEIEL TS, £ LT, 1645 FROFFEIT . Milton AHF D EH & L 7=
fEfmE LT THRLEZLD T, Z A b, AMASK of the same AUTHOR
PRESENTED At LUDLOW-Castle, 1634. Before The Earl of BRIDGEWATER Then
President of WALES. Anno Dom. 1645. T & %, 2° 1673 #F i @ 5 4E 1% 1645 4 il
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TlE R AMask Z W05 2 L IZ OV THE B L7z, Comus &\ 5 3l FR Al o
b L5 >7=>ix, John Toland 2% 1698 4 (2, Elijah Fenton 2% 1725 4 |Z
“Comus” # Hl \» T ., & H 2 1738 H 1T 4 Mask % U b h 5 BE . John
Dolton(1709-63) 7% Comus L\ 9 % A4 b ZFHA L TCUKRIEE WS, 22 LirL
RING L Bl E U C&E K DT, 4 Mask X Bridgewater {1 Yales ¥ B gt &
OO, BEHMICAESNTZ/ES TH Y | “chastity”" 7 —~ L 72> T 5,
Z D7 Comus XML & 72D A4 Mask ® £ N/A1X the Lady TH 5, Z D K 9
WWHERICERZEY T, b EALPOMLS AR S 5 DI, 4 Mask O B 72

18 Brested 206.

19w k2, [ 4 Masque presented at Ludlow Castle, 1634 the Lady 28 H 5 @ Jj
D FHT Comus DFFHEZBITLHZ ENHKALVWEB ) [RX/boiEMHE] H 31 5
(2011) : 25

20 Milton, Poems of Mr. John Milton 56.

21 Milton, 4 Maske: The Earlier Versions 3. % 7= . 1637 #£ O ¥ K 1X . 1645 4 1673
FER LY B AT AN Z W Z L2 John Carey I K » TH#M S Tw 5, Milton, 4
Masque presented at Ludlow Castle. 1634 169. 723, Z A M AT O W Tl K
KOWINOFALUE, WKRER, Tav~X] o =B [ L& %3ECF
el % 35 (1978) : 111.

22 3. B. Leishman, Milton’s Minor Poems, ed. Geoffrey Tillotson (London:
Hutchinson & CO LTD, 1969) 174. Don-John Dugas, “ “Such Heav’n—taught
Numbers should be more than read”: Comus and Milton’s Reputation in
Mid-Eighteenth-Century England,” Milton Studies 34 (1997): 137.
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59 % O M Paradise Lost B W TH LIEFELEELNLDZLTHD, DED
Paradise Lost \Z 31T 5%, XM Satan 2 b7 b EAATH DL EEZDHHE
MNDEWHZLTHD, Ricn s IROEFXD L I, Milton b O E#H %
RELZFT TV DLEN, ZDOWNOD—EBIZ Paradise Lost @ Satan @ $f D ik 1) 12 O 7
U, Satanic e B EZ T T W > 2 {EZE b W\ 5, Neil Forsyth %, Percy Bysshe Shelley
(1792-1822) D {E iy T, John Keats (1795-1821)D %t % 5 A 72 Adonais(1821)<°
Alfred Tennyson (1809-1892) ® #l A B 15 D 5 In Memorium(1850)%> ., Milton @
Lycidas (1637) IZRFX I N D KMWFFITH VT, FHEICKADIEEZEMS E L THI
EL/Z ERMBE L TWwWb, 2 £ 72 Forsyth X, Samuel Taylor Coleridge (1772-1834)
% “Shakespeare became all things well into which he refused himself, while all
forms, all things became Milton.” b X CTW A EHEMHL WL I b d, 7=
YIROAER D Milton b OB EZ LI T TWL 2 2 EEWHLNTH D2 2
I~ IROEFZOHF TH Forsyth 1X . %512 William Blake (1757-1827) @
The Marriage of Heaven and Hell (1793) ® HIZ K 5 #v 5 — Hi“he was a true poet
and of the Devils party without knowing it,” % 5| = & \WIZ i L .Blake 7 Paradise
Lost @ Satan @ #f-> Satanic W Rl ICEHEL=Z T Cnzct@mliTnsd, 2 L
MDLARND, HrHiE, Satan DEEBWVWICKROMNFEFFHFOETAANICR OIS H
EVRHEZADLDbOO, fEMAEEEZ AT, Satan O FEHEMEDR T E I LT WL HEE
2> TEBH Adam B EARATH D L LT D, 2% BRICAGR CIE., “chastity”
WCHE ALY T, &b lT“hastity” ™ it 5 S 4L 72 LB Y% A% Sabrina, the Lady
WHEBRBT 220, @ Comus ZEHET, —B L TAEAEMEZ 4 Mask &5 2
EET L, B, AWMXTHEATLE27F A ME, Milton D4 B ® TR I iz
1645 FM O FFE M I N A Mask ZER T2 2 & L3 5,

B A Mask (2% 5 FEAM
KIZ A Mask 3 X O OMofEM, E72 Milton A & 287 2 7 i 12 >0 T

95, Milton [Z %3 2 #EffliZ L7z A% & L T, %3 Samuel Johnson (1709-84) 78

23 Neil Forsyth, John Milton: A Biography (Oxford: Lion Hudson plc, 2008) 48.
24 Forsyth, John Milton A Biography 228.

25 Forsyth, John Milton A Biography 232.

I by, THEEOEED R R - KEMEFE, 1983) 371.

viii



EZ2F D72 A 9, Johnson (L. The Lives of the English Poems (1779-81) 28
W T Paradise Lost, Lycidas. L’Allegro (1631), Il Penseroso (1631)% L T A Mask
oW Tiwm L TWbd, £ 2T, Johnson |L A Mask IZ DWW TIRD X H ik Tw

%o

The greatest of his juvenile performances is the Masque of Comus, in which
may very plainly be discovered the dawn or twilight of Paradise Lost. Milton
appears to have formed very early that system of diction, and mode of verse,
which his maturer judgement approved, and from which he never

endeavoured nor desired to deviate.?’

Johnson 3. 4 Mask % FH: U7t DL EHLHORTELZROE T WS —F T,
Paradise Lost \ICEN DIk LA E 2., S5 Milton D FEDOMH W N T TIZE
ENTWBELEIBEXTWBEZ ERNbMNDE, X 52 Johnson L.

“A work more truly poetical is rarely found; allusions, images, and
descriptive epithets, embellish almost every period with lavish decoration.
As a series of lines, therefore, it may be considered as worthy of all the
admiration with which the votaries have received it”2®
EEWVW N THEFEVPEE T O THEMEZHMB I 2 b~ -G TH L L
Tl A5E 4. [the Attendant Spirit ® 55 28 70K |, [ Comus & the Lady @ i@ 4+

THFCTIRE ) RELMICHLEFEELZUSTHAH TS, 2 2L TRHEIE. “Isisa

iy

AIN

iy

drama in the epick style, inelegantly splendid, and tediously instructive.”3% &

FRRSEEWRN D, Paradise Lost Z A I ¥ D5 X ) R NEFHFOEELE A

2 Samuel Johnson, The Lives of the English Poets, The Works of Samuel Johnson,
LL.D, vol.7 (1825; Oxford and London: Talboys and Wheeler, 1970; New York: AMS
Press) 123. 2B, sl A X EFHEH T A M LEZbDOTH D720, ERAITH
TR L TV,

28 Johnson 123.

29 Johnson 123-4.

30 Johnson 125.



FEI7ZEHRBPALTWSD, ©DF D Johnson (X 4 Mask ® B &\ 5 il il 2> & F Tt
HILo2b, B OREANE Paradise Lost IZBENHBEREGm A - TWVWDHEHx
bh o,

F 7= Johnson 28 4 & T 7z 18 AL 12 W T i, Milton X%k @ X 5 72 5F i % 15
TWiz, 18 fhfd, FI2 1730 FRICH W T, — AR HFE L L T, Milton 1Z4
FHANE LT EFHEIZ HARZSEBRMERZICL > TIEA B, & B IT Lycidas
R A Mask 1Z . Milton DRLAER NS HICHFMEHB SN TWEAERTH - 72,
E LT L X ST, 1738 1T 4 Mask 7% Comus &\ 5 4 TEH L L TW
7= D72 A, Dalton Ak #i L CAIME L 72 Comus 1Z. Milton ® 4 Mask & K& < &
b RN DY B D, L'Allegro £ Il Penseroso @ — #f % I 2 . the Attendnat
Spirit 2 — A2 L., L’Allegro »» & Euphrosyne % ¥ 7= 72 %35 A & L Tl % . the
Lady Db 72 b b R 2% 17 & b ITHK % O Ludlow 3 @ %5 i & A & L . “English
Opera”t L CTEY m»x 7= wvwH, 32 o7, Dugas IL. & @ Johnson & #itFF
t . Dalton iR ® Comus #8 COWF ThHoT=ARBMENH D LFHEMHIT 5., 33 18
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L5 Milton © EYOELFINIRTSH 5, “... wherein, likewise, by long perusal and
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33 Dugas 139.
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deep love of the Paradise Lost, the Comus, the Lycidas, and L'Allegro, the sculptor
had succeeded, even better than he knew, in spiritualizing his marble with the poet's
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Mo & VW NDXHEZEHE T DEALAREE] M < FHE D Priscilla 213 H 5D T
RV LeHAT D, £ ERITIET 4 Mask B L7ZER ThH D & W9 Ft
A& 5, %% % L T Chapter 24 (2% “The wood, in this portion of it, seemed as
full of jollity as if Comus and his crew were holding their revels in one of its usually
lonesome glades.” (The Blithedale Romance 209)%° & & 0 | A4 Mask ® Comus 73 L
FREEL2 L TV kT2 S E D,

SFEFTHEFTCELERITTAATIEMEMELTH 528, Milton O BT LMEEFR
b KIEL TWbD, Mary Shelley (1797-1851). Emily Bronté (1818-48) % & 7=
Paradise Lost % 5t & Milton /0 b O a2 F oo b HIZHAET 5 &<,
Ao ofEMEAY EFTunod, 40

o kSl T, BLMbd Milton ®#% kO EF - H A Milton 20 5 O %
AT TWVWD, LT, BHORZIEMIZE W T 4 Mask O —Fi &z 5l L
Virginia Woolf (1882-1941) 4 72 %D -~ ATH D, L L72»N 5. Woolf D

36 The Marble Faun L. WD 7 % A s> 55| L7, Nathaniel Hawthorne, The
Marble Faun, ed. Richard H. Brodhead (London: Penguin Books Ltd, 1990)

3" Paradise Lost (1667), A Masque (1634), Lycidas (1637), L’Allegro (1631)

38 Nathaniel Hawthorne, The Blithedale Romance, ed. Annette Kolodny (London:
Penguin Books Ltd, 1986)259. ISR I 7 7 4 X T AV - v~ XA ] IZH FAE DT
WD D, WATFE, T7 74 AT AN v~ 2] (R )V A 1984) 62.

39 The Blithedale Romance % . LLF ® 7 % 2 s 5 5 H L 7=, Nathaniel
Hawthorne, The Blithedale Romance, ed. Annette Kolodny (London: Penguin Books
Ltd, 1986)
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(B L : 5% % 41, 1997) 170-208. ¥ = 45 1, [ Wuthering Heights \Z 3317 % Shakespeare
f) 8 & Milton A9 £ | [T ¥ # ] 2% 53 5 (2005) : 109-28
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SFFHKA . Rachel ITE o T HEZIDLINICT HH I Th o727z, Rachel
EHAZOLIZ LoD EEHOTEIHI T HOTHDH, 2D R%ERDE | Rachel
X, Sabrina lZxf L, W AERDTWVWDHLEEZXZ LMD, ©F D Woolf L Milton
DIEMERWVWT, SEMELHEEMNE L FT DM O G % The Voyage Out IZ
BOWTHWELESE 2D, LLAENRD 4 Mask lZB W T, WEEIZHH - 7= & the
Lady % i & RO Kt 9~ % @ 28 Zc #8 Sabrina Td 5 X 9 2. Milton X &M% & &
BV TIEW2RY, ZTORIEHONWTRIEIERT D28, 4 Mask DB 7257
Milton L D fERICE W TH, O LD XMEEZHEL TV D,

7 B 2 —fEIZ. Milton ® Paradise Lost TIld72 <, 4 Mask Z v\, & HIZ%
D—HNEo>NTFTTEALPMEEKL LT LWV IFEME Woolf ZAIMFELEZ, 4
Mask ~D W B 725 Kk &9 B T, The Voyage Out % D 5 X [T A irTe Z &I,
A Mask DRRKEHN L TVWLIAEEZHLD THLNIITHZIENTETDLEEZLLH
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ODHMEF AT DOHRLT ., Milton D LB OH -7 Wiz HL»ZT 5
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HIE AKimo B & ik

41 Virginia Woolf, 4 Writer’s Diary Being Extracts from the Diary of Virginia Woolf
(London: The Hogarth Press, 1959) 5-6.
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EMBE, XU - n—MHFOMLICERDIFETODIIIICTEDPRS, L
MLRnL, KMEME DS IICA TN & SabrinalZTr LAF U X N D FEFE
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ELT, IRmBlOTFT —~Th b d“chastity” D E=IF b, KXV X MNHD =
SO x, “faith”, “hope”. “charity” TH v | “charity”?d, = >DOE DO N TH &K
bHEELZLEED L Cor. 1313 RSN TWVD, L2ALARRL, AMEmICE
WX, o ofEN . “faith”, “hope”. “chastity” & 72 0 . “charity” 2 “chastity”
ICE &b o> TS, AEMICEK T D “chastity” X, FHAHmLETWVD X DIT,
MO TXFYARNKMNTHD, ® £/, Miton DE L OMZEERZTEZHR LI E S
% Christian Doctrine [ 23\ T . “chastity”?? ¥ U A N OEBELEH O — >
ThoirZ NS5 TWDH, —J Sabrina X “chastity”’ % 5F 2% & & L T
HE2MH->TWVWD, TDO7H, Sabrinaldx U A MM R EE %2 TV DAl e
TRWIZH 5,

— Jj “chastity” (% Sabrina & the Lady # B <0 L ToHEELH D, FAL
® the Lady & 4 Mask % @ L C— & L T*“chastity”® 71 # 1§ U % (J . “chastity”®
SED F Sabrina i ko TR EN D, Z DA 5, “chastity”& /i L, Sabrina &
the Lady D BB IEZM LD Z LICRBIZIRAVWEASL S, S FTHBERTELL I
“chastity" " A{EM O T —~ThHhd —FH, KEXF IV XA MNHADOEREROETH S
“charity” OB HEN 2 WV EHEEFE X H LRV,

IR0 Z b, AKIERKOLICHEZED TN, H-EIZBWT, 4
Mask 25 ffi > Milton OfEdm & OFEOH T, EO LI ICMEICSTLATWD
MRRFET D, E OB, Milton B & 2% 1645 FELATICAIE L 25 Ef 2 £ & 0 T
R L7 Poems \ZIEH 4%, Poems [CHH SN TWDIEMDOEIINEIZER L,
it DAE & A Mask 75 E D X 5 R BEENH 502> TH X fiam & LT Milton

43 Akira Arai, “Milton in Comus,” Studies in English Literature 42 (1965): 28. 7 #fl
A TR L 72,
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A Mask 1% 1637 4 ® Y1 IR IZ
Sh, &7z, Milton |% 1645 4 £ TIZAIME L 72 EM T X T % Poems 1T H5
HL-b TR, 0D, Miton AL 20OERKEZ L » CTHEICHT D
EmrzBALEEZEZON D, T, Poems TN SNTEMEZDIRZLL T O
FKLITHEZBLTAHALI,

7% 1 Poems \Z ¥ F 5 1E & @ JIE

B dh 44 Al E 48 fEdh D7 —~

On the Morning of Christ’s Nativity 1629 - Christ @ & 3t
A Paraphrase on Psalm 114 1624 - PR RBLEE . MRIZ KD RO
Psalm 136 1624 - Christ o 5 #
The Passion 1630 - FHI M) e fF{E & L T ® Christ
On Time 1631-33 | NH OB HE S FE 2 i & 5 D
Upon the Circumcision 16320r33 | Christ 1T X 2 W o0k & o B’
At a Solemn Musick 16320r33 | V Z & 9
An Epitaph on the Marchioness of

1631
Winchester oD A ANEORIZK T DHE
Song. On May Morning 1629-30 | E . B
On Shakespear 1630 R AEHICHE S O AR LT
On the University Carrier 1631 KL L ToHEHZH > TWVWD
Another on the Same 1631
L’Allegro 1631 HE., #f a2 5h, k&OICHE
Il Penseroso 61 ~EHREBL, MEOBENRDY
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“Sonnet 1”7 = O S “nightingale” 2 > W
16290r30
<
“Sonnet 11”7 16290r30 | Lady (T [\ iF 72 & @ FF
“Sonnet 1117 16290r30 | /E & & o B & 4
“Canzone” 16290r30 | FF D AIfE & ZIZH>W T
“Sonnet 1V” 16290r30 | Diodati (Zxf L TFE YV 2 7= 5%
“Sonnet V” 16290r30 | Lady (T [\ iF 72 & @ FF
“Sonnet VI~ 16290r30 | Lady (T [\ iF 72 & @ FF
“Sonnet VII” Ho O FREDIENDH W &~
16290r30
D 5
“Sonnet VIII” 1642 S FE O R D T
“Sonnet IX” Hill7e S 28BS &
1643-45
D rEm S
“Sonnet X” 1642-45 | Margaret Ley K A O D &
Arcades the Countess Dowager of Darby ~
1632-34
D PR
Lycidas KNOIE RO SFHEMS~DF
1637
Za
A Mask - “chastity” @ {#
1634
- the Lady o ik, &

2B, Milton 8 B & TAHME L ZZIEICFFESL Z B L TRV E WS Z LT H
b Thd, LT, SHICHERTANE AL, AMask P EEICAEMS T BT
WHEWS Z L THD, Poems I TWDIEMDIEIZE L T, Gale H
Carrithers, Jr.ix ., &EMZ 5 #H L. K& < Onthe Morning of Christ’s Nativity 7
5 The Passion., On Time 7> 5 At a Solemn Musick, An Epitaph on the Marchioness
of Winchester 7 & Another on the Same, L’Allegro LA O AE S & 4 Dz K& < 4y
HMLTC#wm L TWD, Y Lo L7Zen b Carrithers D EWZ#H L TWD DL, On the

Morning of Christ’s Nativity 7» & Lycidas £ TTo VU . 4 Mask \Z D>\ TDF K

! Gale H. Carrithers, Jr., “Poems (1645): On Growing Up,” Milton Studies 15
(1981): 161-79.




DI T D Poems ITIL® B AL T W 5 “Sonnet™ (X, A & L TILE O FF,
HAEOFH., BFEOFENRSZVWEBH L TRBY., 2 L'dllegro L RBEDO T —~ %
PoTWDLIFHE 2T,

AKE TIE. Milton @ Poems IZFB VT, 4 Mask 78 ED X 5 RfLfEST 2 ST
WT, RERBICEBE SN EZDONICOWTHRIAET 5, £ L T, Milton 28 4 Mask
ZENETAMFELEEMOEREE L THARLTWVWELEWNS 2 &, ZLTHO
fEdh & A4 Mask L OBEST L HIE, AL BEHE) CEBLWVLLT =~ Mk
& B2 4 Mask @ Sabrina <° the Lady iUl L TW 5 Z L2 DWW TH L MNIT LT
W, BEGEL LT Poems CHB SN TV DIRICZENENDIEMRD T —~ %& |
Carrithers D B TEZ 2R b WO D, S HIZMMALS BT TTIDICFEED D, Kk
(2. Milton I & > T 4 Mask ZHRKOEMELTHE X, REBICMEN T L
WO ZEEHLMNIT D, B, Poems @ “Sonnet 11”7 5 “Sonnet VI”E T A #
UTREFFICe > TV, Kig FHEREHWTHRIET D L LT 5, 3

% " #i  On the Morning of Christ’s Nativity 7> > The Passion— #i 5l B9 1F 16 O
Christ £ & HEF D7 —~—

—DOHOKRER T —~ DKM A L LT, Onthe Morning of Christ Nativity 7 ©
The Passion £ T% . CTW< . On the Morning of Christ Nativity I¥. Hymn 7% 27
., G 31 HE TR SN A 244 T OEM TH D, Hymn ORI D I ¥ O 4 38# 13 1
WIZHo X 74T CHi &, ababbcc & W) A BA TWDS, * —F . Hymn ®
7T 1#IC o & 84T THERL & 4. aabecbdd & WO IR A BS A TUW D, On the
Morning of Christ Nativity IZ DWW T, FHFIFMEFTCIBRICTABEILIFY 7 -
oD—<DMx OWMF | BN, Z oD R E Ko 2%, KB D F Christ
OFEA, ZTHOHEICWY FL EBRXTWD, ° 3. Onthe Morning of Christ
Nativity O 5l Z H Tw & 72,

2EAW, T b N B 134 OR - 3EKFBE, 1997) 88.

P EICBWTHI AT AERIZ.ZEDOBRRVERY KRORLLEHT S,
Milton, Poems of Mr. John Milton: The 1645 Edition, eds. Cleanth Brooks and John
E. Hardy (London: Harcourt, Brace and Company, 1951)
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That glorious Form, that Light unsufferable,
And that far-beaming blaze of Majesty,
He laid aside; and here with us to be,

Forsook the Courts of everlasting Day,

And chose with us a darksom House of mortal Clay.

(On the Morning of Christ’s Nativity 8-9, 12-14)

Christ 1%, KEN oM EICHRET LT, FENEDY, BEOBREZHA
TWb EEZHND, £ LT On the Morning of Christ Nativity @ 41K O # gk &
L C. Christ ZEFI A RFMEELELTHIIPN TSI EEFTFICHRLTND &
BHEHmLEL TS, °

WIZ A4 Paraphrase on Psalm 114 & Psalm 136 1% . #1Z X - T Israel ® K2
Egypt 25 Canaan D HIIZE DL L W HIMDO BHIC L2 WD T —~ Lo TWV5H,
A Paraphrase on Psalm 114132 1817 DEM CT2iT ¥ DB Z A TW D, — 5,
Psalm 136 124 96 T C 27 ol A2HATVWDS, HiICHZY T 2T —< (1
L7zfEfmThy, 77— RANELEBEBLTCND EE X LMD, Milton 1T 1624
12 A Paraphrase on Psalm 114 £ Psalm 136 % FlaR L. 10 4% ® 1634 4|2 4
Paraphrase on Psalm 114 % ¥ U ¥ 7 3EFR L 72, 1634 4 & 5 2 (X, 4 Mask © ]
DHETH D, FEREMAIT., U TERE L 1634 F12 4 Mask 28 B S LTz
ZELOEEEICONWTRDO XS L TWD, 16344F D 9 A 29 HIZ 4 Mask
FEEEN, B ELTHRBLE, LALARL, BN REBE ~0EICHED
ZEEHFLEL TV Milton ORXRBD 2 ORNELT LEEAL T RN ST,
ZORED, Milton I RBEOFA R TH 2 11 H 23 HIZ, 2> T Milton 817 » =
[FF/ ) @ Paraphrase 28, 3R] fFHi 2z A TWwWiERBEZE T2 &2 &
VIRL, RBPZ2EFEL2XFHLTC_20FBOX Y VT ERE2AATZO TlidR
Wit FBIEIHBHA LTS, T ZOoREBE XD E. A Paraphrase on Psalm 114
& Psalm 136 (3. A Mask LB E DO HLHEME S AW RELH DL, 72, 4

& Bt Wswﬁ/®ﬁﬁ—ﬂ$%ﬁ®m%jw
7%%%&JMMm&Wﬁ s () — XV TRERIFER E20A0—1TH
W+ K7 EmE] 37 (1987) @ 117.



Paraphrase on Psalm 114 & Psalm 136 =Y 7 NN T —~ Il TWnDH I L
5, Moses DALYBIE W DR ZHIZHE T&E 5725 9, Exod. 14.10-3112H 5 Kk 9
IZ, Moses DALIEE W OB H IZFB W T, Egypt D E DB E L KN D Israel O K
. RATICAT FEAHOALWBICEVWGED LN D, L2rLeRN6, fLilFDKE
ONWHEI S (EQypt D HIFHBEO KICHEEND LWV I LD TH D, MifEdh & 4 Mask
OPEBEMEIC SO TE 2 DICH 720, Sabrina Z FEOH T FFRKICERL THEZ WD,

Sabrina fair
Listen where thou art sitting

Under the glassie, cool, translucent wave,

In twisted braids of Lillies knitting

The loose train of thy amber-dropping hair,
Listen for dear honours sake,
Goddess of the silver lake,

Listen and save. (A Mask 859-66)

T % 5 “the glassie, cool, translucent wave”{Z 2T, A Paraphrase on Psalm 114

E Psalm 136 # M S H 25N HDH, TN FHBEXKOLE CTH D,

That was the troubl’d Sea, and shivering fled,

And sought to hide his froth-becurled head

Low in the earth, Jordans clear streams recoil,

Why fled the Ocean? And why skipd the Mountains?
Why turned Jordan toward his Crystall Fountains?
Shake earth, and at the presence be agast

Of him that ever was, and ay shall last,

That glassy flouds from rugged rocks can crush,

And make soft rills from fiery flint-stones gush.

(A4 Paraphrase on Psalm 114 7-9, 13-18)



The ruddy waves he cleft in twain,

Of the Erythraean main.

For, &c.

The floods stood still like Walls of Glass,

While the Hebrew Bands did pass.

For, &c. (Psalm 136 45-52)

BB CIER AT S L IS o BN S TRAIE O B A < BRI,
L3 558 & L Teglassy flouds”<°“Walls of Glass”’ 2 HH\W 5 TWw b 2 &L
BN TdHDH, 5.4 Mask ® Sabrina & FF S FFHIZ 1X .56 D A4 Paraphrase on Psalm
114 & Psalm 136 % A & & 5 X 9 72 “the glassie..wave” X WL T W5, =
D JRIT DWW TlX, Cleaned Brooks & John E. Hardy % “Both of these figures
anticipate later usage as in Comus, the song of Sabrina—” &t fgfifL TRV, = 1E
MOBEMENH D L F 2D, 8 %72 Sabrina 1T Severn JIIICH EH T D 00,
KOESRBEHRNG TH oIz,

She guiltless damsell flying the mad pursuit
Of her enraged stepdam Guendolen,
Commended her fair innocence to the flood

That stay’d her flight with his cross flowing course, (4 Mask 829-32)

Sabrina |&fk & Guendolen ®BENSL XN D KF, B ORTIZHK N S Severn JI 23
T FEHEALERZD, % T 5, Guendolen ® B £ IZH 7 S 1L 5 Sabrina © 3
O & Exod 2B T 5 Egypt EOBEEN LKA D Israel © RO WKW IE, LI
IRAT D)W & VWD TR ICBET 2001k TAEHRKRREZD X 2 KT,
MEHBOZmA2ME T2, LT, HICER LAZWRIE, Sabrina 28 FF OV &
NHHEICDONTTHDH, I8 H L7, Sabrina # FF 5RO e = 2 g fd L

8 Milton, Poems of Mr. John Milton the 1645 Edition 106.
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%o ZAiE Psalm 136 I2 8\ T, #L#F O WK % “The ruddy waves” & £H L T iz
TELBHHELTEZLILENTE D, DE D, Sabrina ®EZ O M & AL O W & [F
ISR B4 %5 Z L T, Sabrina @ the Lady ttH oS maH =Y 7 k2 M4
EEEEDLILIICH T WD E WS Z & ThH s, Milton X Moses D #L # & ¥ D
& WD Israel O R &2 KFT 250 & . Sabrina O L FAEOE E ., < L T the
Lady I T 25 m A2z ERAADLETEIL TN ENHZ D,

4 € H The Passion [T REK TlLdH 223, Christ D # A2 L L THY ., 3
EWHI T = EMRLTWD Z LN DN D, The Passion 1, 42 838 T 1@ 717
DAEB6ITOMERIZ/ > TWD, 7, Onthe Morning of Christ Nativity O fx ¥
D 438 753 747 T ababbcc & WO HIE A B A T\ X 9 IT . The Passion 123\ T
LR DM 2B A TW 5, The Passion & £ 72. On the Morning of Christ
Nativity ® X 512, ®GIRIELE D Christ 28 T 2EERAFERE ] & LTH M T
WD EHIFIEEML T\, ° Onthe Morning of Christ Nativity @ fix #] O 4 # &
The Passion WRE DB ZEA THWDZ b b EMOT —~D AR5 TH
RICHLEUUERN R CHRMI D, On the Morning of Christ Nativity 7> > The Passion
WD MAES X, Christ Ot =L L CoRi, MoRBEICI2EE. LT
Christ O ¥ & 5 | Christ T DL LINERXH PN TWVWDH, ©2F D Milton 2
BERBICHEDOFHIC, fUEIMNAFMET, EREX A Christ RMIC K 2K F 2 T
—~ L LEERMERILEEZEZOND, £HIE. On the Morning of Christ
Nativity & The Passion, DO DFFRBMNZTNENT —~ AN EMBMLE LTV
ZEnBH, Milton 7T —~¢FHEALZHDOETCEILTCAMELELEEZ XA S,
ZLT,. 20X RMEMREZHEOFHICKEE L Z L T, Milton o & T 2%
AN, T2bbxF ) A MRICBTLHHMAFEMEE L TCoORBERERHTEL., &
WL L TWSIEROREKDT —~ b EEDLERXLLOND, MA T, The

Passion D% 6 HIZEH L 7= W,

SHH, TI v bbrotR—MEFEOMB] 52.



See see the Chariot, and those rushing wheels,

That whirl’d the Prophet up at Chebar flood,

My spirit som transporting Cherub feels,

To bear me where the Towers of Salem stood,

Once glorious Towers, now sunk in guiltles blood;
There doth my soul in holy vision sit

In pensive trance, and anguish, and ecstatick fit. (The Passion 36-42)

Carey A ##Hi L T W5 X 512, 8l xF @ “chariot”l%. Ezek. ® Ezekiel ® % #
I B B A B #R o “chariot” % $5 4, 1° Milton (2 & » T, Ezek.lZ F1F % “chariot” |3 .
Milton D H 5 D HEMIC B T 5, 7 7 V3B #F D Ad Patrem (1932), A Mask, %
L T Paradise Lost \Z 3\ T  Milton (X “chariot” % & & S & T\ % 7T Paradise
Lost DFENREDORIZEBIT 2 RHELHERMFEIZLLIBOOE, © 6O Christ & 72 %
2, FICEE SNz “chariot”lZ® » T, BMMXEA2 Kb EBHKT 5, # o1
28 3 % “chariot”(X, Ezek. 1 & 10 # THZIZLTWD Z X, 2L OWFERE
DEHLTWVWDHLEIATHD, M ZoRICHIZ T, J. H. Adamson 7% Ezek.® 7o
WIZB LT, Mitlon P L ZHFE TCWERNRThoTEERLTWDS, 2 20
72 % . Milton ZEf FICE K 2 & - Thchariot’2 B S F iz tE X LN D,
Z L CHEETRXX., The Passion \Z 31T % “chariot” 3, Chebar JIl ® i BEIZ & 5
EWVH R TH D, ¥ A4 Mask 2B W TIEL, JIl 28 “chariot” & 72 > THE Y . Sabrina
IX“chariot” (23 » THE 3+ 5, 4 Mask \Z 3B 7 5 “chariot” X, The Passion ® it ik
CHEUPLTWDEEZLNR SN, “chariot”iCB L T, % OZEICE W THIEL
v, ZLTHKFELEWVWSI T —~IZ K] BEDLDLEWD Z &b 4Paraphrase on
Psalm 114 & Psalm 136 B8+ 5 Z L TRIE SN TWVWDL EEZALN D,

10 Milton, The Poems of John Milton 121.

W Inby, IBROEAR]LIS. I by, TRERD (), FHERBRR L :
A E ), 1979) 437. Milton, Paradise Lost, ed. Alastair Fowler (Harlow: Longman,
2007) 376.

12 2 4001% . J. H. Adamson, “The War in Heaven: The Merkabah,” Bright Essence
(Salt Lake City: U of Utah P, 1973) 103-14. 2 & X 7=\,

B ZomiE Milton b BBEICESHWTRBLTWVWD,



% =8 On Time. Upon the Circumcision, At a Solemn Musick— 5%, BE¥ = L C
LHEDOa L T A —

On Time, Upon the Circumcision, At a Solemn Musick 1%, 4 £ THh < Christ
DEBICR->TWEDORI L, RELCAMCET L2 Z LRI LoD,
B, ZAEMIT, BRSNS ABATH D L Weismiller T L Twa, ¥ %
AVTIE On Time IZOWTHERL TH KD, OnTime T2 22470654 TH
Do OnTime 2B W T W] TR XS ICTHE %R o,

And glut thy self with what thy womb devours,
Which is no more then what is false and vain,
And meerly mortal dross;

So little is our loss,

So little is thy gain.

For when as each thing bad thou hast entomb’d,

And last of all, thy greedy self consum’d, (On Time 4-10)

TP TR R ERDND LN TOIC, KEMWICBETOERIZEI>THDEHY
L EWVWRIT, TRE) PEEMNRA A -V THI ATV DN, 2 DO®RITH
< Another on the Same.“Sonnet VII"IZHE W T H EA L b D& L THiriLTW5H,
A Mask 23\ CTix.the Lady & Comus Dm0 CHEELNH 5 & BEbh 5,
the Lady iZ Comus ® “swinish gluttony” (4 Mask 776) % F# <9 2% — J5 . Comus &
the Lady ZH 0 Db DIZ L EH T8, LarLans, B LAAREORE S
WeE 9 LT HI LT, the Lady D= bH I Lo TClHEN, FEELS Z EITR
L, BHEOF 2 b WIET TRH] O@R 2 &KIT, Comus i I 25l F 2 &
mrBEIEL2bDOTHD, ZLT, M) PEHLOFZRIFILEZE., RO
SIHO LS mEERE2ZHZ D,

And Joy shall overtake us as a flood,

When every thing that is sincerely good

14 Weismiller 1052.



And perfectly devine,
With Truth, and Peace, and Love shall ever shine
About the supreme Throne
Of him, t’whose happy-making sight alone,
When once our heav’nly-guided soul shall clime,
...we shall for ever sit,
Triumphing over Death, and Chance, and thee O Time.

(On Time 13-19, 21-22)

NBECZELOZEWBRPEORHEARKOMSBEY 200D £ L THOBEATIZHND Z
EEHEEIDLET DLV WHOIEMEBNRDLIZLEZEY Z RN TWVD,
ZIZTH, ANBIKBEE b LT bR THAKk) AL Tk L LTREENT
W5,

Upon the Circumcision 134 281706 72 5 1/Ef ToH 5., Upon the Circumcision
BT oFIHIch Bk Hic, BALLICBW T, Christ A AMELToEXE %S
ZET ANBEICEID) ZHEESCERMBFEIND EVIANAERIH AN TV D,

For we by rightfull doom remediles

Were lost in death, till he that dwelt above

High thron’d in secret bliss, for us frail dust
Emptied his glory, ev’n to nakednes;

And that great Cov’nant which we still transgress
Intirely satisfi’d,

And the full wrath beside

Of vengeful Justice bore for our excess,

And seals obedience first with wounding smart

This day, (Upon the Circumcision 17-26)

Christ " KOt x2#H T, AN & ombwWd 7 —~<1X., On the Morning of
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Christ Nativity O 7 —~ LU T 25, 2L T, WA LA WD LiX, The
Passion D% # 2 B ¥ 58D ThH D, At a Solemn Musick 13, 4 2847 DN,
AP KRE TR TOLND ERIZONT, B3 ECBT 2oL RIC &
ST, ELVLWEREZEDELL VW) NEOMELMIHLEIELINERH T
WhH, LoLnb, WOBIHOEIIC, REMICKELFHMES DY, ML
DEND ERT D NN TWVWD,

O may we soon again renew that Song,

And keep in tune with Heav’n, till God ere long
To his celestial consort us unite,

To live with him, and sing in endles morn of light.

(At a Solemn Musick 25-28)

LED 3fEMIE, 0 4EMREMEEST DT —~ ., D F Y FFIAFFIE Christ D %
HL Christ IZ K2 F, MW EDOBBMNY 2O 2 L0V HHMEL TCHEMS
ShTWd, MxT, NBEOMERSRHREL VI T =R 41EHR XV &P
TbHanTwsd, 3 EMICHEBTDMHELT, BOHE LI T —~ xR
I Christ TRRBINDRFOT —~ B2 NTWVWD, 4 Mask IZBWTH | {E
mBHICHESLHEORME L TEBRALABHROFELE Comus BEH+T 5, £ —
5T, fEd R T Comus @ E 1 & f# < Sabrina St EMGFEELE L TEE TS
E WO &1L, On Time. Upon the Circumcision. At a Solemn Musick & L9 5
LE R D,

B VU HI  An Epitaph on the Marchioness of Winchster 7> & Another on the Same—
38 & BA—

fE \N T An Epitaph on the Marchioness of Winchster., Song. On May Morning.
On Shakespear, On the University Carrier, Another on the Same % k> TH X 5,
5 Edh 1L 1629 /05 1631 D 2 FEMOMICAIEE N TWD, Lanb 5EMIC
LTV, EBEOANBMICETLINENZ W, £ L T Song. On May
Morning W T, o 4EMICHEHBEBT 281L 1) Thd, 72, FEAO
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HICBWTH, 5EHICIFEBELTVWDLIARND D, TNIESIELRT T 27T
SHBEAEEKATHD EWS T EThHDH, TILTIEET An Epitaph on the
Marchioness of Winchster % H. T X 9, An Epitaph on the Marchioness of
Winchster 14 741702 & 72 2 {Edh T, L’Allegro, Il Penseroso \Z % W O 1L % M
oREXE L oo, B2 T OoOMBERBALATCHDI LV REL D D,
Winchester /A B & A Jane Savage N L 2o BICENLNTZHL DO TH 5,

This rich Marble doth enterr
The honour’d Wife of Winchester,
A Vicounts daughter, an Earls heir,

Besides what her vertues fair

Added to her noble birth,

Her high birth, and her graces sweet,

Quickly found a lover meet;

And som Flowers, and som Bays,
For thy Hears to strew the ways,
Sent thee from the banks of Came,

Devoted to thy vertuous name;

(An Epitaph on the Marchioness of Winchester 1-5, 15-16, 57-60)

Milton X F#EIZH 5 L 512, Winchester R ANEEEES 2 AT AMTH
HEBmEL TWD, Milton IZTAE K AR L T, “Gentle Lady may thy grave /
Peace and quiet ever have;” (4dn Epitaph on the Marchioness of Winchester 47-48)
EXTDEIERK > TWVWDH, FLERT &SR L LT, Milton [FFFOHK K TR
FORCrBRAZHMONTWVD,

There with thee, new welcom Saint,

Y5 Y Mask D — b ZFDORKXNH D5 L Weismiller (X6 # 5 5 . Weismiller 1026.
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Like fortunes may her soul acquaint,
With thee there clad in radiant sheen,

No Marchioness, but now a Queen.

(An Epitaph on the Marchioness of Winchester 71-74)

Milton (. KEIZ %> T Winchester kK AZ —ZEL L THAESETWVDLIDTH
L, ZOXOIZ, MROEBEIZMATZLADL, EEZRTHET DLWV HIL,
A Mask @ Sabrina i b R o5 h 5, 1°

e < fE S I, Song. On May Morning To 5, 2 10T LY . 2177 > &
EEEATWDBIES TH D, Milton ® 5 JIZB 3 5 5 &IiZ. Song. On May Morning
DI L T HICHHAT D L'dllegro, “Sonnet 1I”IZ B W T H A b5, £72,“May”
. B2 LM T 2T LLEMTLIMET LD, VM T, MofEMR L D
BH# T, Song. On May Morning DR D5l H % A CTH X 5,

Hail bounteous May that dost inspire
Mirth and youth, and warm desire,
Woods and Groves, are of thy dressing,

Hill and Dale, doth boast thy blessing. (Song. On May Morning 5-8)

John T. Shawcross * £ 32 @ 5| Fl X 2% An Epitaph on the Marchioness of Winchester,
L’Allegro, Il Penseroso [ LA DH EFHBLTWD, ¥ —JF 4 Mask lZB W T
IEL KEEIC B W T, “Youth and Joy” (4 Mask 1011) 78 % ¥ L . “Mirth and youth”
AR IE D,

BT On Shakespear 13, & 16T H Y . 217 T OMB 2B LMk & 72 -
TU %, Shakespeare OFDOE R IWCESHEZZ T TV LT #rvTWvbd,

“Then thou our fancy of it self bereaving, / Dost make us Marble with too much

16 Sabrina 2 2 IOV TIE, RIFEHPAT 5,
7 Milton, Milton’s Sonnets, ed. E.A.J. Honigmann (New York: St Martin’s Press
1966) 88.

18 Milton, The Complete Poetry of John Milton, ed. John T. Shawcross (New York:
Anchor Book 1971) 86.
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conceiving;” (On Shakespear 13-14) #t¢ < On the University Carrier, Another on the
Same 72 7% . Cambridge TIiX X < A b7z K% O EH K Thomas Hobson @ 3E % fxi
trb O TH D, Hobson DFEICE L T, Carey X Hobson 2% < OFFEMITE W
THIZILNTWVWL EFHALTEY, MOBWVWABTHoTZ ENE XD, 20D
2fEMmb, BCRMH L LR 27 F ol EZEATHDS, ¥ 20X 5ICRT
W b FFEETRAED TWIZ o T, BIBIMIFEIETH D Christ © 2 & < |
TomW» AWIZx LT Milton 12, i 2zMbFHRIZELZELS 2 TR
BL, SLICHEIKE L TENMEZAIELEEEZOND, ¥IZ An Epitaph on the
Marchioness of Winchester \Z 3\ CIiX, Winchester AF R A %Z — &L L THEIE
ToHEWS [HEEE] OF —~ Wi TWDH, 4 Mask &L OBHETF 21X,
Sabrina 28 —E X% 2K D2 b DD, Severn Il LTCHIET 2D TH D,

% fLEi L’Allegro, Il Penseroso—A Mask \Z W 53 % K« FEH O AL —
Poems D ELH| 7 & E 2 1LiX . L'Allegro. Il Penseroso & A Mask I[ZBE T\ 5
2. L’Allegro. Il Penseroso ® RIVE4E & A Mask " EH SN T-HE %2 /R 5 &, g
L WEIZAES R TV 2 EBbnd, 20D, 2L OELRPELE O T
—~EZHoTWnH LEEZLEND, 20 L'dllegro 1% 4 152 4T O {E & T, An Epitaph
on the Marchioness of Winchster & RERICM B OB E L > T WD, O
L'Allegro ® TIRIED N 1ZAKFOHAZZE L, HAITHEL2»OGHET, 2L TEWY
lolcmiFonTnwbd, EFMEBETEDL FIiX, “Melancholy”Z B, ko
HDOICERNT D,

But com thou Goddes fair and free,
In Heav’n ycleap’d Euphrosyne,
And by men, heart-eating Mirth,
Whom lovely Venus at a birth

With two sister Graces more

13 Milton, The Poems of John Milton 124.
20 Nicolson i%. 4 Mask \Z3F 2 W W O A A — X L'Allegro. Il Penseroso % &
WEZ I3 H D EFBH L TCWwWab, Nicolson 71.
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To Ivy-crowned Bacchus bore;

Or whether (as som Sager sing)

The frolick Wind that breaches the Spring,
Zephir with Aurora playing,

As he met her once a Maying,

There on Beds of Violets blew,

And fresh-blown Roses washt in dew,
Fill’d her with thee a daughter fair,

So bucksom, blith, and debonair. (L’Allegro 11-24)

KF TU“Euphrosyne” & FEIZ ., #i ETIZLZ <“Mirthms LTambh D TEE)
XD FORICLSDEINFONT NS, AEMOEY , Euphrosyne (3£ D =%
fo— NThsd, £ L T“Mirth”iX . Venus 7% Bacchus £ OO+ ThHh b Z & n
W5 TW D, A4 Mask O 5 235 Comus | Circe & Bacchus ® +Toh 5, F 7=,
Comus & WO LFIIETX VU V7 3T “KOUOC”., JEiE Torevel”Z EIE L. “Mirth”
EHEPOEThHDLIEEXZLND, £, L'Allegro 23\ T Bacchus (%. Circe
TIL72 < Venus & M - TW 5, Joan Larsen Klein (X, Comus |X Bacchus & @
a2 RELT 26D THDL EEMT 50 LRI, Bacchus i Venus & & K
WIZFHE O IT oD Eim L TWD, 28 Ldllegro 2B W Tlix Comus H & Z & %
LT oo, Bacchus & B I 52 &1L > T, Comus OFF(E % &
HbE 2 X Z2*Mith  llbEERR PN TWVWDL EFE 22D, L2LBRNDL,
L’Allegro TEOLNDIBEITIXRDO L > b DOTH D,

And if | give thee honour due,
Mirth, admit me of thy crue
To live with her, and live with thee,

In unreproved pleasures free; (L’A4llegro 37-40)

21 Joan Larsen Klein, “The Demonic Bacchus in Spenser and Milton,” Milton Studies
21 (1986): 93.
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L'Allegro TEE LN AR IT, I D tohWwWbDOTHD, —FH. Fim C
bim L7m k912, Comus PRET D EIT, ABZRRICHSE, A0 %K% B
WCEZDEWVWD B REHZMO CTE O, L'Allegro TR T DB EITRLD 2
EN DD, I HITEMIrth”iZ W T, Song. On May Morning (235 W\ TR D L 9
e &k I TW5D, “Hail bounteous May that dost inspire / Mirth and youth and
warm desire, / Woods and Groves are of thy dressing.” (Song. On May Morning 5-7)
5 H 2 “Mirth”<°“youth”% L T“warm desire”Z Maid 52 Z ¢ Nnd 5N TW5H,
— 5 L’Allegro B\ T, HEAWE LW 5 Zephir A “Maying” 3 72 H 5 H 4
ZOHLTWD I EREEEINTWD, DF 0 Milton (ZHF D 5 H » “mirth” % I
VEZITEIRATHDEEZEZX TV LEHEALMD LN TE D, 4 Mask &
L’Allegro. Song. On May Morning % lk# 34 % & . Comus Ll TIH AL Db D TIE
HoHbOD, —H Comus #fA S5 X574 T#E] B A4 Mask LLAT O 1E 12
BFWT, lRbnTWbsZERnbhrd,

F7o. theLady L Z OB HNEEMB O L IZIM D F X 4 Mask 73 #& 5 1 [
7> 9 & FF T . the Attendant Spirit Tk D X S Ic A+ 5,

Along the crisped shades and bowres

Revels the spruce and jocund Spring,

The Graces, and the rosie-bosom’d Howres,
Thither all their bounties bring,

That there eternal Summer dwels,

And West winds, with musky wing

About the cedar’n alleys fling

Nard, and Cassia’s balmy smels. (4 Mask 984-91)

A Mask \Z8 W TlE, EO = the Graces" P H H W W %E & 7= b 3 &k X
5. & B Z%ocund Spring”E WO K OIWCEDORIEE N AN TW D, ik D
WY, L'Allegro X° Song. On May Morning [\ T, 5 HRFEOE RN Z WL 3 2
LD L THNPNTWD, A Mask b Zephir 2 F XL L T2 oo, W&

DWNWTEKLTWD, 4 Mask ® L’Allegro & AMask \ZHE L TR LN D ED =
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A AL TR E WD 3 NS, A Mask DKEFANIL, L'Allegro \Z B W THi 2 h
LZEOEONGAEABRND, TDO—FHTA4 Mask WU S N7=DiX, 9H 29 D
Michaelmas TH 5, LML A2Bn 6RO @EY . Song. On May Morning (2 3\ T
b5 HOHZEAE L, R<FLKZIEZE-TWWDLZ &b EH, Miltonik 5 A
WAERONDEDODEDREZ AMask DR L 705 Ludlow i icb b= b 3 d K 9574
A A=V EFELENIZERY ANTWDAIRBERD D,

— J Il Penseroso I, & 176 fT D VEf T, Ik X7= X 5 Z An Epitaph on the
Marchioness of Winchster, L’Allegro L R ERIZMBHE OB E &> TWnWbH, I
Penseroso 13, MEOE L LR T 2FBEOEH TH O TEBY | L'dllegro & 11
Penseroso Z M L Caitr &, SAFTHE, #fi. HicmdoshTwnwsd, £LT

Il Penseroso ® G 801X . A Mask ® Comus # B S ¥ 2 L H7EXHLTHES,

Hence vain deluding joyes,

The brood of folly without father bred,

How little you bested,

Or fill the fixed mind with all your toyes;
Dwell in som idle brain,

And fancies fond with gaudy shapes possess,
As thick and numberless

As the gay motes that people the Sun Beams,
Or likest hovering dreams

The fickle Pensioners of Morpheus train. (I/ Penseroso 1-10)

SIHTHRICHER LEWVWETTN FH/RE TH D, L'dllegro lZB W Tk, FE#HIN D
TEDRVWERICOWVWT I EbILTWE DX L., Il Penseroso &3\ TIix
“deluding joyes” 8 BT b 2 NG A N5, £ L T, “deluding joyes”i&., &
BRLICERBE L SNTEBNESOFTHLIIERBRENAT VD, ZORBIT
A Mask ® Comus 4 X%, FEMIE%ECiwm L5 2, Comus D HAIC S W
T, kO EXSC@EFEOLNLTW S,
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This Nymph that gaz’d upon his clustring locks,
With Ivy berries wreath’d, and his blithe youth,

Had by him, ere he parted thence, a Son

Much like his Father, but his Mother more,

Whom therfore she brought up and Comus nam’d,

Excells his Mother at her mighty Art,
Offring to every weary Travailer,
His orient liquor in a Crystal Glasse,

To quench the drought of Phwbus, ... (A Mask 54-58, 63-66)

Comus I%. KR # Bacchus 7% England @ & % 3. 5 2 % ®iilZ Circe A E A2 & it W
SN TWD, 207kH, Comus TRBOFIZL-TETLREZ EbbMD,
DFEY, Comus IZRBOGFHELZRNT 22 R BENPLOEHFOHRTE -
o ENFAEAL, D Il Penseroso D EHOFHR L FEUL TN DHEE X BN
Lo ZDHDIHIEES T Il Penseroso @ “deluding joyes” i . Ik F 2 Hfifi L 7= BE &
N, BHLOLLICHENPET YV RIEELELTHEATHLIHEFTHIPATWD, —
J . AMask 2B W TIX, Comus — N § 2 51 2, 1] Penseroso @ “deluding
joyes"x ML S LR H D, LR OGI HXOHF T, Comus DFRIZ. KA
Phoebus ® H Z L 2BV FEWTWA Z LR bbb, 7=, “deluding joyes”d Jk
FRMkIX, Comus IZ b HBAENA BN D, AMask D bFEZ TR KX HIZ Comus
— BRI v T D, “Comus enters with a Charming Rod in one hand, his Glass in
the other, with him a rout of Monsters, headed like sundry sorts of wild Beasts, but
otherwise like Men and Women, their Apparel glistring,...” (A Mask 93 17 H ® §j ®
FEX)Comus K\ 5 ML 72 BER N “glistring” 72 NS0 R+ Ti b TWw b
ZENmARND, T O &b, “deluding joyes” S KB D H 2 LITE A

TWASERFIEL, Comus —HOBR O R EACHions2HmaBEIEL, 2h
5 D5, Il Penseroso ® B HAIL, L'Allegro DI EHEIND Z L DR VWEDE
Rk L, Comus DFfF > AN Z2 Kb T Lo =2CIXRBTIoNIXRETHDL Z &
B E SN TWDS, Milton (& TEW] L WH FEOWMEME A L'dllegro & 11
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Penseroso 2B W T HMICHi &, 4 Mask IZBWTZEDO T —~%2E£HSH, [
BRIz Tnsd EsE2 5,

L’Allegro & 1Xxf BRI IZ Il Penseroso |21\ TIiL, “melancholy” % &l 3 %,
% L T Il Penseroso \Z 3\ T“som high lonely Towr” (/] Penseroso 86) 7% ;4
Lo FHHIE, ERROERMEDODEND ZERTE L5 TH Y | Il Penseroso ® I
ADOBENICELL AN EBXTWVWD, 22 L ZHMFIE., 20F7 —~» On
Time & At a Solemn Musick (238 W THFRAKIZ, ChristiZ X2V & o B
WEBS ZeBRmABMND ERMAT 5, 2 —F 4 Mask (5T Comus (T the

Lady E D@4 T, T 20 HHEHTKRDELIHIICE 5,

iy

I must not suffer this, yet ’tis but the lees
And setlings of a melancholy blood;

But this will cure all streight, one sip of this
Will bathe the drooping spirits in delight

Beyond the bliss of dreams. Be wise, and taste.— (4 Mask 809-13)

William Kerrigan (X . Comus 23 & U Bt - 7= the Lady @ “melancholy” R #8725 & ®
To Y . Il Penseroso \Z 8} 5 “sad Virgin” (Il Penseroso 103) # b 2 H 072
Eam L TW 5B, 24 [l Penseroso \Z B\ TlE., “sad Virgin”d & 72 &5 ¢, “Com
pensive Nun, devout and pure, / Sober, stedfast, and demure,” (I/ Penseroso 31-32)
EREON T, MR A A — Y N “melancholy” & BE O H B H D & L THEE T
%, the Lady b £ 72, B 72 5 “melancholy”® 28 »X » TW5d & F xnix, Il
Penseroso \2 3B F B LA A — V1% the Lady 2 BB S BB DTh 5 & £ 2
bl b, FE72 Louise Simons &, 4 Mask \IZB W T HRLICH PN D EED A A
— V., Milton DEMICB T 2 HEERMETH D AL TVD, 2 2D k)

\Z . Il Penseroso @, &L DNV Z2E 5 NDHHBICll FEL EWnWH T —<ITH L

2 g, T v ibroftf—REFEORB] 55.

B, T v b roftRf—REFEORB] 59.

24 William Kerrigan, The Sacred Complex: On the Psychogenesis of Paradise Lost
(Cambridge, Massachusetts, London: Harvard University P, 1983) 36.

25 Louise Simons, “ “And Heaven Gates Ore My Head”: Death as Threshold in
Milton’s Masque,” Milton Studies 23 (1988): 91.
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T, AMask IZFB W TIE, Comus Dz B Hh, REIZ B LLBVWAM®EL, K
% S5 the Lady 23 (1l Penseroso DA Z BB L T 5 &5 %2 b5, Kathleen
M. Swain % “she judges his horizontal measurement against her own vertical one.”
EHEMLTWD X oI, % Comus O SIZAKETH D — . the Lady @ il A1
FETHDLHIENbND, &5IZ Simons (£, the Lady B 7-H LW\ o 7= AM &
XRRLIBG AP BEBICEST2EO FEZICEAL TS, Comus X%+

IRGT L. KFICBE L TWbd oixt L, the Attendant Spirit > Sabrina I
“descend”=°“rise” & \W 9 E T OB & TH o TEYP$ 5, 27 F7. thelady b Sabrinaic
F o C Comus O BB B L | R X2 B8 T “rises out of her seat.”(A Mask 922 1T
RO FPEX)EWITHERALN, BEICEF T 54 A -V THIET D, 2 b
D kb, — B L T chastity”® /1 2 & Ut (7 72 i % . Sabrina (2 U7z & W
S theLady o L OB & X, BEOHE A TEIHINLTWVWD EWVWH I LIETHLMNT
b5, —H. L'Allegro D KFEDH HI1E. 4 Mask |28 TIiL Comus ® = O & &
FHLTW2D2 500, Comus IZOWTEF X TAKMRRETHDL A TR D,
Z LT, theLady DX EEHmBEOL LT DNl b~ LDEDLNRED
LT, KEODHANRKRBEINTWVWDL LEF R D,

HONHET “Sonnet"d T —~—% . HE. KE. fH—

L’Allegro & Il Penseroso ® 121X “Sonnet” 23 f5¢ < . # HF 11X Poems 2L & 1
TWd“Sonnet”lZ>W T, BHMELTEEDOFF, BAOFH., NMEOFHFENZ WL
MBI L TWwW5, 28 “Sonnet I”IX MR 2% abbacdcdee (272 - T3 b . Petrarchan @
EBEX%EZ L o> TWwD, “Sonnet I”IZ BT, “nightingale” WAEZRMUMT 5L L
THEET %5, 2° “nightingale” X, Sonnet ® # 72 & 3| Il Penseroso, A Mask %
L T Paradise Lost \IZB W T H BT 5, 4 Mask I8 Tix, the Lady 28 i 9 &F
o H iz “nightingale” s & 3% 9 %, the Lady 23 2 # %2 Narcissus (272 & 2. Echo
W EOESFH 23R HE2EH I DN OF . Echo @ {F 4|2 “nightingale”

26 Kathleen M. Swain, “Allegorical Poetry in Milton’s Ludlow Mask,” Milton
Studies 16 (1982): 177.

27 Simons 64.

28 g, T v k] 8s.

29 Milton, Poems 145. Milton, Milton’s Sonnets 85.
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DRERENPBMZ XD EE->TWVWDH, £ L T, the Lady DK % JE \» 7= Comus 28 [» &
P T the Lady 2#F X T2 2 LI OrFoRERMAZISEIT LI RE
Fric “nightingale” S B35+ 2O CTh 5, Z OMIZ ., Paradise Lost \Z 3\ T4 §F 3
Bl “nightingale” 3 &5 L T\ 5, # 0K LEMICESE T 51F L. “nightingale” X
Milton L LS B DLV DH I ETHHZ ENBHELNTH D, ° £7-. J.L.Lievsay
IX. Tereus & Philomela ®FEIC M ST, Tereus ODEEKDO K xt Db o & L T,

“nightingale” {2 £ % & 2 5 v % Philomela 7 “chastity” % S+ 25 = & 2 5,

“nightingale” & [A] £k 12 “chastity”’ 2 &+ 2 2 ik 2 ML TWwWs, 3 2o
E X% A Mask 2@ H 3 5 D THiviL., the Attendant Spirit 73 the Lady % “poor
hapless Nightingale”(4 Mask 566) & M A TW 5 X 912, the Lady & 14 A — %
“chastity” % % {8 3 % “nightingale”® L 5 IZf#inrit T\ b & F X 5. £7.Anna K.
Nardo (&, “Sonnet I”® i& YV F 725 “the Muse, or Love” (“Sonnet I” 13) T 72 b &F
ML EZEOMIZHE XD ERXTE D, “nightingale” |z ZWRD TWDH D LR
FEIC, FAE LTI LEVE LIV EZRZ TS EHEMLTVWS, 2 2L
T NardolZEEFALE L TORIZZ W 9 FE Y F1%.“Nightingale” 7’ “at eeve”
(“Sonnet 1”2) T2 b bEICH D X H1C, BWEOF TMMD FE E, BOBE & FF
NELTORDERES EfHMLTWD, ¥ 4 Mask TF z21E. the Lady 28, 5%
L2 Z Lo TERVWEBREOKROFT T, b toBFaZzBMY>2o D
“Nightingale” ® X 5 2 i TWwW oD A & LT %5, “Sonnet I”OFE VD F »

“Nightingale”® & 2 ¥V 2 < 2 & T, EWZREFT N TELLEEZ T
LE90C, theLtady b 72, M TH L2 b0, FHAEHM W THWEZRD L)
ELTWD, FLFALLTOKRT S FRERICHE S “Sonnet 1”0 FEF Y F % Milton
HE & L THExnIiE, (2 the Lady & Milton Z EhAbHETEZLDHZ L L TE
5, LT LY H, “nightingale”?s 5 5§ % the Lady @ FF ik iL. “Sonnet” & [A
I 14 1TFCR-oTEY, FPANLERTOLAEEZEFORIZR--TNDL EF X

30 Fowler I Paradise Lost ® {£ IR (Z B\ T “nightingale”’ “Suggesting meditation,
longing for paradise, suffering love, or faith”Z HEHK T2 LD TH D LML TV
% . Milton, Paradise Lost 416.

31 J.L.Lievsay, “Milton among the Nightingales,” Renaissance Papers (1959):
36-45.

32 Anna K.Nardo, Milton’s Sonnets the Ideal Community (Lincoln & London:
University of Nebraska Press, 1979) 28.

33 Nardo 28-31.
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(|

D, DO, Comus B{EDOER AN, JEWFE L L T, the Lady DRITDO B L5 Z &
mHEEZLND,

e < A4 X U 7B O FE“Sonnet 1172> 5 “Sonnet VI”IZ X, F (2 “Sonnet I” & [/ £k 12
BEIZOWTELLBEBDLNLT WD, * FIZ TIERHDLA XY TEFFOWN., Lady
EWVWIHIFEOSEOAEIZH DL T Lady 2% 5% & i > TWw b, “Sonnet |11,
IVIZCBW Tl Lady 2 2 &G LW oo Lady Dt Ak L7 b O RN BT 5,
S oL anb Nardo HEML TV LI, BEFTEHHH OO, Milton

iE % X°“Petrarchan tradition” % il (F CT“Sonnet”Z AIfEL T\ 5 &\ H, 3¢ =
NOoOREZHEALT, BEMORKEMREF 200 LIF THTHEZY, “Sonnet
[1”/% ababababcdcdee ® JE X THIAE Z i A TV 5, “Sonnet 11”23 W\ T,

Quando tu vaga parli, o lieta canti
Che mover possa duro alpestre legno,
Guardi ciascum a gli occhi, ed a gli orecchi

L’entrata, chi di te si truova indegno;” (“Sonnet 11” 9-12)

[When you [lady] speak in beauty or sing in joy, so that the hard Alpine wood might
move, let anyone who is unworthy of you guard the entry of his eyes and ears;] & &
H &9, Lady o FIZIE, TATRAUREFEAB T N H D L Vv Lady
DFEIZEZWRDNIPNADOENTWDZERHEAD, — . A Mask IZFB T

the Lady ® # 7= 1. @ H AR MR FLE Comus ® H T X, Comus ® i &% 5] = 2
T EonTAE LS T, “Sonnet "X HK MO 8T X BBOMBE A, &Y
DOG6ITTHI OB A BT L W I BT > T D, “Sonnet 111”(%, Lady 12 %72 %
ANBFBEG L2200, ROB@ATIZER L2V,

L’avezza giovinetta pastorella

U AZVTEFORBREZSINT 256, kKO b0 &4 5, Milton, Poems
of Mr. John Milton: The 1645 Edition. 72 %, IREIC X > THRA R 50T, &
Db DOHL ML T2, Milton, The Poems of John Milton. Milton, Milton’s Sonnets.
Milton, The Complete Poetry of John Milton.

3> Milton, Poems of Mr. John Milton 149-50.

3¢ Nardo 32.
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Va bagnando I’herbetta strana e bella
Che mal si spande a disusata spera

Fuor di sua natia alma primavera, (“Sonnet I11” 2-5)

[the native young shepherdess goes watering the strange and beautiful small grass
which scarcely can grow in the unusual air outside its own native kindly spring,]
FRWAARAEBRELVWEICKEZ5Z2TEY, ZOHEFTHREORWVWEGFTTIEE
20D THDI ENRIINTUWDH, Brooks & Hardy 1%, 4 Mask \Z %53 5
Comus B iE ® 7= ®» ® 3 & “haemony” ® JR il L B bwH 25 & L Twb, 37
“Haemony” X the Attendant Spirit 3 ® 2 Ef V2B H 6 o7 b O T, “The leaf
was darkish, and had prickles on it, / But in another Countrey, as he said, / Bore a
bright golden flowre, but not in this soyl:” (4 Mask 631-33) & & %5 £ 9 1T, the
Lady 2 650 WA LTI HESOMLEZ LT Z X720, Bl O %P TEpE»t
Ly BOBRBZZRRL L OO, “Sonnet 1”2 BT % W% i%“haemony” % 48 &2
SELZLDODTHDLHEEZLND, £ LT, “Sonnet IHI”®D H T*“Love” " “the new
flower of strange speech”: KRB i, LB L EPBEEOH DL LD TH DH I & B
INTWSD, —JF“haemony”id ¥ U 2 NI BT 58 D% % = J “charity” & A
B EHED2HLDTH D, %8 “love” & “charity’l I 2< AL bD EIETELRWVEH D
ODELUT H2HOTHY ., “haemony” D FF D HEFE B “Sonnet IHII"IZFHB W TRERA & L
TEHBLTVWL2ZL2HRFAIEDLI LD TH D,

“Canzone”Z . Brooks & Hardy 7% “self-conscious” 2 Ef Tdb 5 L+ 5, %°
B, BHEH THEY FOREVICHANAV, E¥FrEMcvoNEEDLRLE
DRI, ROLHIIHIE N D,

Cosi mi van burlanso, and altri rivi
Altri lidi t’aspettan, & altre onde

Nelle cui verdi sponde

37 Milton, Poems of Mr. John Milton 151.
38 Edward S. Le Comte, “New Light on the “Haemony” Passage in Comus,” PQ 21

(1942): 293-4. Z D HIZOWVWTIEHE HLETHE LS BB L =W,
39 Milton, Poems of Mr. John Milton 149.
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Spuntati ad hor, ad hor a la tua chioma
L’immortal guiderdon d’eterne frondi
Perche alle spalle tue soverchia soma?
Canzon dirotti, e tu per me rispondi
Dice mia Donna, e’l suo dir, € il mio cuore

Questa e lingua di cui si vanta Amore. (“Canzone” 7-14)

[So they go on mocking me: “Other streams, other shores await you, and other waves,
on whose green edegs there grow sometimes, for your hair, the immortal guerdon of
eternal leaves. Why on your shoulders that excessive load?” Song, | shall tell you,
and you reply for me. My Lady says, and her saying is my heart, “This is the
language in which Love takes pride.”]5F % H# < X 5B 3 4L 558 VY F % & A Milton
ANEFZ 2D L, “self-conscious” 2 Ef CThH D & F 25D, £ L T Carey BN fa il
LTW2 X518, BHBFEEZNOELI>INRLDLELTERLTND, *° 4 Mask
2B W T, Sabirna IO TH Y | Milton DERICEBWT TK] ETH b5
Ed THWOL R TWD, “Canzone”lZ B W CTix, & #< X 25 A Milton %12
TbHboLLTHVWLERTWD, £, AIEMT Lady ZHEEE T 2 D0,
Brooks & Hardy [Z K E M B 1T 5 “Lady” X “giving the command of “Love” " C &
HEl_TWBH M Z LT, "hersayingis my heart”: & 9k IZ . B F71= 5 F
Elady ZE ¥z L TC—KfbL T2 ko bE2ALN D,

Milton @ #l A Diodati (2% L TEE Y 221F TV 5 “Sonnet IV”{X, 5 % & L T Lady
IXB Y L T2 WAy Brooks & Hardy (X A fE I8 W T, Lady 28l o /E & 2L E
CH#MSTbNRTWD LHBAT 5, 42

Ne treccie d’oro, ne guancia vermiglia
M’abbaglian si, ma sotto nova idea
Pellegrina bellezza che’l cuor bea,

Portamenti alti honesti, e nelle ciglia

0 Mllton, The Poems of John Milton 93.
*1 Milton, Poems of Mr. John Milton 149.
42 Milton, Poems of Mr. John Milton 150.
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Quel sereno fulgor d’amabil nero,
Parole adorne di lingua piu d’una,
E’l cantar che di mezzo I’hemispero

Traviar ben puo la faticosa Luna, (“Sonnet I1V” 5-12)

[No golden tresses, no rosy cheek beguiles me; but, under new shape, strange beauty
which charms me heart, lofty and modest demeanor, and in the brows that serene
refulgence of amiable black, words adorned with more than one tongue, and the
singing which well can cause the laboring Moon to deviate from the middle of the
hemisphere.] 21 £ T#EOLN TW7 Lady i, BE&KB TIE ARz — 5 T,
“Sonnet IV”IZF W\ TIlL, “tress”, “cheek”, “brow”t Wo o HK 2 RT XL H kT
EEAHWTHHEINAR TS, L2LRRL, 8B FEEI>IVoHEKEREE T
ZHDICE-oTHELNLIDOTIERNERATND, “Sonnet IV'IZEB W T Y,
Lady O FIC L > TADPHELLHRND Z &R TEB Y, “Sonnet 11" & [A]
HIC Lady OFSDBRZRELIV T IR mINTWnD, FRBRXOHETSE D &,
“Sonnet IV”{Z“Sonnet 111" & W ERIZ, A D BITHRMEEZE L & W H BT - T
Wb, ERXRLEUL TWDENH D, “Lady” 2B H LW &6, “Sonnet IV”
IE“Sonnet IHNI"D LB R TH D L WVWR D,

e < “Sonnet V” & “Sonnet VI”IZ 1%, Lady X FH OB T 5, L Lanb., %
[k R TCT & =“Sonnet”: B, Lady DEEZZHK O LV b, “Lady" ~D % %
REIZRBLTWNDEZEZHNS, * “Sonnet V'IZ B W TIix,

Per certo i bei vostr’occhi Donna mia
Esser non puo che non sian lo mio sole
Si mi percuoton forte, come ei suole

Per I’arene di Libia chi s’invia,” (“Sonnet V” 1-4)

[For certain, your eyes, Lady mine, it cannot be but they are my sun; they strike me

as hard as he does one who makes his way on the Lybyan sands;] & & %5 £ 9 I,

43 Milton, Poems of Mr. John Milton 150.
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Lady O %2 KB/ 2 TWd, 4 Mask \IZEB W TH ., the Lady N EET D
“chastity” ® # & % “the Sun-clad power of Chastity” (4 Mask 782) & £ E L TW

b, — . “Sonnet VI”IZ B\ Tix.

Giovane piano, e semplicetto amante
Poi che fuggir me stesso in dubbio sono,
Madonna a voi del mio cuor I’humil dono
Faro divoto; io certo a prove tante

L’hebbi fedele, intrepido, costante, (“Sonnet VI” 1-5)

[A young, plain, and simple lover, doubling whether to fly from myself, Lady, in my
devotion to you | shall make a humble gift of my heart. | certainly in many trials
found it faithful, intrepid, constant;] & 3V FOLIEFE A MHE L TW D O 7E 0, “gift
of my heart” 7’ “faithful, intrepid, constant”72 H ® TH H Z L IZHEH L7z, 4
Mask (28T Comus |X theLady Z Hop OIIZ L X9 & L THEKT LN,
Comus @ the Lady I3 527 7Y o —F XA H D T, the Lady 284 & ©
Tbo D, &0 H“faithful, intrepid. constant”’72 & @ TlX 72\, “Sonnet VI”IiZ
Aon2Zo0HA1E, BETHERLOTHY, Comus LXfIFT 26D & LT
Marn<Tnn, 4

UEOHEIEOALA XV THEOFIZHEBEBLTCVWDIOEF, BEOFTH Y . Lady
WM FEELTHh oo, £ LT, 45X Lady &\ 9 fF7E % Milton 28 3£
LR EZMA TV D2 E VS HENME THNTWDL ZEIEFHLNTH D,
Fplzo A4 % U 758 ®“Sonnet”® 5 &, “Sonnet 117, “Canzone”. “Sonnet IV”IZ i />
o Lady g cdEL TR ENVZIT., Lady DFRFELZ AL TWD
EWVWIHIRTHY, DLABVFLZRLICHTEIA TN EWNWS ZLTH -T2,
AMask 2B W TH, theLady O F RS ENFEFROBRM A EEZ T — >0 F B
& 7o T b, the Lady 28 “nightingale”# 8 S ¥ 2 5F 8k % K - 7= % (2. Comus

44 Brooks & Hardy & . % @ X 9 1Z“Sonnet V7”& “Sonnet VI”Z 3F L T\ %, “Thus
Milton’s entire pose as a lover, in both these poems, is a transparent exercise. And
he is sufficiently aware of the fact to make a special protest of his sincerity.” Milton,
Poems of Mr. John Milton 150.
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X theLady # B0l L X9 & LT, FXE2RALLI> &EF 5, Comus D AR
EoEmoOBEMELELTRZIDIE.ZER/ICALCLEES AR B OO, “Sonnet 117
22 BHeSonnet VITICHR bG5B ERICELU T 2L b E2 65, £ L T, Comus
ZHHESh, Ao ABHAEDRI T the Lady "M i T&x 2 FE L L THL
FONRNEETH D, RO HEIL the Lady 28 Comus (2 B L 72 % 12, Comus 28 %
RiTFTENLr EZ2ATH D,

Co. She fables not, | feel that | do fear
Her words set off by som superior power;
And though not mortal, yet a cold shuddring dew
Dips me all o’re, as when the wrath of Jove
Speaks thunder, and the chains of Erebus

To som of Saturns crew. (4 Mask 800-05)

Comus /% the Lady ® EZEZxt L, BB OO WWTWDH Z LN % 5, “Sonnet”
O Lady bZDOFIC L THREZRELIDT LWVWOMENRND 72X 512, 4 Mask
O thelady b 72 . BHANWRGFETH D Comus a2 EX ERXbH2 %8 - T
WhHEERD, £72. “SonnetVI"ICH o 7= L D IZ, Milton D F 5 EFOH A
X, “faithful, intrepid, constant”72 & ® RNiA® 54 TW T, Comus O H & 1%
M4 5, THIERE LT Lady & W) ZMEIICKR L. Comus 12 X 2 H#ifiCH b 7=
A& Milton DB ELRER L WO THBMICH TR TWD EF X5, RITKGE

1

Z“Sonnet VII" T, Milton B 23 lc R o=z HonWTThH b, *°

How soon hath Time the subtle thief of youth,

Stoln on his wing my three and twentieth yeer!

45 “Sonnet VII”{X. Petrarchian B IZAI/E XL CTW D & Weismiller f5 i 4 %,
Weismiller 1075.
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It shall be still in strictest measure eev’n,
To that same lot, however mean, or high,
Toward which Time leads me, and the will of Heav’n;

All is, if | have grace to use it so,

As ever in my great task-Masters eye. (“Sonnet VII1” 1-2, 4, 10-14)

On Time OWF L EER, [HF] DBEANELE L THEEMITH 2N TWD, £ L THHAMN
BRLTWw2d Xo@. “Sonnet VIIMIZB W CTHERfrx BT icb bbb
T HDDOFEOENRHARAN L ~D Milton DEV RERHLTWD LW S, 4
— e < “Sonnet VIII"7Z 8, Te v FRryrfilicERAETCOERIZEZTIC] L)
BOEN TH D, 1642 4 11 A Charles —HICE T 2 ERIRO BN NEEFIC 2

VRYICBHoREZENL, TOHIBICAEENTEEEZLONLT VD,

Captain or Colonel, or Knight in Arms,
Whose chance on these defenceless dores may sease,
If ever deed of honour did thee please,
Guard them, and him within protect from harms.
He can requite thee for he knows the charms
That call Fame on such gentle acts as these,

... And the repeated air

Of sad Electra’s Poet had the power

To save th’Athenian Walls from ruine bare. (“Sonnet VIII” 1-6, 12-14)

FRICEEINCR Y IR LDV ORT —~ThbH, HIF L D“Sonnet VII”
CBWTHERLENTWEATOFREDFNHL N L ~DEY LT BT,
“Sonnet VIII"IX Milton BH O F Z5Fnid, WD Z R TEDHLEEN, BHD
MOFXRICAELND D L OIWCE bR D, “Sonnet VI b “Sonnet VIITE T D [#
TR LI FERH Y, EOMIZ AMask bEIES N T WD, A4 Mask BIEIC & » TEF

46 B, T v ko) 86-7.
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ANELTOBERBEZMAERLEE XX, “Sonnet VI X Milton BEH O & %R~ L T
WOHREMTH D LEEBERZDLND, EHIT, BE LW BENITHITH L, FE WD
SETHEHT DLW T —~ 1%, 4 Mask ® the Lady 2% Comus (#1925 F B
ELTCEEIHVWLATWD Z EEHUT S, 4% Y 7 EEO“Sonnet” T, Lady
NHRZRZDNT HEFR> TWit L HIZ., 4 Mask \ZF W TIlE the Lady (2., X ¥
HRELEFZTFLFELLTEED IR Hbo T EEZEX LD,

KAz “Sonnet IX"X T2 HMAZEWFTEICES 2] EWIHItEmTH D,
“Sonnet IX"IZBH L T Carey i T#MFEZOFICITZOHIRBRE T EL 4 Mask
® the Lady & Z X TWDHF b WD NRMEAEIL R <, & 5 IT 1634 4 4 Mask b
B 12 the Lady % 8 U 7= Alice Egerton ® Z & #f34 & L TH . Milton X % L
Be Alice IR o FEL b 22V EFHBALTWD, 7 207w Hil e E VA E R
the Lady TH L2 EMWET A2 X T&Eonn, o5 A5, the Lady % 48 &
SHELIARITHEH > Z LN TE D,

Lady, ...

The better part with Mary and with Ruth,
Chosen thou hast, and they that overween,
And at thy growing vertues fret their spleen,
No anger find in thee, but pity and ruth.

... Virgin wise and pure. (“Sonnet IX” 1, 5-8, 14)

Carey IX T # & @ Mary & Ruth {2 >\ T Fi & 1% 2 # Luke @ Martha @ fifi 4 Mary,
% # (X Ruth ® Moab ® Ruth Zf L T\ 2 & @Bl L TW\wn, *® Wij#FLic el T
f
IOl HictE 22 L2 RBIRLEZZODIC, “vertues”AmE->TWnd EE X bR

MLoEWLEE L TEECH» L TWD, Lady I Z 2 T Mary & Ruth @

pall

Lo HEMIIB TR L DN, A4 Mask @ the Lady b £/, EHICE» M Ty —H

4

~

Milton, The Poems of John Milton 287.
48 Milton, The Poems of John Milton 288.
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L CHMBEECL IR FEEZRDOH T TWDB, £/ Lady 1% “Virgin wise and
pure”(“Sonnet IX” 14) & FEIE TV O 28, BLBREW Z &2 4 Mask I2BWTH
the Lady X 5t 7 [a], Sabrina 1 2 [ “virgin” & MIEZNn TW5, H— A®HWTH DM
B WHIMBEIXZTH D OO, “Sonnet IX”D Lady & 4 Mask @ the Lady @ # |2
LEFT2L2RELTHFY X FAGBEMOER D LI T virtue” & 5 & 05 HBH
5, Milton T, EHLOEWLEOHEZEXLL TWLIDOTH D,

Poems \Z L&k & U T % i #% @ “Sonnet X” (% . the Lady Margaret Ley (Z%i T C
Eomb O TH D, the Lady Margaret Ley 13 . HE i £ 2% O TV 7= James
Ley = R BLIZFF >, Milton iX“..., once President / Of Englands Councel, and her
Treasury, / Who liv’d in both, unstrain’d with gold and fee,” (“Sonnet X” 1-3) & &
ST, HERICEAND Z e WEEE2S L7 James Ley ZHEL TW 5,
Z LT, DO+ TH 5 the Lady Margaret Ley I >\ TH, KD KL HICL THEHx
TW5,

Daughter to that good Earl, ...

Though later born, than to have known the dayes
Wherin your Father flourisht, yet by you

So well your words his noble vertues praise,
That all both judge you to relate them true,
And to possess them, Honour’d Margaret.

(“Sonnet X” 1, 9-10, 12-14)

RBENERE AR TH > 727, the Lady Margaret Ley b @ WEZ 2 T\ 5
e LT D, Milton (X An Epitaph on the Marchioness of Winchester <X°
“Sonnet 1X”, “Sonnet X”IZ&B W TR, BEEMbOFHEL Do 2 Mhizx LT
MEBEOSEELZNT TR, ZHEZEEOHNZL L TMNEBEMN T T RN L

49 “Sonnet X” 1% abbaabbacdecde ® X% & - TE Y, “Sonnet 1”& R IZH B I
Petrarchan JEA CAIfEL TWAH Z & NHE x 5,
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NH Z 5, “Sonnet” &K 2@ L T, T UHIEIABREOFF. Milton D HE DO, %
LTHEBICHEOSLILMEEMRZAOIAE~EBITL WD, 11EMBDLIN. &M
BT 2b0E, 8EMICETRATEY, WFhbaMoEEEET LI LO
THol-, ZTOWHNIL., 4 Mask ® the Lady = Sabrina & W\ o 7= &8 A D

Er oy TF—<w~LoNos TN,

% L8 Arcades & Lycidas— $& i T 0O 17 1E D & 3 —

Arcades X, 4 109fTOWN, FHEHEMN 3 ob D, HRPOFFHRN 3 EH V| 4 25
T2 OB OFHEN 1247 T, MEDOFFRHD L41T7FH IR TWnDH, £, FFHK
EHRWTEEFTIZ 27T OMBEZEATH D, % drcades 13, 4 Mask & BHE D b
HAEE CTo %, Nicolson X, Arcades # IR B IR T HIX, —FHEOREE TH 5
& e L . Milton 1% Arcades % “entertainment”® — ¥ & R L TWEFHBHE L T2
5, ° 5T Arcades £ A Mask DBBRMEEZ BB T 272012, UTOR 2 DA
MBERKZ R TH I,

2 Arcades & A Mask \ZBEET H AYE KK

the Countess Dowager of Darby

John Egerton,

—— ——

Earl of Bridgewater

Frances
| |
Alice John Thomas
(the Lady) (the Elder Bro.) (the Second Bro.)

F£2IWH D XK HIZ, Arcades 1%, the Countess Dowager of Darby @ i fif T — [ @
BEBEANZI- T EHEINTEHBE O —H TH Y . the Countess Dowager of Darby
EMETDHDNRICR > TWDH, £ L T, the Countess Dowager of Darby @ — % H
® B Frances & | & @ & #5 1 F Bridgewater {f John Egerton @ [H (2 A& £ L7z @ 23 |
A Mask T N2 the Lady & 2 DB 72 b % i U 7= Alice, John, Thomas Egerton
Thod. TN X Arcades & AMask ZHEBEICHEOL ZIERTHL EF XD,

¥ 12 Arcades 2B ¥4 % the Genius of the Wood O & E| 28 4 Mask @ Sabrina

50 Weismiller 1038.
51 Nicolson 65.
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EHEPLTWDHEZAND D,

And all my Plants | save from nightly ill,

Of noisom winds, and blasting vapours chill.
And from the Boughs brush off the evil dew,
And heal the harms of thwarting thunder blew,
Or what the cross dire-looking Planet smites,

Or hurtful Worm with canker’d venom bites. (Arcades 48-53)

.., and [Sabrina] oft at Eeve
Visits the herds along the twilight meadows,
Helping all urchin blasts, and ill luck signes
That the shrewd medling Elfe delights to make,

Which she with pretious viold liquors heals. (4 Mask 843-47)

Arcades @ the Genius of the Wood, 4 Mask ® Sabrina NI EXR b O & WY R
BT Ao ERHEMH o TWDEZ EN DD, William A, Oram & %G
OBl HZEY £ T, Arcades ® the Genius of the Wood & [A] £k (2. Sabrina & f#
EANMOMAEZELLTCOREEZH TV LHBLETND, 32

LorLZeans, MUES&kBzH —HTIEHLIN, ILNICHRRDL AN
» %, Sabrina /%, “... shereviv'd, / And underwent a quick immortal change / Made
Goddess of the River;” (4 Mask 840-42) L ®H 25 X 52, O TIHEABMOIRTH -
TeoE®R, ok LTHETLZEVW) | BEHEDODBBEELR TWND, L
BAELWD T —< (L, Poems ®'F Tim U #HI A AF/E Christ T b R 5N 5,
Z D728, Sabrina lZiX Christ iCRA 6N D KO RZENIH AL TWVWD LEF R D,

FEEHELNI T =IOV TWRIE, Lycidas B W T HREEDT —~ 05 Hf
AL T WD, Lycidas 1%, Milton @ & A\ C g % 45 # 3£ L 7= Edward King | %} 3 %
Wl CTdH D, Lycidas [\ TR M 72 23, Lycidas A O SF#EM & L CTH

°2 William A Oram, “The Invocation of Sabrina.” Studies in English Literature
1500-1900 24.1. (1984): 121-139. Academic Search Complete. Web. 1 May 2013.
129.
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ETHWETH D,

Lycidas (3. #x R ESOF0ENL 20 AHANICHBL WD R, KEOD
— 4T ® Z& ., ottava rima O XIZ7 > TWbD, 5 Lycidas ® 4 193 17 ® % N O Hi
FHICBRB T H20FFI T - m—~MHFOML THDL, L2rLRA 5, 193
ITHoOFRMELE X5 10917 BHIZ“The Pilot of the Galilean” (Lycidas 109) 7% %
B4 b, ZOAWIZTHOW T, Shawcross |3 “St. Peter, wearing a bishop’s miter and
bearing the keys of heaven.” X #5fif L T\ 5, % & L THRHEAUIC Lycidas I3 ¥F it
DTHEMEEEFNLEDDL, ROGIANZEDOZ Y OEHE CTdH 5, .“So Lycidas sunk
low, but mounted high, / Through the dear might of him that walk’d the waves”
(Lycidas 172-73) Carey RHIFNHEM L TV D X2 TFTHRB O O %A iz
#F AL Christ ® /3 T% - T, Lycidas Bl 5 Edward King 2@ < 0O ERN D |
REMIZHKO LS5 ICHBHOSFY e L THAET S, °° “Hence forth thou art th

Genius of the shore, / In thy large recompense, and shalt be good / To all that wonder

in that perilous flood.” (Lycidas 183-85) Lycidas ® K & /pfiifv & L T, @Y R
B b oNBE L, %Y1k D L, St Peter ° Christ # il ¥ 2% X 5 72,

U X PHOMR R NN TWD, T D RIT. Poems (25 ThHITE S S 41
72 On the Morning of Christ’s Nativity & R EOFEE O N TH 5, Mx T 4 Mask
b B E B IC Comus X° Circe ICEHEINLD2F V7 - m—~DMx Il L5
A5 Sabrina A4 E LX) A MEMAAHR~LHRAICBEBITL TN,

Simons (£, “The shading of classical, or pagan, into biblical is so consistently a
Miltonic device that its appearance in the masque seems unremarkable enough.”>®
EMHIL. RBAMABRLONLEENLR LD ~LBITL TV Milton® —H L7
T =~ AMask \ZIZHY TR W EREML TWD, WMENIZ A Mask 13, Lycidas
D X Sz, St. Peter ° Christ # 8 b o Lo @B EIR LAV, LML AN
5. Hill T, AMask 2B W THF YV XA MEWMERL LB T LI IT. MFEHEEIC
¥ 59 5 Sabrina 28 the Lady (Z“baptism”Z i+ 2 L iIcEH L s nd EHEMHL TV

53 ottavarima (X A1TA T, ¥EFFTIT 10-11 FHIC > THE bV, HEONEKFIT ab
ababcclZZ2bDTH D,

* Milton, The Complete Poetry of John Milton 161.

°> Milton, The Poems of John Milton 253. ¥, [ I v k> ] 46.

6 Simons 56.
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%, %" Oram (X, “Milton’s alteration of the traditional Sabrina-story makes her (like

the later Lycidas) an example of Christian patience rewarded with immortality.”>®

Lk X CTH Y, Lycidas [A £ Sabrina b ¥ U A NHOEEREZHAZ TWVDHEEZLD
nNo, £, BIZEBRLEZWVO 2, Milton 28 % 1L LLET O EZE 2 i 7= Sabirna
BrHEIHBWILILIlEoT, FURAMEWRAMEZMHA TVWDE VI JHTH
D, 2D LI OWTIE, B ETEHEMICH Uz, £ L T Swain 28 “Sabrina’s
action allows for a representation of nature as redeemed as well as redeeming.” & i
Bl L T3k v, Sabrina ® &G I1Z L > T, Comus ® 2 2 52 5 O [0 18 2 &£ B
STV LEZLND, P 2FE0, BIEREVOIRE»PLEZL T, ATWVD
Blrlcsgs ANmaeEL T, FUXMENRLDERLTWVWD EEZEZOND, Fr
ZENN, FEROKBICES T 5 Sabrina LRRBRINWTWVWHZ EEHLATDH
HEEARD,

£ 72 Lycidas & AMask MEM THEBEBT L5 01F, KiZkos TS oz A
N, KICEHDLLSFH#EME L THAEATLIENWI T —ThHDb, 0 22 2/EMICHR
LR ERET ETNIE., Lycidas 1Z1F the Lady O K 2 IC#FHE2 BT 5 &£ v )
AELZRIN, MONICEDI2RBFLFHFLELREIROLRWVEG AR NN E WD
ZENRFET BN D, Arcades & Lycidas X312, Sabrina i L &5 X H A
B ANMPBEE T 5, Lo LRB™ 6., Arcades 21X Christ # b ¥ 2 XL 5 2%
¥ Lycidas \ZIXF I 2 2 28 E WD T =<2, 4 Mask X0 & &~ BIIE

Thdr IOl D,

BOVET S AES & A4 Mask & @ B PE

B#BIC, A THRY BT ERE 4 Mask & OBEME, £ L CTHRATHFZE 2 &
\Z Poems \ZB T % A Mask DALEDITFTITONTE LD TWL, Poems Dt il &
LT, #=< Christico>W\WT, AMOME & ABEKEFEOT —~, £EEMH A
WM~oWmE, “Sonnet“iIc b 2%, BHE., fKE. o7 —~., £ L T Christ

5T Hill 45. 7¢ %, Sabrina 23 “baptism” % fi 3 22>\ T, FEMIXHE == CTHH T
°8 QOram 129.

59 Swain 192.
60 Swain L R DM AEZ L T\ b, 192.
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TR WE DD Arcades & Lycidas IZEB W TIERMEE2EbE2 X5 AN
BT D, TRTOERCEER TV LI2DbTFTCERVWEOD, Mo BT, .,
ELWVWolLT—~F——BLTZEZDLLT, THICEHEL T, Christ 8 =+
LEBPFED 3] & THAE] Lo T —biirnTWniEXLND,
ZLTAETHALTELT =T XTH 4 Mask I TWD, 4 Mask
BT HEBGFEELE L TETONLDIE., MBS A the Lady & Sabrina
THbv., &LV biJ Christ OB ERERE Z i 2 TWDH DL, Sabrina Th 5, Z
DRIZDNT, EVFEMIBEL THRLNWERI,

Sabrina & the Lady 2 # < % — U — R “chastity” TdH 5, %3 . the Lady L
Comus & WO AR BMHOEDLHRTCHLEL LIIINZEIC, ABRICEHD Z &
B, MDD T EKRD D,

O welcom pure ey’d Faith, white-handed Hope,
Thou hovering Angel girt with golden wings,
And thou unblemish’t form of Chastity,

| see ye visibly, and now beleeve

That he, the Supreme good, t’whom all things ill
Are but as slavish officers of vengeance,

Would send a glistring Guardian if need were

To keep my life and honour unassail’d. (4 Mask 213-20)

the Lady (% “faith”. “hope”. “chastity”ic. H b DO H & 5F 5 7= O # K %2 IRk
BTAELOONIT S, TH O = 51%“And now abideth faith, hope, charity, these

three; but the greatest of these is charity.” (1 Cor. 13.13) & W95 | E D — i % 2 &

SHDLZEETH D, Y 4 Mask (2B W Tl AR “charity” & 72 % {4 FF 28 “chastity”
WCEXHbo> TW5bH, ZDO7=H, the Lady 2 “faith”, “hope”, “chastity”(Z F O}
Mt B 2L T A E B o BRI B I “chastity” I EE 2 [ D K 9 Milton 8 E

MEICEELBESMZ LB Z LT LN TE D, “chastity”lZ DWW T, Friix.

61 Simons, 71. Hilda Hollis, “Without Charity: An Intertextual Study of Milton’s
Comus,” Milton Studies 34 (1997): 159.
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Comus O EE DR T2 Y . FEh& 0L agrykIC the Lady 28, R D
X 9 Zp“chastity”® # #F %15 U.Comus D FHAZBZ 9L L TWVWDAICERALT
Wb, 2B, LT o8 AICES T 5 “chastity”® A1, 1637 4 O HIAK TH & Tl
EENTZEATHY, Miton REICTEELEZVWEFTTHLDL EEZOLN D,

To him that dares
Arm his profane tongue with contemptuous words

Against the Sun-clad power of Chastity,

Fain would | something say, yet to what end?
Thou hast nor Eare, nor Soul to apprehend
The sublime notion, and high mystery

That must be utter’d to unfold the sage

And serious doctrine of Virginity, (4 Mask 780-87)

B H 1L . On the Morning of Christ Nativity \Z ¥\ T “a greater sun” ¥ “Christ” ® {X
bicHWHLRITWD Z & % L 7= E T, Renaissance #1123\ T“Sun” % God
72 L X “Son of God” Al & Christ # & 4 Z & 2» b “Sun-clad” & W 5 4] %
“God-guarded” & 7= [X “Son of God-guarded”%# E M3 5 &\ 9,5 S F v the Lady
D F 9 “chastity”ilE, ¥ VR MNEOEFRL G, £WIEIHDLEF 2D, £ LT
Sabrina (%, Ak L 72 & 5 T “chastity” % ~F 5 & %l Z# L - T %, Sabrina iZ 2> W
T . Woodhouse (. Sabrina 7% “chastity” Z A, HCHRMELE L TERFSE
HHEZH S TWWDH EwmLETED ., ® “chastity’d ffi 2 ZE W 4 5 7= © 2, Sabrina
DULETHDLEEBEZOND, T E LK., Severn JIlO KM Th 5 & [F KT,
B =v7ThHdEHRMHLTWND, ™ Z L CTREBIZ. Sabrina 28 %
DIFERER, LD AP THH ., EF L., A TWD LMD T8I
FT.REETHLHEHPLTWVD, ¥ b dmH»b, the Lady B FEO DT
7= ¥ Nk & 4L 7z “chastity” & v 9 @ X, “chastity”® 7= %5 Sabrina Th 5 & 5

62 Arai, “Milton in Comus” 28.

63 Woodhouse, “Comus Once More,” UTQ 19 (1950): 221.

IV MU TIVMEFEARE EE] SRR (KR4 5 %, 1983) 548.
6t , TKkoKED RaE] KX - #Fs4k, 2002) 88.

36



25, D%, the Lady [A k. Sabrina b F UV XA N H DO EFEF2EGALEBICE
ATz chastity”" = R T 5= 7 Thd EF 2D,

S 5|2 Sabrina DFEOHHICHEHR LV, ko5 T, Sabrina @ 3 % i \»
TW5,

She guiltless damsell flying the mad pursuit
Of her enraged stepdam Guendolen,
Commended her fair innocence to the flood

That stay’d her flight with his cross flowing course, (4 Mask 829-32)

Wiliam Shullenberger (% . T # & “cross flowing course”|Z Sabrina 23 & % & F 7= =
CIWCHEHB L, “cross’"MIb+FRZERT LORINDENICHEEZERTZLEEZE XD
& T.Sabrina @3N Christ DX A BE 2 L L TWDH,%® —F T Christ
DL F 21X, The Passion BT <ITHWIE NS, The Passion |2 31T % %
(1 1E D Christ D Z fide & W 9 T — <%, 16454 O Poems Z 1 L THi» |
B R EYIC Sabrina ICEH SN TWD EE X BN D, £ 72 Milton X 1630 48,
The Passion O £ % HELICIEFIChEDL LE W, REMOEEICL CTAIMEL
W xlo, £2D7® The Passion 21X, Christ DG % T Jk & 5 WA N
TW2RW, b2 %, Miltonid Christ oD%t HFBAE L WS T —~%, B2 X
ATHEMOEMTHDNT VD TZDTIERNWNEEZEZLND, TN 4 Mask IZ
B TIE Sabrina R EF/FBEOL W E R D,

£ 72 Poems ® 1T Milton FE@EEZFHEHSABCH L HEOEELRL TV,
ZOHRTRE, BB, ERHRCEHODLTLMEEZHBEL TELLDIE, 5FTHALT
ELEfERERNEHLNTHDL, ZOXIRLHEORFEL EHET O OL 4
FLTWA2AY, L 2b00, BALEZAHOHFEELFCEMANTHEL T

6 William Shullenberger, Lady in the Labyrinth: Milton’s Comus as Initiation
(Madison, Teaneck: Fairleigh Dickinson UP, 2008) 243. Oram & [FA 4% I 4 Mask O
“cross flowing course” & “flood” & W9 SHEIZEHR L THM 3+ %5, “The “cross
flowing course” of “the flood” (831-32), which stays Sabrina’s flight and initiates
her apotheosis, the ritual preparation of her body and its anointment with spices,
delicately evoke the passion and death of Jesus.” % 7= Oram @ i@ @ FEM IZ D\ T
X, WEZW I L2, Oram 129,
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WD DX A Mask O Tod 5, Simons & £ 72, “The masque illudtrates an early
expression of a Miltonic theme—the liminality of death for the virtuous, as the
entryway to mild and aerial renewed life.” & i@ U CW 25 X 912, 4 Mask D K ¥ 72
FELLT, Miton D DT —~ & b FRA2MOHLEZOREN BEELTH
L2EMOND, T DFV AL LTHFRIHOB WA MA XY X N#fE L.
HaRTHAEAL, VA MEWMERZHBALEEETNFELLTOXY X M#H
W HEBIAFEIEDN . 4 Mask DD, &Y b Sabrina iR INTWDHD
TdH D,

o, HECRD BN ZAEMOFENZ RS L, “Sonnet VII” & “Sonnet VIO
T—~v& LT Milton BHICEHD LT —~ Bt T\, 4 Mask \ZF T,
Milton [Z B> 2 M8 & 1X, = AL D4 HI 2N the Lady & W) 5 TH 5, Milton X
Cambridge K “% Christ’s College IZfEfE L T W72 B, HEBNY LN E > ZRE L
TDOFHFFED ML, P IZ the Lady of Christs & FE XL CTW72, 4 Mask 1% the
Lady 7% “chastity”® 8 ¢4 - T, Comus OFE XK ZRZ 5 L5252 LN FEEEN,
A Mask W2 K . Milton 2% “chastity”®FF > R g Hicx LEBER TH D >
Sh, HEORMESME L BEE L T chastity”% &£ 2 T\W7= & E. M. W. Tillyard 1%
MBI L TWwWa, ® iz T, Simons % “assurance of ultimate resurrection for the
Lady is in some sense equally a guarantee of Milton’s own ultimate reward.” & i ~< |
the Lady OB &2 Milton HE ~bEE L T tHEHL WD, © 2hw .
A Mask 1%, Milton B OME%Z FE ANA theLady T L TWiktEExHZ &
L T&EDLH, 0

£70. A Mask 13 1637 FITHR A Hk & TW D23, € O F Milton 13 H 45 O
LEHL TRV, “Sonnet VIIMICB W THSOFREOENH NI L2 BEL
TW7zZ &b, Milton [P 2 D 72 AEd A4 Mask 73 Milton BEH © & O T
oL Lk Poems ICBWTRLEDN SO TIERWES D M, Fiz,

67 Simons 54.

68 E. M. W.Tillyard, Milton (London: Chatto and Windus, 1961) 374-383 .

69 Simons 59.

0 the Lady & \» 5 4 2% Milton ® K7 R @ & 72 4 “the Lady of Christs” % 18 &
B2 3L OMEHENGT D& ATH D, Kerrigan 36. Milton, Comus,
The Riverside Milton 109. Katherine R. Kellet, “The Lady’s Voice: Poetic
Collaboration in Milton’s Mask,” Milton Studies 50 (2009): 14.
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Brooks & Hardy /&, 1645 R O FHLICHHB SN T WL FEMIT DN T, KE S
Nher—~h#irhTnwarZaEML. . ToflE LT ITERITEERMITKL
T ), TRESSELE) 225 T 0, 4 Mask OFHFT X TOHEHBAIZHKY T
HHLONBELE LTS, P Fhwx, Milton B OES & LT 4 Mask % i
ATWEoThbiiE, TN ETAELEESROE KRB E LT A4 Mask & i1
MEMTEEZEZD2EEFITEDL, FHKIE N LT, Poems TS NI
A28 EM O T, EMICETLZELALTWVWALEMRIT, 2R EBEZY0d
5, 2 LT, 12FEHOF T Milton ZEMEZEELL TWVWD, £/, Poems I
N SN TWDLIERON, BLEREZMDODT ., EEOANDEZTD H o 2 AF&mD
BIEMTHL2OEN BIEMLMOF TMEEL FHEE L TWDIEMILE 4/EME D
EEOTWD, 2o &b, Milton R EaBET 52 L LT
DZEEN DT R mARND, T LTERBITNEEF, ERKOELITES
T5F% U A N OH G IFELE % the Lady & Sabrina & W9 K HEERE AWIC L=
EWVWIH R ThH D, FRIC, Christ 28 S 2 X 9 i EMFIE L L T Sabrina
ZHiWTZ0OTH D,

T Milton, Poems of Mr. John Milton 256-8.

2 7238, L’Allegro, Il Penseroso (2O W TIiX, 7 %A 26 B o BlE =
12 < WA, R. Westall 28§ W\ 72 L'Allegro O fF# O < ik o AN > 1%, L EM I #
MAL T W%, L'Allegro, Il Penseroso b D& LTI Z DD THNIL,
THIZOWVWTERELTWALIEMRIT 14EMERD,
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S — S

[ = =R
A Mask ® F /&
—H BB, MEEd iz —

9 A Mask ® E R, KRR

A Mask 28 Milton (2 & - T, BI#IESR O TOERME L THHEMT LT
WHZEICHOWTE, BTECTwHm LB THDH, £ LT, Milton 28 —E L CTHj
Efe 72 Christ R 2 2 - #i IR /(£ & L T, the Lady =° Sabrina IZ4£
ENDHZZEICOVWTHLHRLE, &5HIZ, Christ D X 9 A EMELEL LT
Sabrina 28 4 Mask \ICEB W TH LT 5,25 2 T AEIL 4 Mask ICH %KV (4 Mask
DR, FEICONT, BITMHEZEICLTHRIEL THEEZV, Fi Tb MR
L7zdmy, REMIT 41634 F0oWEZBANE LTAESREEbDTHD, £
AT B ST, 1637 4, 1645 4F & MR & AU 72 B L 90  IF 12 1 B RIS 0 4 Ok 7
Moo S HEEMET DL LITRD, ZTNHDZ b, AMask 4 5B, B
57 FARLELTCHARDORLRLT, BEMELTBEL/REL THES L
TWDHZLERBIANRLRL, BELTWVWEEW, 5 KREH LW Uy
VUMD T A Mask £ RO WWT, EITHREEE LW, 0O HEE
FRADOD, A Mask X HBEICXY > T, BH AW, BmacMWaEd 5, 4 Mask
T2 102317 H2H208, Al TlE, AHHICKU s TELETH I L &T 5,
63— 223 the Attendant Spirit 28 %4 L, A L 7= % . Comus & & @ —Bf 23 %
L, BLUT2EXN%2 T 1~16917, = > HIZ the Lady BB H L, £ O T
Z F T\ 72 Comus 7% the Lady (2 ¥ -5 < 170~330 17, = - H IZ the Lady ® 7=
LB LB b O JtiZ the Attendant Spirit 288 & % L IZ 354 5 331~658 17,
U -> H i the Lady 7% Comus O &2 % 9 1 281 @ 659~813 17, = L T Comus
D H Bt % the Lady OB 7= b N H B L 7= #% | Sabrina # FE OV L | the Lady % # H
L 72 #% . the Attendant Spirit 78, the Lady L 7= b 2 ME O TICH X | K% OM
a3 % 814~102317 7%, ' U ED LI ICRU ~72HBE LT, AEMHIC
BWT, H#HEOEHZH > TV LIHEGAMRBY . EHICHESE AW L2 5K

VKRG OAT X . Poems of Mr. John Milton: The 1645 Edition.7> 58 HA L7126 ®
Th D,
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HIZH 2PN TWD5EAE b7l ThHD, TAENLOHE N ED L D ITHiNn
NTVW2OERIEL., FHENELREERZ O CHK LTI nE, &
TR EH WS DR T, Z£DFE . Paradise Lost & OB HEEIZ DWW TG fith
TW&E /W, £ZLT 4 Mask D& i, BH AR BREICHEEKSh SO,
—~ANDOBGANDICEEOEEH BN HDL > TWDH I & F 4 Mask IZHB W THIE,
EDVDLITBRTEBRELTCHBENXF—TU —RFERDZZEEZRP LIV,

B REBELTOY Y AN Db R A4 Mask

@il W TbamBl Lo, Yo RiEE Ot & LT the triumph of
Virtue over Vice? iR AR IZH VY | 4 Mask IZ 2 W TF X, “virtue” it b 7225 b D
2 “chastity”iZ 72 %5, — 5. Johnson % 4 Mask (21X Paradise Lost ® JE L 23 & 5
NDERMT D - HT, BlEVnI Py L omEND AL EHHNREETHY
LTCW7emZMiR Lz, L2 L7225 Johnson (X, The Lives of the English Poems
» Milton DA O RKBEIZHL D THRO L H T 5,

Milton’s style was not modified by his subject; what is shown with
greater extent in Paradise Lost may be found in Comus. One source of his
peculiarity was his familiarity with the Tuscan poets; the disposition of his
words is, | think, frequently Italian; perhaps, sometimes, combined with

other tongues.?

fOFHENIREL TCNDEEFWN, KA b HMAIRN D EEXFH T, 4 Mask 2O
TiFMiL TWwWad 2 ERNbond, Lol FECTHMHLZ X D IZ,Johnson
25 Milton IZ oW T T 212, @& M L T 4 Mask 7% Paradise Lost ® JE L T
HHLEWVWIHIZEELODTHEML WD Z EN DD, Johnson 28 —JF THEH L
TWD XD, AMask 1TIREE E NI VX U VIZEHEENDDONEDNE VD AN
MEFEOPTHLIELEERIATND,? 8ARIE 4 Mask DY ¥ L IZD0W T,
EAMCHEBOY ¥y L ELTRIALNDN, RO EB OLEHKERRD

2 Johnson 140.
8 Stephen Orgel L. Milton ® 4 Mask ZREBE O — > L L TR ZTWDH,
“masque,” The Oxford Encyclopedia of British Literature, 2006 ed.
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RuEZF s, * KEEFIREHOEXNE LV >>5%, Johnson Z i & L T,
ZL ORATMERGRHLE TWVWD K DT, 4 Mask 2L % M O ME&ORERO N
boretbHFA6ND, TITHET, REBE VI Vy il o0 THBL TH
A

(i B 16 kil ot 5 17 AL ORI > F W James — fit & Charles — it
DORFMRICHEKEZMmD 7= H O T, Ben Jonson (1572-1637)%% &= & L T Aurelian
Townshend, William Davenant, Thomas Carew & W o 7ZBI{EE b © FIZ & - THE
mAESLH SN, P EREERMO ZHMERICR o T AERERZEN, T AT
27 — FEIRE, BROBELE L TEROMATZDH D Th o, ® 2 1625 4
» James —H# O T x %, Charles O FICBHEPAEL &, BEREA T, LY
ZHBIC, FEMICRY, SHICEFENCI2BREZEYEOL LI DL L TH
T T HBEMEARZHEH bOICERL TV 7,2 295 L THEERERIT.
Charles —fit & 7 Z > 2 & @ 42 Henrietta Maria OHEBE S & L TOHE %
B L Tz, 0 KEiC Charles — o B o oK L LT, Henrietta
Maria 73 B 0> 2 K & TV 7= Neoplatonism # 8 &2 L 5 REMNZ < AME S
NlzolZin, ZOoREBOT =~ LTEHWDOLRTEZDNR, 4 Mask 1238 T
LT —~ & o TV b chastity” Tdh » 7=,

IOLTCHEEEMO - mEBE ThH - 722, Jonson X° Inigo Jones(1573-1652) 2%
WEHBZAEL TWEEIV L, SLICHEMERBEE RV, ZHEHOBEEER
LERDic, RE, FEFERb O EMNEST LI, HHEREEMOII TR LR

Pl BABSKY U RAOEZRN/BO Tl BREBOETRINITEA
FEanThnhntnwolkZ et aBFTWns, K, Mav~ 2] RO =B
51 101.

> Jonson @ i i B Pleasure Reconciled to Virtue (1618) 12 Comus 28 B % 3 5,
Milton I Jonson O K BIIC B Y 3+ 5 Comus ICHEH L TWaENH 5, F % 120,
® “masque,” The Oxford Encyclopedia of British Literature, 2006 ed.
THHEET, (VarY oA EY A X [HEBETEH], BR
R, E T E RO - K E . 2004) 152,

8 “masque,” The Oxford Encyclopedia of British Literature, 2006 ed.

® “masque,” The Oxford Encyclopedia of British Literature, 2006 ed.

19 pavenant € Salmacida Spolia(1640)iZ 8\ T, Charles — %, Zifif 58 v 5 2
H. RETHDLERBINTWD LW I, “masque,” The Oxford Encyclopedia of
British Literature, 2006 ed.

11 McGuire 1. Milton 28 4 Mask % AI1E L TV 7= Y4 EE, Neoplatonism (2 xf 9 %
EEMNEEHMED X TV LEF 5, McGuire 131.
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o7, SF Y Puritan b TALEREBIT . FEOHFRLLRL2bD Tho T,
INH O ENL, Milton 28 4 Mask % ¥ % L . Bridgewater {3 & V5 & & 12
AFIZBELZZEWS ZLICEMEZR A D, BiZwm oL oic, REEIETE
FEEFEORBE L CAES R TN, B HIll 1T, 4R B 2N EE &S
VCHOEDHRNEDTHY ., ZHRETHRICEMNZHET IO ThHo o),
Puritan T& % Milton " IRHEE ZHET 52013, BE<REETHLI L@ L TW
%, M Milton 284 & TW 7z B, 452 Charles — o BR A, M ECAIC B L W iC
LD DT, Charles ~#2BAEROAMNMOETOREZ RO THME L T,
KiaBRE» T CEENRBEE Z EEI T2 EnS® 2o 812 T, William
Riley Parker {%. Milton ® X8l 28 A Mask % ¥ fli L 72 2> > 7= @ 1L, Milton 28 & 4&
WH B ZHE LD THDEHEML TS Z LB L, Puritan TH % Milton
NIREBZAET 22 LIXTEMEERAIELI2bDOTHDLI I ERNEHZ D, 1 722
Bro 16 K25 0= EIL, MiltoniZ & - T & #iE James — t#: @ Buckingham
A~ORMEZHEFEEZEDbDE SO THDY, X512 Buckingham A x, %I
Milton 23§} 9% = L1272 % Charles ~ O EE L Z T Tzt vy, V7
L2l s . HilliZko X 5725556, Milton 28 4 Mask % O K % 5] &
U loTEhyrrt@wmLLTs, ¥ BFEMOAHMTEL 7L DD,
Bridgewater {f1 (% Puritan FJfE M 28 &H » . £ DX b = % Spenser it ® #FF A TdH
o> 72, & bIZ Bridgewater A —F O B IE X Milton O X B r o fEE&EZ L, & 61
Milton @ & Bl O B O K. Milton 73 Arcades % $i % L , @k £ L 7= the Countess
of Darby OB b Wiz W H, ¥ FZHM, hOoRBEZE U BB REND,

12 “masque,” The Oxford Encyclopedia of British Literature 429.

13 [ ¥ 153.

14 Hill 45.

B wEgr, TEfkelLTor 2y, vy 2ZLTF vy — X f—F
B wm» D [HEO®EE] ~OMBF— I TEHEAE L L5 LT HHAN, A
BHAM (R U —~ LK., 2003) 53.

6 william Riley Parker, Milton: A Biography, vol 1. (Oxford: Clarendon Press,
1969) 125-8.

T Hill 43.

8 LT OB IE Hill 43-44 22 S iz v,

19 Milton @ 42 Bl 7 “scrivener” T & - 7=, Barbara K. Lewalski, The Life of John
Milton (Oxford: Blackwell Publishing, 2008) 2. % 7= . Adrcades N {E U & L 7=
Harefield X . Milton 8 4 FF{E A TUW 7= Horton 5 1F A D 10 v~ A L D EEEIC H
%5 —J . Egerton —ZE N & &= 2 T\ 7= Hertforshire iX, Harefield 7» 5 15 < A
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Milton X Lawes 7205 @ 4 Mask UE QK Z 51 2 F 72O Tz v e Hill 1
L TWd,

ZoO—JT, Milton ZREB ZAET 2., ROX >R LEHBEICEE O
DL AMELIEEBEAOND, B EA I, A Mask 132 R P& K A2 M o 7= A 1 B
FOVyaver7y s RI~OT7 yF7—EoBELZF > Tz sHEMMLTw
% .20 X 52 McGuire X, % @ Milton @ B ik 3C . % 1T Eikonoklastes (1649) (2
BT, Charles DO BB A KR L2 o>7-H % Circe DEMEH & L CIHL
TWbd X212, Comus 3, ZDF: Circe DJFHZ LT H D& L THAPLTND
CHEML TS, 2 AMask ITB W TIE Circe RAZZHH LAV b 00 Ei
DEDHE AT Circe ~DELBALNDL, TORD, BIGWmXHEDOL L £
10 FEHT DO AE M Td D 4 Mask RIERFIC I W T % Charles — 1 B B st ¥ % I
HZ AMask IZBWVTEFICRLTWDAREETSHD EF X 5. S HIC McGuire
IZ. Comus @ F # (21X Charles — R DWW EITL TWEFFAL BB T2
BOERXAERHUT L EHRXT WD, 22 BRLELTHESET S Comus I
Charles — D B Z#MBE I Lo hAadasELELI 2 LT A TEHAZWY
L DD, Charles —#icxd oMU EZEH LTI LEEALND, FRLETW T
% 2. Milton 28 HEF O BB AERHICX T2 HHEA R A v =D 2fEMIZIAD DD
. 4 Mask DHIZIR N5 Z & 72 < . Ad Patrem. Paradise Lost \Z3 T & [A]
RTHDL, HIlb, REEDLLEFHAMD Z &R TERWVD ., A4 Mask 1213 5 K
DEIBIZKH T L2HHAZEZD TVDLILEHETWD, P £ Fm b7 XD

CARAESBIE O R 12, John Egerton @ FE @ W5 T dH 5 Castlehaven A O i
A d o7& L ix Breasted ML T2l ThD, ¥ HEICBWT

“Platonic love”Z ZH T 28 & 28 H VU | 4 Mask IZF T, Castlehaven {1 & @

BNV EZRODL LD THDH, 2 22 T, Milton & ZD#%EH 1L, Virgin Mary

NI ELESGRICH -7 & v 9, Hill 44,
200 E THELELTOY XY, L T RAFLTTF ¥ — R —H—FHK
Bim»o [HEOEER] ~0#pf— ) [BHZLLIXE L] #HH-H, FEEA
%%(ﬁa:,%ﬂ\me,ZMQY&
McGuire 82.
22 McGuire 82,
23 Hill 47.
24 Breasted 202.
25 Hill 47.
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& % X Charles — @ 3 Henrietta Maria # 2 9 % il ® 2. 85 . % L T Catholic
T & - /= Castlehaven i “ > D b —fazm < H & Lize HIll ZfEMI 5,
2 Z2okd WMUBREEHE WS VX L Th o> TH Milton O 4 Mask (X, Puritan
MERZZHICEATLIEBE TH Y | Charles — D BB &2 IE#H 5 25 B 9B KFIC
bortE2bND, ¥

E 52, Milton ® 4 Mask 25 EIERE B OB EZ L O F FHERL T2 0E
HELT, ROXHI>BRIEBEALND, TO DL LTEIZLNLDDIE, Y
RO EERBERHICEWWTERY EF o5 T T —<“chastity’ic >\ T Th 5,
Fizk @ @ Y . Charles — % L T £ 4 Henrietta Maria |Z Neoplatonism % {3 & L
Tz, 28 Yo EERmB oMK E LT, LMt AL D Neoplatonism H 72 %
HREEZRAL. . ZEOHMNELE L TORIBLZMRM I 2D ThoTz by, 2%
D=, FHEHNEEZMA - KMEEANADIZIE., FE L “chastity” B i 0 | FFiZ
“chastity”"lZff a7z T T, BEEARIET, BLOHZFH T LN TE
%Ly, 30 Mpkechastity”ld . “sexuality” B E ST LN DD TIEH o2 b
O @O, “chastity” | & H#) TH 8 72 “chaste love”: L CAHZR SN, flE L MHNT
DL LTIEEZLNL >, 3 {E B TIX. Henrietta Maria B & 2 % 5
L. “chastelove”® JJZ 3 2 & T, £D NN KTH 5 ETE Charles — D+
ZARD D LD KT chastity"® IR KRB I Twiz, 3 2F 0 | Biai 7R g
b b oL LT, “chastity”’ " HwbhTWwitE26hN 5,

— 4 A Mask \Z 3\ Tix. the Elder Brother 2% & 9 4 % “chastity”(C . 4o &
T ER L Tz Neoplatonism D EFE L2 ZHICFATVWLEEZE XD, L
L7an b, #%I1T W3 52 the Elder Brother @ Z 9 “chastity” & the Lady 2% &
9k 9 % “chastity” ® JJ 12 IZFHE X & 5, the Elder Brother ® == & §~ % “chastity” 23
AR the Lady IZfiibo» TWHIE, HDH D )T Comus i< Z e Ccx /i3 d

26 Hill 47.

2 Orgel & £7. Milton ® 4 Mask # K@ Bl © —>& LTI 2 >> %, Puritan
DMBEBRICESIELRTHL EHETEY PuritanWEFEZ2EATLKER TH
5 EE A D, “masque,” The Oxford Encyclopedia of British Literature, 429.

28 4 Mask I ERE, Neoplatonism ~ D5 FIX 2R 20 x T/, McGuire 131.
29 McGuire 132.

30 McGuire 132-33.

31 McGuire 132-34.

32 McGuire 135.
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k

Thb, TDOH., AMask |23\ TIlL, Neoplatonism fJ 72 “chastity”® Jj i, B
Wa bR, ZOZENEBOEEREE ZHKICHFEL TWVWLIATHD EF
Z %, Milton B AI1E L 7= 4 Mask 1%, Bridgewater {f1 23, Puritan B\ 2% & - 7=

il

Z k. & 51T McGuire b 4 Mask % “a Puritan Masque” & EF ST T\ 5D 2 & »

5, B Puritan W ER 2 EZ D ICEAENREERE THDEE R D,

% = #i the Attendant Spirit & Comus O [t 8

A Mask ® '§ 58 T & #) |2 the Attendant Spirit 28 & ¥ 9 %, 1634 4£ O ) J{ B | the
Attendant Spirit 27 U 72 ® . Milton IC A/EM 2 W EMKIE L 72 Lawes Th 5,
Lawes | . Egerton —F O & ® FHE M Tdh - 7=, 3 the Attendant Spirit I% .
the Trinity College manuscript, the Bridgewater manuscript {2 3 v T X “daemon”
& FR & 4L . Neoplatonism 22 5 HE T 5 HF Th 5 & Carey 1T B3 % .3 BIF oA,
the Attendant Spirit (XK D L 5 I L TEEH T 5,

BEFORE the starry threshold of Joves Court

My mansion is, where those immortal shapes

Of bright aérial Spirits live inspher’d

In Regions milde of calm and serene Ayr,

Above the smoak and stirr of this dim spot,

Which men call Earth, and with low-thoughted care
Confin’d, and pester’d in this pin-fold here,

Strive to keep up a frail, and Feaverish being

Unmindful of the crown ... (4 Mask 1-9)3°

the Attendant Spirit ® £ £ WITHE O XK i H 5., & L T“The first Scene

discovers a wilde Wood. The attendant Spirit descends or enters.” & V> 9 F #] D K

33 McGuire 1.
34 Milton, The Poems of John Milton 168. Kellet 2.
35 Milton, The Poems of John Milton 180. Milton, Comus, The Riverside Milton 113.

36 Flannagan I% the Attendant Spirit ® 5 95 “Jove”iL. “Christianized” 7= & @
L9 5, Milton Comus, The Riverside Milton 113.

R(.,
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ZxcbdHDH L 9 IT., the Attendant Spirit 1T K E S HIEKICKH > TL %5, the
Attendant Spirit 23 X £ @ £k ¥ % “milde of calm and serene Ayr” & 5 9 £k iz, KA
DRSSP RIATEHMARL THLIZ R RINTWND, TO—FT, ANHODOE
T M BR 1% “the smoak and stirr of this dim spot” X FiBH L TW 2 X 91z, #K < |
SLOENOLILGH ThHd, PHEZIZHLH D XD ITHER D T 23“a wilde Wood”
ERBINNTWD LT, mx LWERTBNHE x5, £ L T, the Attendant Spirit
DBRIZESG T D500, Comus ThHh L, HHE THDLHN Comus DELHRENDL Z
Z. SRz TERL, IR RADOASA A -V TRIEINATWVD, BH
T HATXFIV A MM b0 ZWHEICTHH S WEH & L T, Nicolson i3,
Comus (Z X 2 BE /75 Wales D R EH R HRIC KA TWD EW DS Z L Milton 8 Bl%K (I
AT DI R ORDBREOMGTEEZH N O TERVAEEMRL WD, Y
%t \» C the Attendant Spirit 1T 72 H 0B HERICE >T=D2, AL OB HIT DN
THlH T %, £ O, the Attendant Spirit 23 0 32 - 7= - #1728 . Neptune 2> & #
MizkiBEEZR bV, E O thelLady E 72 L OB @R EKR E L THIEE
TOLEVWIMIBHEDOEZEN 18~36TICE > THHASIND, T LT .HLDOHD
ERO ISR~ D,

Where his fair off-spring nurs’t in Princely lore,
Are coming to attend their Fathers state,

And new-entrusted Scepter, but their way

Lies through the perplex’t paths of this drear Wood,
The nodding horror of whose shady brows

Threats the forlorn and wandering Passinger.

And here their tender age might suffer perill,

But that by quick command from Soveran Jove

I was despatcht for their defence, and guard; (4 Mask 34-42)

the Attendant Spirit /%, Mk A 272+ b7 bH . Al DH the Lady & 5 72 H AR
BOBBIBINST 28T MAEZENTEBE L LERZHEITIOILEND DD,

37 Nicolson 74.
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Jove il k> CHii#EEm L bW, o F D the Attendant Spirit iX. Comus
DHFEENPNOL FEBLTELETFL I ENLFLEVN) HEEZHS TS, the
Attendant SpiritiX, A2 HE T L2 T DH2MRAZE N T H DOIZTDWT 46-82 1T »
JCEHT S, ZoBBHOF TELNLDHNAIL, Comus & [ B Bacchus & Circe
ODHFTEABRICONTTHD, FFIZComus IZBDODINRTRELNLD Z X, #l1
Bz hoZETHL, B 1TrBEMELE Comus DFREBIZTRDO X HICFELL D,

Bacchus that first from out the purple Grape,
Crush’t the sweet poyson of mis-used Wine
After the Tuscan Mariners transform’d
Coasting the Tyrrhene shore, as the winds listed,
On Circes lland fell ...
This Nymph that gaz’d upon his clustring locks,
With Ivy berries wreath’d, and his blithe youth,
Had by him, ere he parted thence, a Son

Much like his Father, but his Mother more,

Whom therfore she brought up and Comus nam’d,

Excells his Mother at her mighty Art, (4 Mask 46-50, 54-58, 63)

Bacchus 7% Circe @ & % Bf 41 % Aij I Circe 75 Comus % & Z ¢ - 7=, Z Z C Bacchus
X, Comus ORBE THEHL2 DD, BTHIT DI RB D Circe DA TH D Z
EMLMND, O, Comus FRBICHLBPTVWEI 00, BEOHFB S LI
THH, homH THLREBICHE D L & 5, the Attendant Spirit D F B IZ & - T,
the Lady T L TH b ERBLEWVWIB FHEMK L., T - HERARET LI LR
LZTHOFBIEHOZZENELNL TV X HIC, Comus O #H 7 BE% & 71 B £% 23 %t
WcHi»rh Tnsd &5 x5,

F 72, the Lady X Comus |Z £ D> % §h & 7 % the Attendant Spirit @ £f > 1% #|
IZOWTHRO X 9T S 4T & 7=, Swain (%, the Attendant Spirit (2 X%k O &
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IREHOBEEI N D > TWVWDH LEEML TWD, —2UF the Lady R 7= H D K
T ZADPFEEOHM RO Z HITF & - 7= “thyrsis” TH %, % the Attendant
Spirit 1T, KEOPRIZRD2 I L THRKR T TRE T ISELED, KL
DEZbHEEMADLIENTED LN, 3 HRHEMBH LN D DX, the
Attendant Spirit Z # U % @ 7% Egerton — % O HF K Z i o Lawes Th 5 Z & & K
WWART 72O ThHsd, £ L TitheLady ®B7ZHDOFEICH X D ANMICR D Z & T,
BELLEHFICSEF L O theLady b2 LSH, BEHEGEOLND,

E-MEER MM A S . the Attendant Spirit I 4 Mask ®DFE Y F L L T o % &
Z 9 Z L “Orpheus”®“Hermes” I b L L TW B, *° BIZ BT 3
2. & 5T the Attendant Spirit (Z /% the Elder Brother & the Second Brother (T %}
TOHEBEHF L L TCOEE RO TWDHE W) M Fh HEROIFRITE W T,
the Attendant Spirit /X, Paradise Lost \Z 3 7 % FE¥% mi @ Adam & Eve IZ Satan 2»
LOFERIIREMTH LS EEEEHE X% Raphael # E S HFEETH DH Z &
LM Eh &, 2

R VIR & K 2 D the Attendant Spirit 72725, Comus & [\ 4 (2 2 fil W (2 48 3
T %5, Z®OZ L6, Heather Dubrow /X the Attendant Spirit & Comus 725 X 7 —
A A=Y THiPrATWD LHEMT L, ¥ HICEHRVICEET LD, Comus

NEEFTZHMIE, ZRTEKD theLady Z R ST #FEXT 2720 THDH, TlE. the
Attendant Spirit & Comus ICE D X H RER DN BHDH DA H v, Comus O E 472
23, Comus (X the Lady D fFEICR B3 &, WO X IHIICLTLURTADHZL
BT D,

38 Swain 170.

39 1% 13 & . the Attendant Spirit 828 72 L ORI H L2 B, b E & 2%The attendand
Spirit habited like a Shepherd.”(4 Mask 490 fii > N E X)L bV, I HLIZZF DK%
7= the Elder Brother 23 “Thyrsis?” (A Mask 494) & 5 5 Z & b, Eﬁﬁﬁ AN

EEZTWDLZI EDNbNrd

40 Swain 170-01. Swain 6;‘(“Orpheus”75> FAOTLME L ToRE L HZ ., “Hermes”
X The Odyssey HRK D& EI ZH#H 5 LML WD,

41 Swain 170.

42 Simons 57.

43 Heather Dubrow, “The Masquing of Genre in Comus,” Milton Studies 44 (2005):
70. ¥ 7= Simons % the Attendant Spirit & Comus xR TH D LML T\ D,
Simons 59. Kerrigan 25.
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Thus | hurl
My dazling Spells into the spungy ayr,

Of power to cheat the eye with blear illusion,

And give it false presentments, lest the place
And my quaint habits breed astonishment,
And put the Damsel to suspicious flight,

Which must not be, for that’s against my course; (4 Mask 153-59)

Comus IFHIELOBEOHMZZICSY FVWT, 4R L5 %k 279, “to cheat
the eye”, “false”: 25 L o512, NOHZBRL., B30 0oREF TH 5 & Comus 2
HHETE->TW2 e, REARETEALERMONTHLL2Z LR Db, £
L C. Swain & ® X 9 1Z Comus & the Attendant Spirit Z tbk# L, = O E W &
B LTWnas,

“Comus assumes a carefully paralleled pastoral disguise in the following
scene — Comus is characteristically an imitator — with this crucial
difference: although the Attendant Spirit is really capable of varied forms,
Comus only appears to be a shepherd to eyes that have been cheated and
bleared by his illusionary art.... he [the Attendant Spirit] is also true poet,
true teacher, both muser and Muse. Comus is the deceiver who imitates true

forms, true vision, true art.”**

FCEMWICEEZEXTZELTH, Comus (T, HAZBMlcT T, 4T
oL AW, ANDH % BFJ4 “deceiver” TdH 5 — J7 T. the Attendant Spirit (% A 1E
MAEBELIHEOEY FTHLDLLELEMLTND, 20 L2 MiltonlE, L H D%
AWnWT, BLEOASAA-—VE2HETHETSo 2, MEl2 LA EEZNRHBY
BRONEMBEDONE RBDSELI>ELTNLIOTH D,

REHL Circe ICHE D N &R > Comus id, Fam T LZL 212, BHOAR L@
LRENICHEEZE O D, KAH £, Comus R % i 5 & Phoebus &\ 9 K[

44 Swain 171.
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MOBAELOLEDIC, BOBETEREZXDH72HD, Comus DEFE KT, T5& A
MOBEBPEO LSRR, R TIRTOXRLBEREbEEND, 20O &
Mo, Comus b A ZERICMOE L N2>, MO THRKMREMR TH DH
ERBHLNTH D, FFIZ 4 Mask IZB W T, FROFELLTCHVWLR S D
DR, AfEHTRHEBOXF—U—FERD K] 2EHUTLIHLDOTH D
WX D, ZTORICBWTSH, Milton 28 4 Mask ICHB W TEBEICHBLEZL D
ZIRRRLTWVWL 2 ERNDbND, £, MBS 23 5 O Phoebus D HEL TH
% 75, Ciece 78 “The daughter of the Sun” (4 Mask 51) & & % & 512, Circe &
Comus DE®ZIZIEZ. KO h»dH D LRGmArlh D,

% L T, the Attendant Spirit " Z %2+ &, Comus & 2D BB T 5,
Comus DEIFKRDEHI>ICFEZTTEIH IR TS,

“Comus enters with a Charming Rod in one hand, his Glass in the other, with
him a rout Monsters headed like sundry sorts of wilde Beasts, but otherwise
like Men and Women, their Apparel glistring, they com in making a riotous

and unruly noise, with Torches in their hands.” (A Mask 93 1T ® g ® k H X))

Comus D FIZMEBE DN WNRNDH DI LR RINTWD,Comus D ELIE,
the Lady Bt o8 & 72 5 6 O Th 5, [FFFIZ“a Charming Rod” (% “phallus” % 5 1
T5HDOTH, ARRORB LI ERTE L, »®° 2D —FK T, Comus D FIZ
N H D 2 &5 Ciece ® FfF-2“charmed Cup” (4 Mask 51) A 3 5729
Comus TR DORBTIEHDHbDOD, ZORMITEMEL b LM E B LN
W mMMEREANTH L LM T 2MEE L WD, Milton DfERIZB W T, &k 4
LEEWVWODEFAEMERENICE L2 TR BEETL2b0ICEHNEND,

4> Shawcross, “Two Comments,” Milton Quarterly 7.4 (1973): 98. Simons 65.

Y Simons X IKEBEIICE W TZOERBGE ANWORELERT L E2EMRT S
CafERML, Comus O E T HMMERNEBE L TR TWDE EWVnS b Wk
NIV E-TEETHDHZ a2 L TWbD, Simons 61, 62, 65-66. Watson
Kirkconnell X, Comus Z ZMMICHEH U7V . ZHORE TES L THEMKD
WG AW ThHALEHBH L, MMEEEHNTHALZ LEFBL TS, Watson
Kirkconnell, Awake the Counteous Echo (Toronto and Buffalo: U of Toronto P, 1973)
27.
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47 % L T Comus I%. Cotytto & Hecate & W 9 #icxt+ o2, FM%
ZoThiz3T2E5k05, 8 LoLlaens, Comus DEXRTERICKZ D
e, oo HEXo®E P T Comus (X the Lady D FFEIC AT Wm0 b
TH D, Comus ® O b T, the Lady 23“Virgin” (4 Mask 148) ToH 5 Z &
DBEICBEZODNDDTHD, ZOHK, ComusiZeid L7k Hic, BIZELOD
BEoOBMEZRIZSDENWT, UREZS RS E D,

BIE B O A Mask O i R 8li1X. Comus 2D LT 25X U 7 - v —~<oiftR
Thsd, L THIZEESDDOERIZE %2 D the Attendant Spirit & Comus % B
L2 LT EEORMPODZILESVWRAEABEICERSZTT 2O TH S, E NI
#% @ the Lady D RiElICbENTWVWDH LI, BFE L LEHAROoOT 2 HP T, M
ENMATICHREFLZR2NDPREMIND DO TH D, £72. FHO the Attendant
Spirit ® Comus @ #H F B4R < England @ BRI O W T oOF B X, Bl oy &4k
. o T —~ LBEESTLEND D ERD,

% VU Hi  the Lady & Comus O bk #&
FFamCTobam U7z &L 512, the Lady I Egerton & T 15 % @ & % Alice A {if U T
W%, theLady TR D X5 2 BFTHL - THEFT H, YW, 155 & VD DT
HEH TH O, B D 4 Mask DT —~BREHETHDHEVHI Z L EwmT D
MEHE B WD, ° LT, theLady ik D X o2 BmTH - CTEET S,

This way the noise was, if mine ear be true,

My best guide now, me thought it was the sound
Of Riot, and ill-manag’d Merriment,

Such as the jocund Flute, or gamesom Pipe

Stirs up among the loose unleter’d Hinds, (4 Mask 170-74)

g, T v ] 170-710 HE, THEEELTCOHZ Y, P LvT T RAEL
TFry— N A —-—FHEKEHR»S [HEOEE] ~O®LB—] 65-66.

48 Cotytto & Hecate I >W Tk, HZFE CTH W+ 5,

49 Catherine | Cox,“The Garden Within: Milton’s Ludlow Masque and the Tradition
of Canticles,” Milton Studies 31 (1995): 25. Milton, Comus, The Riverside Milton
111.
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Comus O #HEKE WA O H T, the Lady 1T B & ® H Z % 23 “best guide” TdH 5 & ik <
TWa, ZOR#EIE, LIEFED Comus ¥ — HIBH T 2B BKE LOJKE
HEOBMICEEL, B TAALZ2VDZEHAPET RV ERREIALTND, K
Comus @ # 23 “the blind mazes of this tangl’d Wood” (4 Mask 181) & £ Bl X v T W
Lo, BEEOVICTERWZ ERBMENDLI DO TH D, £ LT, the
Lady iZs8 7= b BN -HABAICHOVWTKRD L HICTHHAT 5,

My Brothers ...

. resolving here to lodge
Under the spreading favour of these Pines,
Stept as they se’d to the next Thicket side
To bring me Berries, or such cooling fruit

As the kind hospitable Woods provide. (4 Mask 182-87)

the Lady O 72D IZB = bRMGEOE T2 DL ZDOOREL LV ITITH-2D T
D, AT O Y . Comus @ K IL K Phoebus 12 X > T AWM DM DB & % 5%
Z3HHZ b, the Lady bRIRICHE OB X 2R XL TCWDH, 720 — @K
Eod T, the Lady iZIR DO b DIZFEO 2T 5,

O welcom pure ey’d Faith, white-handed Hope,
Thou hovering Angel girt with golden wings,
And thou unblemish’t form of Chastity,

| see ye visibly, and now beleeve

That he, the Supreme good, t’whom all things ill
Are but as slavish officers of vengeance,

Would send a glistring Guardian if need were

To keep my life and honour unassail’d. (4 Mask 213-20)°°

SO MHOBHER, COBHIIABICBWVWTEERLO THLLHIZD, e TH
)Eﬁ‘a—éo
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ik U7z & 9, F A& “Fatih”, “Hope”. “Chastity”/% 1 Cor.13.13 # i & &
5O TH Y AKX “chastity” 2’ “charity” 272 5, BER 2 i L o X L the Lady
ME>TWVWEICLEDLL ., BEICH I X 2 HEIE “charity”® % & 12 Ul 72
“chastity” ThH V . BIEHIPNHDOHEZ% > %% %2 b7 59, 5 the Lady @ %
SICOLEKRAARADZBRE T 5, BDOH %Z5F 5 5Fi# K& “glistring Guardian”

&k X T Uy B A, the Attendant Spirit o Z 2 2+ & b, HEZICHEHN DS Comus

iy

DZEZEZRLTVWDLIZONERTH D, £V D the Attendant Spirit 1 2 il W
W2 K & & 2 D Ai“But first | must put off / These my skie robes spun out of Iris
Wooff,”(4 Mask 82-83) L KRB W T, MBEDOKEZFTWVWDH I LepMLT
Wb, —JF5 Comus iZE D —BEIX FEXITH D X D IZ“their Apparel glistring” &
REINTWDL, 22T, PERPEBERKAXRIELZT 5L T, Comus DEH D)
RIZE->T, the Lady o Z e b9, BlEICOLERILZES LT IORTRMIEINAT
WhEFEZ2ONRD, TLTZO%, thelLady I b 2T FHHEZH O .

Sweet Echo, sweetest Nymph that liv’st unseen
Within thy airy shell
By slow Meander’s margent green,
And in the violet imbroider’d vale
Where the love-lorn Nightingale
Nightly to thee her sad Song mourneth well.
Canst thou not tell me of a gentle Pair
That likest thy Narcissus are?
O if thou have
Hid them in som flowery Cave,
Tell me but where
Sweet Queen of Parly, Daughter of the Sphear,
So maist thou be translated to the skies,

And give resounding grace to all Heav’'ns Harmonies. (A Mask 230-43)

®l Simons |% ., “charity” % “chastity” & B & #t 2 2 Z & T, BRIk L, 9l 112
“chastity”lICEEZMIT S EL20 R H L LML TWD, Simons 74,
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J& Fn @ @ Y Echo <° Narcissus (XX U ¥ 7 #5512 % ¥ 3 5, the Lady % Narcissus
R T-ESOB-bOEE% Echo & TW5 DN, Echold H 226X
ML EEENTDHZ LT TERV, DD, the Lady D F I3 0 £ F &
LZ0OHTHDZENRINTEY, EZHEYIZL TV the Lady 1T A 1%, H
CRESTD20ORICRD, TOMRDVIT, the Lady DR FIZE 2 NTZDIX, &L
S Comus 275, DD Comus B Lo THND D TH D, Comus iT the
Lady @ #k 75 Z B T, “lle speak to her / And she shall be my Queen.” (4 Mask
264-65) - ooz L&k o &, FxazRADH, T 2 T, the Lady & Comus IL %
NERNELIZL WL NHEET 5, the Lady T HZ D I L TW iz,
Comus DE/IC XV, Echo DH A b Wzh R & 7%, & L A the Lady 2% Echo (2
BEO T 522 E T RELTHPA> TELEON Comus Th H Z &6 | the Lady
& Comus [ EI 7 —A A -V THIPNLTEZADLEDLEZXDLND, the Attendant
Spirit & Comus DN EFWVWICEEZEZ D VI HICBWT, BB TH-77= k9
1=, the Lady & Comus DR ICH>WT S, RIS BEZRICH 5, 52

—J5 Comus X, H T the Lady #8§ L TW 7= D70, & L A the Lady ® #K =
EVH) HIZELLI b DICENIPND Z LI D, FITL XS L Comus 2 FEfl W ITE

%2 L C. the Lady D REICEE+ 5 & . the Lady (2.

Hail forren wonder
Whom certain these rough shades did never breed
Unlesse the Goddes that in rurall shrine

Dwell’st here with Pan, or Silvan, ...” (A Mask 265-68)

Ehl-b theLady R MO X bt TL THEHLBED D, L LA
28 5 the Lady (X% @ X 9 72 B #E 2 xF L C “unattending Ears” (4 Mask 272) T® %
B 2D, ODF D thelLady i, Comus E DEFETH » THRACHFXINTZD T
FER<SHEZHEREDVICL TWVWARWHTE TH - T Comus @ #] Ok & IZ a5
Z L b, £7-., the Lady 1T Comus & D& FE T3 < Comus D EE A E H L

52 Swain 174.
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7= TlX v, Comus 23 the Lady (235 L 2> (F T, the Lady 2% Comus ® & % %
FHITL2ETO _FHEOREEIF 2651705 321470 57 ATICIE Y | FF 11 Bl 0 = &F
DRV LV RITHhbIb, Comus A theLady I — AHZRICESE LW, bbb Lix<
NWBm, TZLTHELORFPICHOVWTEB T 20720, —M—-&FToOXy &
DiZ7e > TW5b, Comus 28 theLady "o EH LGN~ L, B b i - &
IEVEEZ LD, bbb LICHEATITS E WS B OB L %ERT, the
Lady IZ&FEORD L V0o —ATIEHETOIRETH D L1ED & Comus (T %f
L “Shepherd | take thy word, / And trust thy honest offer’d courtesie,”(4 Mask
321-22) L E W . X°o & D Z & T Comus &1 H 7 %, the Lady IZ Comus & & T,
FTSIREVICTL20TIERS, FE2zHLTHMRBRLEET, GEHAZABET LI LD
AR Sl i AR

ZLTHEBTNZ T . Comus A theLady I 7= b i< 7-#HAEHZFND L.
“To seek i’th vally som cool friendly Spring,” (4 Mask 282) & the Lady & 2 %
HRTHh b, the Lady 1T, MARFICHEOB EZ LD 572D D H O L L T cooling
fruit"z KD TWVWZICblAbo T Tox W kZHAEIEDLI LI R bDERD
5 X ol o T b, the Attendant Spirit 28, B ' ¥ T Comus O & % i 5 ik A
NMEO®E 0 KEHBI L Comus O FEE 2 ie & FH L TWiz X 512, the
Lady Mg DB & H Comus ODBRBFICIVELTE W2 I ERnRbMnb, LT
Milton Z K23 HFE O X — T — R L THEHRITHW T W Z & 2v 6, the Lady 28
REVWHIKEZBMEIELILOXZDICHLTRDDZDE, Ko aEICHEL WD
DERBICEKFELRDOD TWVWDL I LEZFHMIIRL TV EEZDLND,

REZERE LT, Comus DN SN, HEEZR&Kk 2N TE 0o
7- the Lady TixH D54, Z 2 T E“the Lady"t W IHIKITHDPWNW T —EE 2 THh
WwWEES ) BIECTHH U7z & 91z, the Lady # Cambridge K2 IC/EFE L T
72 B2 12 “the Lady of Christ” & (X TV 72 Milton 2 773 5 L 072 L L T
WAHRFEEE B WD, % £ 72 Swain ik, Comus E XM RGFET, 5BV T THL H
% the Attendant Spirit 2% “true poet” & fifii L T\ 7= @ & [A£K I .4 the Lady b |
ek L7z Echo ~DO MR T OFEZAIEL TWiz Z & 225 “the role of the poet in

%3 Kerrigan 36. Milton, Comus, The Riverside Milton 109. Kellet 14.
>4 Swain 171.
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A Mask is shared by the Lady and the Attendant Spirit.”®® L #BEI L CTw 5, 58
Kellet (. Echo ~® 1T O Ff#k @ F1 12 “nightingale” 23 B4 L T35 2 &2
ST, “nightingale”?s Milton D1ERICB W TIEFHFAEZ LB T 25 THDH LR
fii L Cw 5, 5 the Attendant Spirit 2% the Lady ® Z & % “O poor hapless
Nightingale”(4 Mask 566) & 5 - THE < Z & » & | the Lady % “nightingale” & AL 72
LTWbEEZD, HRICFELT, b8BT 2RO 5D the Lady L. FFA
Milton ZflE S L2 HFETH LI EExOND., . Fim bt X o2,
A Mask ® K# 4513 blank verse D TE XN Z A L TW L DN, ERICHESET 55
OOFFRKIZT., TRTHEELZEA TS, 550 FHK & X, the Lady 23 Echo |Z F
T 5 #F k. the Attendant Spirit 2% Sabrina % FE OV 3 55 ¥, Sabrina 28 & U
IZ i 2 % §5 Ak . the Attendant Spirit 2% the Lady & 28726 & i $l © v~ & & B
DEHFEHRF L TCEREFELENTBE O TICIY D0 7Z B O the Attendant Spirit (2
LF2FKTHDL, HALLZWVWRELT, AMEMTHKLZEK S BH AWIT. (Fi
DFEY T L L CoHKE ZH S the Attendant Spirit 28 3 [7] . the Lady &= L T Sabrina
NENZENLEFTOFKRZHZK S & H A TH D, the Attendant Spirit & the Lady
CFEAE LTCoOFEZRBToThHIE, Sabrina i b RBROEEZ AL+ 2 &
HLAEE Th D,

% H & the Elder Brother & the Second Brother & L T the Attendant Spirit

Bk O HFFEIC B v T, the Elder Brother XM - =M TH D5 — F . the
Second Brother I3 ZE8 M «- EBEF ThH L LM T, % L by, ki
FFsamNATN TN 2 NOMWE % £ 3, %3 1% the Second Brother & & il & #
THE I,

But O that haples virgin our lost sister

Where may she wander now, whether betake her

> Swain 179.

°6 Simons |% .the Lady (21X .Comus & Ok O BEIC A % X 9 IZ“speech-making
ability”28 & % & 54 L T %5, Simons 80.

°" Kellet 7.

¥, T v b ot R —FEFFEOMB] 63.
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From the chill dew, amongst rude burrs and thistles?
Perhaps som cold bank is her boulster now

Or ’gainst the rugged bark of som broad EIm

Leans her unpillow’d head fraught with sad fears.
What if in wild amazement, and affright,

Or while we speak within the direfull grasp

Of Savage hunger, or of Savage heat? (4 Mask 350-58)

the Second Brother (X4 ® & Z L E L, B, BEICHE DI TR W00 R 2K
CTBY, NP TEBHO LI EF XD, £, 1T L Comus 28 the Lady
% “Virgin” & 5 - 7= & 9 12, the Elder Brother & the Lady % “virgin our lost sister”
EREATWD, Wi D& &% T 5D —J5, the Elder Brother [& 56 28 &ifi @ .0 B % 3
HZEZKL, BETHLILEI Do LT, REICKDDLI L LIV W & H
B L CTu %, the Elder Brother X% @ X 5 ICHE A T H L5 @ I%, the Lady
RO XD R TIN DN EHAT D,

2. Bro. What hidden strength,
Unless the strength of Heav’n, if you mean that?
Eld. Bro. | mean that too, but yet a hidden strength
Which if Heav’n gave it, may be term’d her own:
"Tis chastity, my brother. chastity:
She that has that, is clad in compleat steel,
And like a quiver’d Nymph with Arrows keen
May trace huge Forests, and unharbour’d Heaths,
Infamous Hills, and sandy perilous wildes,
Where through the sacred rayes of Chastity,
No savage fierce, Bandite, or mountaneer

Will dare to soyl her Virgin purity, (4 Mask 417-27)

the Elder Brother [Z . the Lady ICIZ K6 5 X672 b O Tidd > Th ., the Lady
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B&IZi Db /) “chastity” 3 fifi> > TW 2D LR 9 %5 ,% L T the Lady
(i > B “chastity” i, 8842 F L > TWVWEHDOLERBET, WHrRDZEHIZWTYH
“chastity” B 72 5 I L > T, BWELRLONWUWLDOFEEHEZHT Z X7 v, E
50 @ the Elder Brother @B IZ > T, Neoplatonism Ol 53 & Eh T 5 &
EzbRTWwW5b, % &5z, “chastity”® 73 Z #i 8 & L T, the Elder Brother |
WD X HITERAT D,

“Som say no evil thing

No goblin, or swart Faéry of the mine, /

Hath hurtful power o’re true virginity.” (4 Mask 432, 434, 436-37)

W 5 HEE D CERE L “true virginity”IZfaE A2 ML D iz nweE S5, £ L
T . the Elder Brother /X . the Second Brother |{Z & & (Z “chastity”2s W72 5 & D
MEFH 5 72 H Iz, “the old Schools of Greece”(4 Mask 439+ b b X U v 7
P2 HWTHHAT S, ° B50Hi# E LT, the Elder Brother (X “chastity” %
LW DM Dian X°, Minerva 2z %17 C, WA R LOICE TE 580 2 L <
® “chastity”® 2 >\ THB 4 %, the Elder Brother ® & 9 “chastity”® JJ 1% .|
Kz & o> Thchastity” S KUl b0 THLrzNH 2%, BIBMBTCHNIT, T &
WO RMERFREZBVWIWIZE T ST 25T, Siaafkicks TH I LT,
iR S B A

L2x L7226, [l C“chastity” % fff o T % | the Lady @ F 9 “chastity”® 77 & the
Elder Brother ® 5 9 “chastity”® JIZIZ MM ABWREB VR H D, 2 O HITDW T,

AN TEE L TWD K HIZ. the Elder Brother ® & 9 “chastity”iZ. H ZE A O

59 Klein 112. McGuire 127, 147. McGuire IX. & 5 2 & 1# ¥ T the Elder Brother
D E 1L, “the Carolive lovecult” [CEKR T H2EENH 5 & EE T 5., McGuire
148.

0 Carey IZ. “the old school of Greece” % “The Greek Philosophers” T& % & 15 i
L TW2%, Milton, The Poems of John Milton 198.
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71 To D — ), the Lady @ F 3E 9 % “chastity” 21X, “FH# XKFIC L > TFbLND
HLOTh D, EEE the Ladyl T H D HE TComus DX 2R Z 3 Tc& 9,
o 7= b & Sabrina @ S 72 Lic i b vw, & D7D, the Elder Brother ® § 5
“chastity”® Jj 1%, the Lady B 0" @& L TWa HhE R A5, £ L T, the Elder
Brother @ 5 9 “chastity”® JJ 2% Neoplatonism i) TH 5 & & 2 1LiX. 4 Mask IZ 5
VT, Neoplatonism #J 7¢ “chastity”lZzh hx b2 W2 &R RSN TWD, £
ERIEFIZ, BI O Y Henrietta Maria # 2B IC Y RFO B E THEEFE I, K m Bl
ODTF—~LLTHHWLI TV NeoplatonismJe b O R ICEEI N TWD
EbEx LD,

Z ® X 51z, the Elder Brother @ Zl§#% (2 & % “chastity” ® ##% 2 il Bl & v 72 1%
2. BT 5 00N EfE VI K & Z % 7= the Attendant Spirit TH 5, BEIC® 7=
X 912, the Attendant Spirit |Z the Lady O 7= b D HBEHR E L TCOHE 2 H -
TW5, FloZ X, the Elder Brother 23 “chastity” ({2 > W Tl L& b > 72 E
& 12 the Attendant Spirit N BLiL 5 Z & 22 5 & | the Attendant Spirit (X 2 A D Z D
BEZN AMask CBWTIH@EA LRI LxEF2&F 2o T0DE VR D,
% L < the Attendant Spirit 23 “Virgin”(4 Mask 507) 72 the Lady 2328 7= & & iz \»
VW LT D E (theLady o fa i e REBIC > W T+ 5, 2 2 TH T,
the Attendant Spirit & Comus & %= @ #l + B4 & Circe ® /JIZ# 5 Comus @ /12
OWNWT, ZLTAFEFTEEZE-EORNIZOWVWTHMHT L, £ DOH T the
Attendant Spirit ® HIZ B Z 2 T & 7= the Lady @ Echo ~® FE O/ 1} @ 8k 75 % i
VW T, the Lady % “O poor hapless Nightingale”(4 Mask 566) TdH 5 & & 9,
“nightingale”Z . %:1F £ @ the Lady ® Echo ~D#FHiIc b BE+ 2585 TH 5., B
ECHLMRE LY., “nightingale” X “chastity” 2 £ 3 & TH 5 72 ® . °2 the Lady
Nechastity’2 R M T 2D THLHIZENEFICHRFAINTWDEIEE 2D,

¥ 7= . the Elder Brother 28 7] T% » T Comus % iEiA L. the Lady Z % L
AT Z 9 T D5 BICh . the Attendant Spirit 28, A 72 b2 # 2 TV 5 R Tl
Comus IZ KJJFITHT&E bt F 95 X 9T, the Attendant Spirit 1T 85 %2 5 2 5,
Z Z T, the Lady @B 7= b IZB 5 % 5 %2 5 %% % 1 5 the Attendant Spirit 28 5

61 Arai, “Milton in Comus” 26.
2 Lievsay 36-45.
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27 b O N HEE“haemony” ToH 5, “haemony”iZ 2\ T D X 5 IZ the Attendant

Spirit [T 7 9 %,

The leaf was darkish, and had prickles on it,

But in another Countrey, as he [shepherd] said,
Bore a bright golden flowre, but not in this soyl:
Unknown, and like esteem’d, and the dull swayn
Treads on it daily with his clouted shoon,

And yet more med’cinal is it then that Moly
That Hermes once to wise Ulysses gave;

He call’d it Haemony, and gave it me,

And bad me keep it as of sovran use

>Gainst all inchantments, mildew blast, or damp

Or gastly furies apparition; (4 Mask 631-41)

“haemony”i% . the Attendant Spirit 3% 5 £ VB b b - - HE T, FIZHEH
L7zWwWAi e LT, 2> 7T Hermes 2 Ulysses IZ 5 2 72“moly” X 0 38 ) TH 5 &
WD R TH D, The Oxford English Dictionary \Z X LiE. “moly” 2Kk O X H I
EFz L TWD, “1. Mythol. A fabulous herb having a white flower and a black root,
endowed with magic properties, and said by Homer to have been given by Hermes to

Odysseus as a charm against the sorceries of Circe. The Homeric moly is by some

modern writers identified with the mandrake, but Theophrastus and Dioscorides
apply the name to some species of garlic (Allium).”® “moly”i%. Circe ® & /] % f#
KTEODOEETHLZ ENEMINTWD, AESM T Comus &% 0BT B
BREBEBAHIZONWTHH SIS TWD X HIZ, Comus IXEEE Circe LV bR H
Lo TOREMNDLEZ DL, Comus (X% L TiX Circe I B TE 2“moly”k v %
BRI TH o THRPLT 2L EN H 5, Kerrigan (%, “haemony” 2 “an excellent

emblem for the psychic reversal that creates a golden ideal out of something denied.”

3 “moly”, The Oxford English Dictionary, 2nd. ed. CD-ROM (Oxford: Oxford UP,
2009)
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ML, AMERoOELARBEIEYLIEELEEBECHL DL LT 2D, % the
Attendant Spirit (X, “haemony”Z 7= HLICET O AR 5T, & 52 the Lady &
HT DDk LY BEE2E5 25,

Where if he be, with dauntless hardihood,
And brandish’t blade rush on him, break his glass,
And shed the luscious liquor on the ground,

But seize his wand,...” (4 Mask 650-53)

- bk, Comus O BER: & BB L 7~ K, Comus O & El 0 | ¥ Ol %2 HIZ i
L.EbhliZComus DL ZEEDRITNET LAV, LLAEARL fMREDOL A,
BELIEMRERH L LICERS T2 000, BHEBESZLITTER Y, 20 3
NN BE S 58 H CTHICHE B 3 X & X “chastity”® % \» T & %, the Elder Brother
® & 9 “chastity” & the Lady ® & 9 “chastity”® fHi& % B & /(2 L . the Elder
Brother ® £ i 3§~ % Neoplatonism fj“chastity”Z I G ET 20 ENH D L 5 2
Do
%S Hi the Lady & Comus @ 7

the Lady ® 8 7= 5 28 Comus OfEICm D 2 &b e, DX H 7 hEXT
Yim X Comus D fE 272 5, the Lady /% Comus @ “inchanted Chair”{Z JfE > 7= 25 7=
I, b ERAS T o0, FEER LD, T I/ b, the Lady &
Comus O FNEE D, ZZCEICwHLELLND DI, “temperance”iZ >\ T T
HOHMN, AREAMEBR THERICEEXZTHRPFT D, Comus D F V4 TR O il
D Td o,

. in her own loyns
She hutch’d th’all-worshipt ore, and precious gems
To store her children with; if all the world

Should in a pet of temperance feed on Pulse,

64 Kerrigan 47.
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Drink the clear stream, and nothing wear but Freize,
Th’all-giver would be unthank’t, would be unprais’d,
Not half his riches known, and yet despis’d,

And we should serve him as a grudging master,

As a penurious niggard of his wealth,

And live like Natures bastards, not her sons,

Who would be quite surcharg’d with her own weight,

And strangl’d with her waste fertility; (4 Mask 718-29)

Comus FRZ22 TAEKR) B, ZOFTHL TAM) CENPSZ2HEALED. b
LR P obson, THE) LEEEET 20 Thbnid, T¥WaE 5 2 2013 EH
bHEHEbLShZVWEW S, TOREK. TAH) X TER] ORERO LI ICTEDS
LTBRIFEDOELH LEAY ROIDEMWTENSDEDL L ERET L, —F T,
the Lady I “temperance”Z fi o T O X H IT Kim T 5,

Imposter do not charge most innocent nature,
As if she would her children should be riotous
With her abundance, she good cateress

Means her provision onely to the good

That live according to her sober laws,

And holy dictate of spare Temperance:

If every just man that now pines with want
Had but a moderate and beseeming share

Of that which lewdly-pamper’d Luxury

Now heaps upon som few with vast excess,
Natures full blessings would be well-dispenc’t
In unsuperfluous eeven propotion,

And she no whit encomber’d with her stone,

And then the giver would be better thank’t, (4 Mask 762-75)
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the Lady (&, TEHX ] T 201%, THH) om0 EANATH D
Vo, LT, T —HMObOLETIZBHIIEZL TSI HDE, A RE7«R<
BECEHDETAX . TER I OSBRI, BRICRLT,FFICHE I,
HAOBEEDHEEICRINDEEF > T M T 2. ZADi@wFIZFHB VT, Milton
. the Lady ® E ¥ %2 L T, TR &7 TAMEL EWwoBEFEEZ O
T, THR OEW%E ., “temperance” Z X - ANBICHFIZHEZ DX TH D
EFBILTWA, F 7. “temperance” & W ) FEIL. Milton O FEIKZR 2K - 72
& S b Christian Doctrine (2 3\ T, “Under temperance are comprehended
sobriety and chastity, modesty, and decency.” (CD 2.9. XVII: 213)% L E# S5 T
W5 K 92, “temperance” & “chastity’ I E DO H HFETCHDHLEEZDH D, =
DRIZDONWTOFEMR oM, BiZamT 52 &3 %2, the Lady & Comus @
A AT B W T, “chastity” 2 B S & 5 X 9 72 “temperance” & ¥ — U — K & L T,
HREABMEWVWIBFERICIO VW T@wmELLATWVWDE EE XD,

F 72, the Lady 7% Comus @ ERICHE L 2 @R 72 Bk D Z & % “swinish
gluttony” (4 Mask 776) L 5> CHHEH L, M2 ER T L IR ERMmT 5,
Flannagan & Comus 2 % % 4+ %5 & ® X “temperance” & X X ¥ 5
“Licentiousness, Gluttony, Excess” Td 5 & ik X T %, 5 “gluttony”% OED T
5] < & . “The vice of excessive eating. (One of the seven deadly sins.) Also rarely an
instance of this.” & EX ST b, BEVPHEEITH TH LI LB DLNnD, 7 Klein
bERL, PHOMEZN, BMETRELFICED., S HICES2ODRFEO—-D2TH D
BREDPFABEOFEO 2B EBEEST TCVELEHEMBLTNDEZ LD,
“gluttony”% the Lady ® 5 5 K S IC#Z Bt T 217 /1272 5,.°% £72.% D OED
DEZVPHWLEN TWDIEM D — DI, Paradise Regain’d ® % % » 114 47 H
“Thir sumptuous gluttonies and gorgeous feasts” ¥ 5l H & 4L T\ %, Paradise

Regain’d ® — #ilX, Christ 28 Satan » b O F HK & = | 2 T, Satan DFE L & %

85 Christian Doctrine IR ® & ® > 6 5|1 H U 7=, Christian Doctrine, The Works of
John Milton, ed. Frank Allen Patterson, Vol. XVII, (1934; New York: Columbia UP,
1993; Tokyo: Hon-no-Tomosha)

66 Milton, Comus, The Riverside Milton 113.

67 “gluttony,” The Oxford English Dictionary. 2nd. ed. CD-ROM (Oxford: Oxford
UP, 2009)

68 Klein 93.
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RELEMEOEKRSV ZHH L TV LIEHITH D, S HICFAKRDFERELZ#EAN
feL72b & LT, OED 21X A Mask ® %t ® the Lady ® 776 1T/ 5 77947 D &
#i “Swinish gluttony Ne'er looks to Heav'n amidst his gorgeous feast, But-- Cramms,
and blasphemes his feeder.”28 5| HH S 4L TW %, Milton iZ. 4 Mask ® H 72 & 7|
% O Edh Paradise Regain'd IZHB VW TH, B ERZRELLTHARL, EFALD
Al Comus & Satan lICRBL I HE W hEEB 2 OND, TNERBIC, EAATL
% the Lady & Christ 73 i g Comus & Satan (& K 2 Z 2|2 B 1) % i &% Tgluttony”
T ot wo kima b HDH 2 L n | the Lady 28 Christ o i | & L T
Comus 7% Satan DRl L 7r o T B b Ex b5, % Simons L. 4 Mask ¥
Paradise Regain’d % /7 1 C TR T HEMLMTH D EAE ST, KT the Lady @
Comus (2 X 2 X DY 1L, Paradise Regain’d \Z 81T % Satan 12 L 2 W% TD
FEOmMNETHL LML TS, ° AT, Simons IX. Comus 233 2% & #IJE
RITERRTHY . K2 Paradise Lost & Paradise Regian’d @ Satan @ Ji Al % 73
THEOTHD EREML TS, P Z LT, Comus @ IZN B M\ A 5 the Lady
® %1% . Paradise Lost, Paradise Regain’d, Samson Agonistes ® & % N2 b B
MWbHEEZLNLTWND, 2

Comus O #F BIZS B [\ 2> H 72 12 the Lady (% “the Sun-clad power of Chastity”
(A Mask782) &\ 95 A] x> T ComusiIZ BT 2, ZOAIZE L TiL, BEITHR
L7k 91, “sun”“son”F 76 Christ A AR L TWDH7Z®HIZ, Christ
LMoo CAER I chastity"d S EfRT D, T, ZOHE TH 2T
“sun”"d JJIZSF b Lo “chastity" DB ENBEL T H T LI OV TE X THATEW,
SFTwmLTCERLFT, RERICKBICHA#ELEZZENZIBHZE LTS,
Z X Circe lZ > W TlX., e L 7= X 9 12“The daughter of the Sun”(4 Mask 51) T
HoHEMHINTWD, £72, Comus ODFHFTHEB X %25 5> O 2 KBi# Phebus
DHELTHDZ ENB, Circe & Comus DFEHZICIE., KB LhRH D EEx
bivd, F, the Lady & Comus NI HBEIRICH 5 Z & 2» 6, Comus, Circe

69 Hill |Z.Comus 2 Paradise Lost ® Satan Z 8 # & 5% L/ L TV 5, Hill 46.
0 Simons 74.
1 Simons 54-55.

2 Simons 54. Simons X EFE O ZAEM OB AWIZ Mz T, Milton {fED The
History of Britain \Z 3 % Britains & \Wo ZEHRLE D TV 5D,
3 Arai, “Milton in Comus” 28.
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T 20 LT RALLRKBZRAESES L9 2“sun”2 HOWTRE L TW
HEEZ BN 5, the Lady 28 “the Sun-clad power of Chastity”%# W T E L 7=
#B.ComusiTm=CifF 2 <, Z L TP & o BHIZEB W Tix,Comus it the Lady
\Z K C & 97, “lI must dissemble, / And try her yet more strongly.” (4 Mask 805-06)
EEWV, BEBlICHEHRL LY ET A, ZDAS ., the Lady D F 9 “sun”d ) 1%,
Circe b bAADZ L, Comus DERZRIZH D Phebus D HIZ b HELH DO TH D
EEzZzbRND, L LAaRNE, Comus OB NMRFHREZELS & VI EKTI,
“the Sun-clad power of Chastity” N E 2R MIRK L 72D bDIT TIER WV, ek
BRI Comus OB AEBZMVRS E W RG22V, Tz Comus D
& & LY bR < 72 I Sabrina A% E L 72 5, F /- the Lady i Comus (2 XK @

Ko hhnnwesc o,

Thou hast nor Eare, nor Soul to apprehend
The sublime notion, and high mystery
That must be utter’d to unfold the sage

And serious doctrine of Virginity, (4 Mask 784-87)

Comus IC1E, ZEARBELEHERMELZAMITLIELRIFELGLDE TR W
EEI. FIWEALEVOR, MENFBUORFAINLTWVWDI LWV 2L THD,
Comus IX, #ENICHT TH o CTtheLady X T 56 DD, B HIX the Lady ©

iy

# A O “somthing holy” (4 Mask 246)IZ KL » CHl &M IT N D, L LN L,
Comus [ZTZFNNED LI E DD N“somthing”s WIHISERELTWVWD LD
2, SERIWCHEM TE TRV, Mz T Comus [X“virginity”: WO FE A H T 5
23, “chastity” & W 9 FEIXFEH L Z2 v, “chastity”"o F > 2 Hfif CE 7205 T
boH,Ehpx ComusiLtheLady D5 9 Z C I ARHEMBEIITERNL DD,
TRICOLDNIR—NBODL DTHD, T ERKRIZ, 4 Mask 2BV Tix, #
R EICHERENEE CTCH D Z LM, H T the Lady O A5 T I 5, the
Lady B EBICEL LB, TOREICHELENRH D LS5 ICR L5, Comus &
W4 L T 5 the Lady I%. “chastity”® HZE U025, 6 DR WVWE LR | K&
ERRoND2DTH D,
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¥ 7= . the Elder Brother 28 & B L T\ /= “chastity”iZ, KB X v b A2 EBbw
HFXV T ca—~MEEOLMOFFSONTHoTm, LM L7ZMN G, the Lady ®
VW 9 “chastity’ X B 2 1 ThoZ WA LEEY THD, TORED,
FOEERETDHNICENEHT 2O, the Lady @ “chastity”!Z I Sabrina (2 % 1%
SNDEOIRLEMOERL RGO NP ADLNLTWD EEZLND,

# L #i the Lady o 7= b o B Sabrina 12 X 2 &, K&

HlebDORRIZL > T, Comus DE N 2R FEREK S, £ OHIT the
Attendant Spirit 28, BOTHEEKEZE 25, £ HikE L LT, the Attendant
Spirit IX Severn JIl ® fli Zc Sabrina Z - OV 3 Z & # £ £ 7 % . Sabrina i >\ T,

X RFICER Y EF S 2 B, 22 T Milton LLRT @ EFE 28 Sabrina & & @ X
I NT WD DA E —EBRIEL THZW,

Sabrina IX Milton 0 B ® &5 A ¥ TiX 72\, Sabrina ¥ 72 (% Sabrina (Z B # &
DRNENHREISALMELRL LT, KEORBEE CTHENRELMRWA Geoffrey of
Monmouth(c.1100-54)® Historia Regum Britanniae (¢.1135-39), England o 4 {X &
£ Robert of Gloucester(fl. 1260-1300) ® Robert of Gloucester’s Chronicle’*,John
Hardyng(1378-?1465)® The Chronicle of John Hardying (1436), John Higgins & (Z
X o> CTHEE SN The Mirror for Magistrates, Edmund Spenser (¢.1552-99)1E The
Faerie Queene (1590-1609)., William Warner(?1558-1609)® Albion England(1612),
Michael Drayton (1563-1631)® Polyolbion (1612-22)8 % F 5 5, > £ L T
George Wither (1588-1667)® Epithalamium (1612) (X, 4 Mask |2 ¥ |7 % Sabrina
DEOHGICHEBELEHE 2 TWw5bH L Catherinel Cox A fEf L TW\W5, " Z oz &
MH, Sabrinall F 2L 2GEIE, REICE S THEOLNTELFETHDLZ &R bn
D.England D A x I > THIRAOHDFETHD EEZXLLND, LT, 4 Mask
EBE D H S &P, £ Sabrina @ # Locrine & Estrild, = L T Guendolen & @

OHER I AR, 12T0FEF TOERRLERS TV D,

S Woodhouse & Bush I .Robert of Gloucester & Wither (X TUuy % 2, Sabrina
DEGTH2/FEME L TCHEOESZZEIT TS, & 512, Woodhouse & Bush
X . Locrine (1595) & Giles Fletcher(c.1585-1623) D De Literis Antiquae Britanniae
(1633)IC B W T % SabrinalCEF b 2N BH T 5 L EM I 5. Woodhouse and
Bush 957-58.

6 Cox 37.
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Btk & . Sabrina DA DG EHICONWT LR OERZOFELMEZSIHLODD, MRL T
W E T

E.M.W.Tillyard & Phyllis B. Tillyard %, Sabrina 28 f #1172 & @ & L T Spenser
YE The Faerie Queene & Geoffrey of Monmouth @ Historia Regum Britanniae % 2%
FTWwWb, T o5 H X, Historia Regum Britanniae |23 % Sabrina ® R

Locrine & Estrild ® {2l > W T Th %,

And he also took three young women fair of form and face, and one of them
was daughter to the king of ssermania whom hynnyr had carried off from
there with two other damsels when he plundered the country. And her name
was essyllt, and her flesh was fairer than whitest snow, or the lily, or the
tusk of the sea-beast [walrus]. And when locrinys saw her, he was inflamed
with love of her, and took the maid to his bed, even as his married wife. And
when korineys learned it, he was greatly incensed because locrinys had

promised to take his daughter to wife.’8

Locrine iX, BRICHE o e BIC = ANDLHEEZ FICANTOLEN, ZOHTHRIZH
X HAZEZEDLE DL L)AL Estrild %2 L7, L2 L7225, Corineus
X &5 L. Locrine & Corineus @ 2 Guendolen 2345 #5 4 2 5 K & BE I &
bLTWkd, e L, Rick <5 HIE. £ D% > Locrine, Estrild,

Guendolen ® BRI >W T TH 5,

And when they had pacified them, they compelled locrinys to take the
daughter of korineys to wife. But notwithstanding, he did not adjure his love
for essyllt, but made for her in llyndain a cave under ground and ordered his

nearest friends to ward her.... But after Korineys died, locrineys left

" Milton, Comus, Comus and some shorter poems of Milton, eds. E. M. W. Tillyard
and Phyllis B. Tillyard (London: Harrap & Co. Ltd, 1977) 186.

'8 Geoffrey of Monmouth, The Historia Regum Britannia of Geoffrey of Monmouth,
eds. Acton Griscom, M.A. and Robert Ellis Jones, S.T.D. (London, New York,
Toronto: Longmans, Green and Co., 1929) 254-55. 2B, XX 77 VB TH -
e, ZOFPT CIXEERE AWz,
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gwenddolav his daughter, and publicly took estyllt into the queen’s bed. And
then gwennddolav grieved, and went to kerniw, and rallied all the Youth of
the province to her, and began to make war on locrinys.... And she
[gwennddolav] ordered both essyllt and her daughter hafren to be taken and

drowned in the river,... 7°

Locrine |X Guendolen E i L 7= @ D, Estrild ~O B LZENR LN T,
Corineus ™ 3t 4 . Locrine (X2 Guendolen % #5 C . Estrild #id & L Tl x 7=,
Estrild % “the queen’s bed” (2 W AL 7= & W 9 £ B X #% |2 Spenser @ The Faerie
Queene [ZF W THF S %5 Locrine & Estrild O R 2 B b v %, # &,
Guendolen ® & Y % H v, Guendolen (X Locrine % £ L . Estrild & % @ i Hafren
ENICBETARBEST D25 UL, 707 i THafrenkt WO ORN, 77
FE 4 T Sabrina T® %, 8 Estrild & Sabrina % JI| IZ # A A 72 Guendolen X, &
DI LTIDAHZ Severn JII L AT 5, ok, KO &I HRFERTIE
Hafren & Sabrina OB N oo, WXOT7 7 ViEEZSI AT 5,

Inbet enim estrildam & filiam eius habren in fluuio precipitari qui nunc
sabrina dictur fecitque edictum per totam brittanniam ut flumen nomine
puellae uncaretur. Volebat etenim honorem eternitatis illi impendere quia
maritus suus eam generaut. Vnde contigit quod usque nunc appellatum est
flumen brittannica lingua habren quod per coruptionem nominis alia lingua

sabrina uocatur.??

Guendolen {X . Hafren 2% Locrine DIl Z 5/ W T WA 72T, KEDODHEEZRIT D
721z, Hafren 2% & L72)IlD4 % HafrenJIl L FES X S I2m L., 4 Tl %

D4 AN d5 G L C Sabrina JIl & 72 o 72 & 5, Geoffrey of Monmouth @ Historia

" Geoffrey of Monmouth 255-56.

80 V2TV — AT A, [TV X=TFHER], WEREFR (K M
%= &, 2007) 62.

81 Geoffrey of Monmouth, 256-57. 723, Bl H O FHIIZ DWW CILEGER & WA E
BRO [7V 2=TFHEL] 28 L,
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Regum Britanniae |2 X 7L1¥X . Guendolen X f 7> Hafren Z BB WV - TIE W
200, B Z2FERETK D OE T Locrine & W) ED LA i TV D
b2 %, Sabrinaic Vo EEZERLTWVWD LEEX LD,

Robert of Gloucester ® Robert of Gloucester’s Chronicle X # X T & i 7= A%
il CT& Y . Sabrina @ 4 1% Auerne & L TX 9 5 28, Geoffrey of Monmouth @
Historia Regum Britanniae % B8 3 % J T Sabrina & = ® $l 1B 42 . Guendolen
EOBFR,.E 2 Severn JIl oA AT OB KICHO W TR & TW5D,8 F /- Estrild
& Sabrina T2 % @ Severn JIl & 2 B JII TWHIE S 2 & WD B b Historia
Regum Britanniae & R £k Td %, 72 %5 . Sanrina ® £ Astrilde 4 & 75 H DO D |
“bedsuster”(Robert of Gloucester’s Chronicle 27)X>“hire lorde’s concubine”(Robert
of Gloucester’s Chronicle 21) L W o m S ETEHH E LT WD, &

H S T E 2z Hardyng @ The Chronicle of John Hardying (2 3\ T % . Sabrina
% Safren &\ 5 4 THE Y F % Estrild & Sabrina 3L 1CHEE T D E 09 b,
Historia Regum Britanniae. Robert of Gloucester’s Chronicle ® Fiik & K & < R /¢
DRAE R, F72 Estrild i3l L D b O D, WBIZR D E T ONLY A “as his loue
and leman”(The Chronicle of John Hardying 46)8* S F VW M ANt XH N TW5D,

% L C The Mirror for Magistrates 7275 \ Z O AEMIZ D W TR EBICHEH L 72 v,
The Mirror for Magistrates 13% < OfREEZIC L > TR X THONTESR Lo
BlZzE bbb TH D, HZICHHT %2, Sabrina 2 4 & L CTHiv 7= Drayton
% . Lord Cromwell iIZ 2> W THEL TW5DH, BfFEHZ O F »— A John Higgins (2
X o T#i% X 7= Locrine, Estrild, Sabrina i%. King Locrine. Queen Estrild.
Lady Sabrina & LT, TN Z NV AMEHNICETOEBIZOWVWTE> TWDH,
Woodhouse & Bush & #5#ii L T 5 X 92, Lady Sabrina iz &6 T, B A Y
@ “innocence”(The Mirror for Magistrates 81)Z 5 i L T\ 5, 8 F7=EH

XEHELT, 2 ETOEFED Guendolen 78 Sabrina OfERE & FHH L Ty 72

82 2 L < IX. Robert of Gloucester, Robert of Gloucester’s Chronicle. 2 vols. Ed.
Thomas Hearne (Oxford: Bagster, 1724) 25-27. % 2 X L 72\,

R S b =N Qe 1= R

U HFTERERE T

85 Joseph Haslewood, et al, The Mirror for Magistrates, (London: Lackington, Allen,
and Co. Finsbury Square, 1815) XXX-XXXi.

8 Woodhouse and Bush 958. 72 B . #EilN OB FIXTHEE % 57,
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ST DX U, The Mirror for Magistrates (2 ¥ T Guendolen (X Sabrina @
“stepdame”(The Mirror for Magistrates 78) & 72 > T\ 2%, Z O mlx A Mask 125
VW T % Guendolen % “stepdam”(4 Mask 830)L HH L TWbH Z L w4 5, &
% 7= . Locrine & Estrild @ B 4% % “adulterine”(The Mirror for Magistrates 85) & &
HLTED., %0 Spenser D < Sabrina DFFICE N D L E 2 bNh 5,

Spenser 1. BEIC#H U= 1/ER U LT Milton L8 ICEEOH HEHZTH 5,
Milton X . Areopagitica (1644)IZF T, Spenser D Z & % [Ra by AT 7
A F AL EDOHAE ] LA TV, B8 X TE L OMFERE DN Milton O 4 Mask
& Spenser @ The Faerie Queene & @ B EIZ DWW Tiw U TWdH Z & » b Milton
2% Spenser @ The Faerie Queene \Z ¥ % Sabrina Ofi 56, 20l B LY %
JTWnWa Z ElzRBoaixewv, 8 i Tk Spenser @ i < Sabrina 2 & o
bogEae R TWnwEzn,

The king returned proud of victorie,
And insolent wox through vnwonted ease,
That shortly he forgot the ieopardie,
Which in his land he lately did appease,
And fell to vaine voluptuous disease:
He lou’d faire Ladie Estrild, lewdly lou’d,
Whose wanton pleasures him too much did please,
That quite hart from Guendolene renou’d,
From Guendolene his wife, though alwaies faithfull prou’d.

(FQ 2.10.17. 1-19)°°

Locrine T HEHE ORI X 5T, Estrild X bo7-fR., FETHY ., HE %

87 Woodhouse and Bush 958.

8 ok, T bbrot i —EFEOB] 35, 90, 248.

8 Woodhouse, “The Argument of Milton’s Comus” 55. William Haller, “Hail
Wedded Love,” 4 Journal of English Literary History. 13 (1946): 87. Woodhouse and
Bush 764.

% The Faerie Quuene 75 ® 5| 1 Edmund Spenser, The Faerie Queene, eds.
Thomas P. Roche, Jr and C. Patrick O’Donnell, Jr (London: Penguin, 1987) % H
%o
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SF U i) 7 Guendolen O RV 5l S¥HZ & LD, Historia Regum
Britanniae & ® & (X . Locrine & Estrild O bV EZELALLDELTEY

S 5|2 Guendolen @ Locrine IZx 4+ 2B EMHIHICF AT HE N RF T W
HHEHTHDH, EWH DB Sabrina DEFEN G F4LTW D The Faerie Queene O 5
R o XA FviX. “The second Booke of the Faerie Qveene. Contayning The

Legend of Sir Gvyon. or Of Temperance” C& Y . Erik Gray 2 EfM L T\ b L 9

. B B0 T — < BNtemperance” 2 5 Th 5, 91 “temperance” & FERE & L T
WD RIE AT OB Y 4 Mask \2FB W T H R TH D72, The Faerie Queene &
A Mask "BE#EHLZ DL L TMHEINLLIFTUTHLEF XD, £ L T,
Guendolen ® 2 v ® F Jeix . W d L 512 L T Sabrina & Estrild (2 %,

Als his faire Leman, flying through a brooke,

She ouerhent, nought moued with her piteous looke. (FQ 2.10.18. 8-9)

But both her selfe and eke her daughter deare,
Begotten by her kingly Paramoure,
The faire Sabrina almost dead with feare,
She there attached, farre from all succoure;
The one she slew in that impatient stoure,
But the sad virgin innocent of all,
Adowne the rolling riuer she did poure,
Which of her name now Sauerne men do call:

Such was the end, that to disrloyall loue sis fall. (FQ 2.10.19.1-9)

HAFTHUTEE-EEZ ORI W= Sabrina @ % © 81 1% . Estrild & 42 Il 12 #&%
TonTmasketdT o b ThHho7e, L2 LN B, The Faerie Queene I
BT Estrild & Sabrina 1258l % @ FiETHR I TWDH, EstrildiZ )N 2 A H &

°1 Edmund Spenser, The Faerie Queene, ed. Erik Gray (Indianapolis: Hackett
Publishing Company, Inc.. 2006) xi. 72 ¥, % & DO ¥ 4 b/ iX, Penguin it ® %
FLIZ B o Tz,
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LCHFEV, ToH THEINZN, Sabrina i~ ATHIZHETATh, maEikL
9, £ L T, Sabrina & FiAENn=Z ik - T, JId4 D Severn JI[ T 72 %
RIZAETOEREFAERTHL, LLARL, SHEFDIREEZZE L0
T DHNE LEZ D Spenser il & o T SabrinaiZHKF O L Tl o7z &k
RXRTWNWDHZ ENBH, Spenser D < SabrinalZiX, F"EOEFEOF RKIZELH H D
ThdI ernmmEnsd, 2

Spenser @ % 2 Al {E & 41 7= Warner @ Albions England I% . Spenser @ i < Sabrina
DLV T LA, ZNLUATOEZBH W TE 7 X 91T, Estrild & Sabrina %
LigcgFrirTmakedsL Ty, 8

Z LT EEOEMICH X T John Leonard X . Drayton @ Polyolbion |2 Sabrina
NS L, Sabrina 2 LM L 72 > T Nereus ICfFE > TWH EHBA LTS, %
McGuire & ¥ 7= . Sabrina & B (713 .4 Mask © FE & O i 5 |2 Spenser & Drayton @
fii < Sabrina ZfE L7-mEMERXH D EHEMHL VWD, °® X 52 Drayton O
V7= Sabrina 20 5 @ |2 > T, Flannagan (. Spencer, William Shakespeare
(1564-1616). Sir Philip Sidney(1554-86).Jonson {Z 1 X T Drayton @ Polyolbion 7
5% Milton ® A Mask (213, ZORBERFEZ D LEMLTWD, °° £/, Frank
Allen Patterson & French Rowe Fogle (% Polyolbion 7> 5 O N 4 5, = L T
Drayton O O /Ef 205 3 8 A Mask [ B A 2 52 Tnws EHEMLTWVWDS, Y 2
B OFEAITHESE 2 B Milton @ A Mask (2 1% Drayton @ Polyolbion 7> & @ 52 #8713
boHEEZLRD, 512, William B. Hunter, Jr.i%. Giles Fletcher, Phineas
Fletcher (1582-1650)., Henry More (1614-1687) & \» - 7=, Spenser O {Efh 7 b 5

“EHES, I FUVUXMAMRLEARB —Z0BLEzD>T—). [F—81 v
NROBABEB—A XV R Xy P 20— ] (R %%+, 2009) 39-41.
9 2¢ L < i William Warner, 4lbions England (New York, Hildesheim: Georg Olms
Verlag, 1971) 64-65.% & R S 172 W,

% Milton, The Complete Poems, ed. John Leonard (London: Penguin, 1998) 680-1.

% McGuire 87.

% Roy Flannagan, “Comus”, The Cambridge Companion to Milton, ed. Dennis
Danielson (Cambridge: Cambridge UP, 1989) 26.

°" Frank Allen Patterson and French Rowe Fogle, eds., A4n Index to the Columbia
Edition of the Works of John Milton, vol. 1 A-K (1940; New York: Columbia UP ,
1993; Tokyo: Hon-no-Tomosha) 511. £ 72, 4 Mask ® & 72 & 3 . At a Vacation
Exercise (1628), Il Penseroso, Lycidas |Z %t Drayton O {Ef 26 O BN HE 2 5
EHBLTWD,
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B A 772 EZ @ F I Drayton & Wither b & F N2 B L TW5, % Hill b
Milton N R — L2 O K £ TH - 7= Alexander Gil 7> 5 Spenser [Z#E 1 |
Wither ICHE L FEANICKH T HAMELZFATL EHEMLTWD, *® o, Sabrina
B v 5 oL, Milton & 8, Drayton <> Wither & £ 7=, Spenser 2> 5 O % &
NI ZT WL EE D, £ TIE, Drayton @ Polyolbion (2% %3 %
Sabrina lIZ > W TH TH X 5, Polyolbion ® % 5 % O H T Sabrina # kK ® X 9 12
T ns,

Now Sabrine, as a Queene, miraculouslie faire,

Is absolutelie plac’d in her Emperiall Chaire

Of Crystall richlie wrought, that gloriously did shine,
Her Grace becomming well, a creature so Divine:

And as her God-like selfe, so glorious was her Throne,

In which himselfe to sit great Neptune had been known; (Polyolbion 5.1-6)

Sabrina 2SN TH VW . Neptune B0 DO THE L TWEHEHEIZWD Z RN bnd
Drayton 7» & Milton R E#E %2 %17 T\ 5 & & 2 uiX., Sabrina # Zcff & L THE W
TW2 RIE, 4 Mask \Z3 1T % Sabrina NI &le o> THAET L LWV HE

CEBEZHEZ WD EEZLND, 20T, T ETOEZNH < Sabrina
BIZIEALNZEWETH D, £ L T, Polyolbion D HERNED 130~178 17 H T,
Sabrina 7% Locrine DI CTH > 7= Z E BN ML TV 5D, 4 Mask & B#E O & 5 & T
EICHERL THY

O ever-during heire
Of Sabrine, Locrynes child (who of her life bereft,
Her ever-living name to thee faire River left)

Brutes first begotten sonne, which Gwendolin did wed,;

% William B. Hunter, Jr., The English Spenserians: The Poetry of Giles Fletcher.
George Wither, Michael Drayton, Phineas Fletcher and Henry More (Salt Lake City:
thr University of Utah Press, 1977) 1.

% Hill 39.
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But soone th’unconstand Lord abandoned her bed
(Through his unchaste desire) for beautious Elstreds love.

(Polyolbion 6.130-35)

Sabrina 23 jt % Locrine @ - C& v ., Locrine 23 i [kl T Sabrina (2% & L. £
DHENINICEREENTEH D, F 72 The Faerie Queene & [A A1, Locrine 1% H {3
@ “unchaste desire”lZ &k - T, Estrild e &b > TWnWs L& H 5, Z D1 Drayton
72 Spenser IZffk~» 7= & FE 2 b5, £ L T, Sabrina & £ Estrild | Guendolen @
BOYTboTROE S emle T ticind,

Not so with blood suffic’d, immediately she [Gwendolin] sought
The mother and the child: ...
. ;when, dropping liquid pearle,
Before the cruell Queene, the Ladie and the Girls
Upon their tender knees begg’d mercie....
Who from the bordring Cleeves thee with thy Mother cast
Into thy christned Flood, the whilst the Rocks aghast
Resound with your shriekes; till in a deadlie dreame
Your corses were dissolv’d into that crystall streame,
Your curles to curled waves, which plainlie still appeare

The same in water now, that once in locks they were: (Polyolbion 6.162-76)

Guendolen T & » T, Estrild & Sabrina #l 7 i3X)Ilic&E T 6N D DR, £ 0JIH
“christned Flood” &t B SN THEBV (WL ZZ T THF IR MARELRD EWVo
FUAMIMA A=Y RINECHESHTWD, 2E YD, &M Sabrina % U =
FNAMBREFREMA TVWDLZERRBINANTWD & Wi 5, Drayton (X% L EL
AT OAEFE 2346 < Sabrina & X R0 iz LT EonFed)lezxl 2 b
HHA A=V THi<Z LT, & Sabrina I2% U XA MW A A=V E iz S
Tl E x5, L LR B, i Sabrina @ # 5 T 4 Mask @ Sabrina ® X 9 1T,

WEEIZ G > 72 H 2T 5 & o 2 &IiX. Polyolbion @ Sabrina 21X & & v 72 vy,
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— J7 . Wither @ #i < Sabrina |2 2T . Cox I% Milton 28 Wither @ #i < Sabrina

DEDOHBICwELZ T TWSH EWNWH,

Where's Sabrina, with her daughters;
That do sport about her waters;

Those that with their locks of Amber,

Haunt the fruitfull hills of Camber;
We must have to fill the number,

All the Nimphs of Trent and Humber. (Epithalamium 315-20)

Sabrina fair
Listen where thou are sitting
Under the glassie, cool, translucent wave,
In twisted braids of Lillies knitting

The loose train of thy amber-dropping hair, (A Mask 859-63)

Wither O {E /i (2 817 5 Sabrina (X .nymph & 32 Wb 2 &5 4 Mask ® Sabrina
2 “attended by water-Nymphes” (4 Mask 890 1T H ORI ®D F E X)L W H ZHN H
HESIC, nymphz X2 CESE T2 mE2RAEIRE S, 7080 > Wither D
{E &t 1X Epithalamium & & % X 512, L O TH 5, 4 Mask 12\ Tk, 4L
O Z W HE DO, theLady 1 U % Alice ® 15 Th H B x5 &, 4
REOFEBEMmMICELEZRAL LTREDLONDIEVIBER LD LEEZOLN D,
100

Rk o3 0 . Milton LLAT O EZ S Sabrina I 2o b aa#HEL T 5D, FF
IZ Spenser X° Drayton ® X 52, 4 £ TO Sabrina DFFZzHEEL oo (X
HHEDODEZZREZSETWVWDLILOLH D BICHETZETHREICLL D X HIT,
Milton & [A £k (2 4 Mask 12 8\ T, Milton LLAT @ {EZ @ Sabrina |2 B 9 % &6 & I

00 H Mt 1x. 4 Mask ¥, the Lady I & > TR ADH R~ A+ 5N
DEETHY, RALELE~ORETZ2BBEZER T2 LM ENLTY
Lk _TWb, i, Iy JRovoR@mi)] 8 : HIE5
At 1992) 7.
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L oo8, MHBE® Sabrina Z v, & 2 AT, Milton X 4 Mask VL4 @ {E &
IZ B W T Sabrina B A £ 7213 Sabrina #f8 &2 LR NEL2iLR L TWwWb,
A Mask % ABI1ET 5 X 0 EilC. Milton 2 19 5 O B O VE S At a Vacation

Exercise(1628)® H1 T, Sabrina DFENIT DO D NI TW 5D,

RIVERS arises; whether thou be the son,

Of utmost Tweed, or Ouse, or gulphine Dun,

Or Trent, who like some earth-born Giant spreads
His thirty Armes along the indented Meads,

Or sullen Mole that runneth underneath,

Or Severn swift, quilty of Maidens death,

Or Rocky Avon, or of Sedgie Lee,

Or coaly Tyne, or ancient hallowed Dee,

Or Humber loud that keeps the Scythians Name,
Or Medway smooth, or Royal Towered Thames.

(At a Vacation Exercise 91-100)1°!

Sabrina DA R Z T K EN TR WE DO, Carey b ERIZ I VW T Sabrina @
TEThHDLHERML TS X oIZ, Milton A 19 DO Z A5, Severn JI| T
¥ L L7 Sabrina il DWW TERBEICH- T2 ENHZ D, 102
FLBXEMSOFICE Sabrina IC T 2 ik BN AF(ET 5, Tillyard I%. Milton
2% Geoffrey of Monmouth @ Historia Regum Britanniae /5 58 % % 17 T, WX

C History of Britain (1670)% $lE L7z L iR X T 5, 103

and oft-times retiring as to som ; and seven years thus enjoying her, had by

101 Milton, At a Vacation Exercise, The Works of John Milton, ed. Frank Allen
Patterson. Vol. | Part I. (1931; New York: Columbia UP, 1993; Tokyo:
Hon-no-Tomosha) 19-22.

102 Milton, The Poems of John Milton 59.

103 Milton, Comus and some shorter poems of Milton, 186. F 7= % H 1. Milton 2%
History of Britain % 1655 FEHMNOLHE LMK O LHHL TV D, HH, TI v
k2] 202.
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her a Daughter equally fair, whose name was Sabra. But when once his fear
was off by the Death of Corineus, not content with secret enjoyment,
divorcing Guendolen, he makes Estrildis now his Queen.... But not so ends
the fury of Guendolen,; for Estrildis and her Daughter Sabra, she throws into
a River: and to leave a Monument of revenge, proclaims, that the stream be
thenceforth call’d after the Damsels name; which by length of time is

chang’d now to Sabrina, or Severn.'%*

History of Britain \Z ¥ > T, Milton I, 4 Mask @ Sabrina [Z# 1 % & Cix7e < |
e L AYIZ5I L7z Geoffrey of Monmouth @ Historia Regum Britanniae % % |Z
LTWbdZEnbnbd, Z0O X512, Milton A& @ <, Sabrina ® 5% 10 %
DENOHAMICELZET, LZEVKRIT TWVWEZ ERDND, £ TIE,
Milton ® i\ 7= Sabrina (X, L DOEXE L EED X IR R DLZDEA D v, 5k
7. Sabrina D AR O T2 R THTZ WV,

There is a gentle Nymph not farr from hence,
That with moist curb sways the smooth Severn stream,
Sabrina is her name, a Virgin pure,
Whilom she was the daughter of Locrine,
That had the Scepter from his father Brute.
She guiltless damsell flying the mad pursuit
Of her enraged stepdam Guendolen,
Commended her fair innocence to the flood

That stay’d her flight with his cross flowing course, (4 Mask 824-32)

Sabrina @™ 4C #l 2% Locrine T, Locrine @ 4 #l Brute 7> & “Scepter”Z & F b v 7z &
H, OB TR EEDOZEN™ >N T WD, £ LT, Brute »5 Locrine
W2 EAL B D k& “Scepter”Z > TER L TWDH DN, the Lady DR E b £ 7=

104 ‘Milton, The History of Britain, Book |, Complete Prose Works of John Milton,
Vol.5 Part 1 (New Haven and London: Yale UP, 1971) 18.
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“new-entrusted Scepter” (4 Mask 36) #iE SN THMIET D22 LIl oTc b H YV
FAICHE D ZHEABRSELINRICR > TS, L2rL 7225, Locrine,
Estrild, Guendolen ® B 2%, Milton LRI OEZ RN TE b oL KREH
72 %, Milton @ 3 A& 1%, Locrine & Estrild & ® G2 Tk & 3, Estrild 12
B4 2 kb2, TOMRDYIZ, The Mirror for Magistrates 12 ¥ 1} % Sabrina
& Guendolen @ BJf% & [ £ 12, Guendolen 2% Sabrina ® fk REIZ 72 > TV 5, M
(2. BEIZ England ® A %12 & - T Locrine B T 25N BEICE M SN TWD -
DI BT OIMERIRroTEEEZXZLND, LLAEBL, £ TIE
Guendolen % Sabrina Ok RHICT D5 L WO HBICEA LW, £/, 4 Mask 12
B+ % Locrine BI1%. Estrild O R f@BIR 2 G AV I12< <. & 51T Spenser
DT Locrine D XK O ICHBRICIL D £ & WD A A=V R nb b iz < v,

BRAIZAKAESRIZE W T, WD Comus ICH B E N D72, Miltonid, £ £ T
® Locrine g T3 72 < | E#M R EALIZHE < Locrine Z W72 D TIX RV & B R
HiLd, F2 Simons B, Comus IZ DWW TITRBOFENEENL DN, 4 Mask O
EMmBEE, BOKEINEETH L LEMLTWVWD X IIT. 4 Mask IZB W TIE,
BTEMRIZ DWW T, Sabrina® &7 5§, Comus, the Lady # &, K& 77T —
L THirhTngd, 1 HF-—=EECThbimlazkoid, “Sonnet X"IZHB W TH
the Lady Margaret Ley L ZORXB L EEZ Rz TVl &b b, BHTIlibd
A Milton REEH L Tz EBZxbhd,

£ 7. Milton X Z N AT OEZE D72 Sabrina % 20 £ FHEE L 720 o
722 & T, Sabrina2 ¥ U X MNEMWEREZLHICHATZANWE > 72 L Oram »
B L TVWDORER, ZORICOWTEEMICHEEZE D TWE Wy, #id ol
» . Geoffrey of Monmouth, Spenser., Drayton (X, Sabrina 7% Guendolen {Z X -
THicgFHELEsnTwELEZELT WD, L2 LR b, Milton @ Sabrina
I% Guendolen @B EN G KL DH 72 HIZ, 1T < F & B & “cross flowing” 22 JII IZ A &
HERETL, 2okoic, EEoRBLARIWEFEZLLOIF., AFIETH M
Bl L 72 X 912, Milton @ # < Sabrina ® 5512 . Exod.® fL¥E & ¥ 12 L 5 Egypt ©
KB D DRl E . Istrael ODROBMFNADLN TWVWINLELEEZI LD,
Z @72 Sabrina Z R TFFHRKIC, LBEBOA A —URREINLTWVWD,

105 simons 83.
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SabrinalZH = 7 P DA A=V Rflibo TWVLEZEXL5D0DTHONIT. HEHNDL
L % ¥ %5 Guendolen & Egypt ® & & R 32 T, Sabrina [ZAL#F % AT L Tk IS 35
R oTo Israel OR & B2 L, Sabrina Ol a ko EZH L EFHNOLOICL
oTERZRYNEZ LD,

% 7= . Milton @ # < Sabrina (X “cross flowing” R JIl DN ICH &% ER T & %
&3, — 5 T, Drayton ® fE i Polyolbion 123\ T IiX, Sabrina 23 # 7 iA £ L7z
JIl 723 “christned Flood”" TH > 7= Z LT DOGIHA»S bW 501 TH 5, Milton 1%
Drayton 23 ffi\v72 X 912, Sabrina 0z % & LA FY X MEMRLDTH
Sl EHELEEEZONRD, LM LML, “christned Flood”% %= O % &
fEH 425 2 & 72 <, “cross flowing”: W) SETEA LI Z &2 L V., Sabrina
DA Christ O Z Hx Ebw, 100 Hiox U 2 MMM Lobirl
H. Christ TRSNLIBEINEZZRPSEDLIAND D -T2 TIERWV ML
EZz bbb Drayton D A 72 6 3 2 O O EZFE W9 4L Sabrina 23 L& SF
W~ 72FE 2T 20 KEENEH THbOo T nESICEDbI D,
Z O, Bt E 2R ESE & i & 72 o fk Sabrina 13 Milton 28T 2 S & H L 2
Sabrinaf8 To 5 &£ 5 2 5., Woodhouse & Bush & [Al ££ |2, Sabrina (2 % 5l 72 ) %
5%, MEOF 0L Lok, Milton 28 2 2 E TH 54U T X 7= Sabrina O &
CHBEOEXEMA 2O EEHL WD, 7

BN & 47z Sabrina (. %k @ X 5 2 L T the Lady % Comus @ i ) 7~ & fig <,
% T Milton ® #f < Sabrina nEFT DL LT, TEHLLEBOEEKEDOFRHEDN
F2Fohnb,19% Z2oHHBELT.FimTbim U7X 91T, 4 Mask 1% Bridgewater
1D FE D 5L Castlehaven DO A X v U X LI L 28l E2 ~RHIT 50
ELT, ZOF7 —~<MnN“chastity”t o TWVWDH I ERETOLND, HEICH - 2
Elizabeth ® F e ® 43 A S i % 7= — J7 T, Bridgewater {0 — & O F ik O #k — 23 1T 7
bbb EWVn-oTERE L > T Milton 2 4 Mask % AIE L 7= & & 2 & L, “chastity”
R 5 Sabrina D &FEIAMOMER L EICEEICAR DI L IFABICELS 2,

109

106 Shullenberger 243. Oram 129.
107 Woodhouse and Bush 960.

108 Hijll 45.

109 Hill 45.
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Sabrina iZ £ - C Comus @ & 71 7> & fi# 2> 41 7= the Lady 1% .25 7= 5 & 3L (2 Comus
ODFRZHFITHL, MHOL~EA, L2ArLAEASH, Comus #2828 IRL 2
DT Tix7e <. the Attendant Spirit D E X IT L > T, = ATWHDOIL~E R D,
FAANBOTLIZR D &V H T — 1. Paradise Regain'd & Samson Agonistes
ZBWTH R LN D, Swain it 4 Mask (281 2 #i 512> T, Paradise Regain’d
(B 1F 5 “Father’s house” 722 = L% L A ®FFE L& Christ & D 5 0 % IR B %
IR E D EREEIC, Samson Agonistes |2 B 1T 5 Manoa & # O E £ W& @A
SHEHETEEZREI LI EHEML VD, M0 4 Mask 2B W T, KB O KK
EAAL BN TWLED, KEOHFAEPBRIITBbHI A TS, L2LARNR
5., “ANO TR NERERIZEEOL I D & < & the Attendant Spirit |X“Noble
Lord, and Lady bright,” (A Mask 966) & = A D WHICIF O NI 5 2 £ b, WH
DIE~NELERBLIEEEZEZDONPRHEHRTH A I,

ZLT, ZADOFREMBOTITHL THH, 976 77205 1023 1T D 48 171
I - T, the Attendant Spirit DM AN H YV | ¥ %20 x %5, the Attendant Spirit
DM E D F G OH T, the Bridgewater manuscript @ Z& £ v T W 72 W A & A
1000 77205 1011 T TH D, T ZICHMPN TV LIRNFITA/ICIONTTH D,
B2 THLEALEVORIKRDOLI RNETH D,

But farr above in spangled sheen
Celestial Cupid her fam’d Son advanc’t,
Holds his dear Psyche sweet intranc’t
After her wandring labours long,

Till free consent the gods among

Make her his eternal Bride,

And from her fair unspotted side

Two blissful twins are to be born,

Youth and Joy; so Jove hath sworn. (4 Mask 1003-11)

€3k o B A& AR i B 12 B W T, Charles — i & Henrietta Maria @ §5 15 % @ ¥ F 25

110 Swain 173.
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RKIZEHLON TWEOEN, MiltonlZZ 2B L TRy, ooy &L
T . Milton |Z Psyche & Cupid IZ “spiritual love”Z ff \» 7= & McGuire IZF# L T
W5, M4 Mask \Z2FB W CTiL, Psyche & Cupid O #tL D A4 A — Y BN T
DEVWHZLiF, L OMEEIEHITDLEIATH D, P

EHIIZ, Cox WHEML TWDB X IHIZ. 4Mask \IZB1F 5 the Lady (2 1% ., 27
N B TIEH DA, “sensually spiritual Song of Songs” 2N K2 L T\ 5 LFEH L T
Wb, B CoxDEEELZDOEEHEST IE., the Lady @ Echo IZFE U2 1T 5 7§
K IZ 1X . Echo @ Narcissus iZxf T2 DR BNEK I TWVWDH, S 5 I Simons (3,
Sabrina X Echo, Psyche & 5 7= “nymph”{Z (%, “bride”® BB N L % 1A O 5 1L T
WhHEBBHLTWD, M o8I x T, B AE M DS Wither @ fE
Epithalamium O 912 Sabrina 28 %3 L T 72 X 9 12, Milton 23 Wither 7 & 2 %%
2Tz EF 2 X, Milton A% Sabrina IZEILOME DA A — T & E DT
Wit b ERXAb D, £ Haller A fa#Hi L TW 5 X 512, Paradise Lost 12 5\

THEBIIHOAEOERAEBRT 272010, BEELAMELZHD DL, 1 208
(B L T, Paradise Lost DM L & F 2 % 4 Mask DR FEFHITIHA 2 & D
DIF ., BILOBEEMEEZRLIZWVE WS Milton D ERMERH 2 5, ML ED 4 Mask
DK EZADLE, BREHER. AOOZE, BLEWVWH T —~ICWRHLTWVD D
EEHLEMNTHD, TLT, ZNHOT —< Sabrina IZEFLEI N TWD LW

IRIZOVNTIE, 8, FWUE, FHLEIZBO T Lty

111 McGuire 163-64.

112 william G. Madsen, “The Idea of Nature in Milton’s Poetry,” Three Studies in
the Renaissance: Sidney, Jonson, Milton (New Haven: Yale UP, 1958) 218. Hill 48.
Milton, Comus, The Riverside Milton 114. John Rogers (%, 17 it ® England {2 &
W T, Psyche & Cupid Z lFIH L FE O 217 5 DIE, — A Tho7c &ML TW
%, John Rogers, “the Enclosure of Virginity: The Poetics of Sexual Abstinence in
the English Revolution,” Enclosure Acts: Sexuality, Property, and Culture in Early
Modern England, eds. Richard Burt and John Michael Archer (Ithaca and London:
Cornell UP, 1994) 230. # K. Psyche & Cupid ® B2 # & L Christ O fE V> &
ERTERUTWHWD, ik, Tav~x] #F3Eo =M 110. Kerrigan 58-59.
113 Cox 23.

114 Simons 93.

115 Haller 79-97.
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Pz - = =

B
A Mask \Z 3 F % the Lady & Sabrina @ ¥ 1 72 i Vo &

% — & the Lady & Comus &M ICHL Y Fric 9 2% & O

A Mask |28\ T, the Lady, 267=bH L AH . £ L T Comus EZDH TH 5
Bacchus & Circe, F7ZHR L AMEWVWI B FREAMRN FEEDO — D Lo T,
AMECHBLEBAFHEFRIZ., FChoBERVOHLB FHEETH-T-, LrL
72 B, the Lady /& Comus D F T— NI SN, RMNICHRLHZHICEHD O
TEHAR<, MOBRYDOLRVWEDOZMY FTLE LT WD, Swain ML TV D
X 912, the Lady if“spiritual”’2 b D IZfH > CTW5H vz b, !

the Lady 23 %6 3L » At & L 7= “spiritual”72 & @ 23 “chastity” TH 5, Gk O v |
Sabrina & the Lady i “chastity” WO iz b o7 LM Th 5, the Lady T — &
L T“chastity”® 1 # 15 Ui 17 . & MEMIC Sabrina it Ko THKH&Ehd, ZDZ
& b, Sabrina & the Lady # /5 U2 7 5 & @ L “chastity” TdH 5., Milton O {E
IZBWT TK] LWVWIOHRKEEOF—TU — R THo72 ko1, the Lady 2 ¥
i3 % Sabrina | Severn JIl ol Z T 72 H TKOKI Th L,

B IX dung B AKOKEICOWT HOAS XA =V affEIh2BlmMBH D600,
KOWIZIEIHBERIS D EHEML TS Z EIICERL, XFEEHICEELT 5 E
HDHVWITEOALA XA —VURMHEINTZKOBEICODVTwHET WS, 2 2L TRl
T, BHHDH5KOKEOH T, Sabrina ZEMHEOKEE T LW FED A X — T & iz
TWa LML TWS, 2 AT, the Lady 1 Sabrinaic ko T Ean s o
7275, the Lady AN fE RO R B I~ 2B, B ORBICBIT A2 Z 5 Z &I LA
VW, e L A“chastity”® 1 & 2 {5 Uk 1J 7=~ 6 2 %, “chastity”" 2= R 7 %
SabrinaiC K- T Inh20Thd, * 2o b, MHREMHRL WD X
912, Sabrina |2 Rt =M FE A2 A H 372 Ik, the Lady 23, M BBV LIk
I —E LT Sabrina E WO MOERYDODRWEFEENL, BIHhEHB XY &+ 56

! Swain 187. 72 & Simons |X“The Lady’s discourse has significance on a spiritual
level.” & 5 fii L T\ 5, Simons 59.

2 kx i 4-10.

S Radl 90.

4 Woodhouse, “Comus Once More” 221. 3 v kv, [T IV b v EHLRE &R
548. fAJH 88.
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BICEATRELERLD D,

—Ji. Comus b £/, HAKMITIE Circe ZVICITTHHDOD, HKAITHLY
FreLizboid, mMOBEN->7lBl Tz, Comus Wi MICHEDY 12T 5D IX
Cotytto & Hecate 8 W9 BEAMWERZHA LM TH L, DFE V. 4 Mask T B
WT, MOBRY O LB THEKOLRL T, BHNRMY L2281 DDY
DHFEELEDODERV b ELH PN TVD LV THWn, LT, HHEIT REX
the Lady & Comus R LICHEMIC L OO P& T 5FI1X, LKL BHEHMRDDY
DIFEEVI R TH D,

A CHLMER LBV . the Lady & Comus iZ B R FEHETH D — ., i@
T 5 ML FEMET D, the Lady 12 & » CTO W B IEL “Noble Lord, and Lady bright,” (4
Mask 966) T& %, — J5 Comus |X Bacchus & Ciece WAB TH D Z & 5, the
Lady & Comus 128l +BRICE RO T 2 X +E8biIcY7=5b, £72. the Lady
NEFE 2 EOoBEXLLTWEIZHLEDLL T Comus DR TIZ L D2FERICH D,
— 7T Comus (X% TthelLady ## T 2 2 Lk L7=b D, Comus B &
I% the Lady Ok L WO BERIZEF 2 5 6 DI X » T, the Lady IZE 2L TW <,
ZDOZEMMD, thelLady & Comus (T A WL T —A A=Y THIMPNALTWVWD LS
Z D

ARETEHET, tRMICH 2> o>, @ADL A SN S the Lady & Comus
DENENOH FEMFKZEHEST S, KEMSIT., the Lady & Comus 23, & #] 1T 3
CHRHBARDD L2 F 2KMN RV E LTWVWDLIOREN, & LICKMm THRIC
HEHT 2% DE the Lady & R KDY @ Sabrina0EETH D, T, KB
EDOMRICE S %Y Tz Sigmund Freud (1856-1939)0 #lig L v & . fEMEJR PR IC
EREY T lung DEGHR A THLDEE 2 5H.° Mz T lung DEEZITEZH.
FIZX VA MEEOBRERBRN L, FURMNAEOHEEZR T 222D
A Thd ES D, ¢ T TARH TIX., Jung @ The Archetypes and the
Collective Unconscious (1971)" [ B F 2 cMiwmaH Wb Z & &35, £ L T the

S A, T<ODEBEE>a2LVZ Ya vyl 27082 AM], A5 ERCE
HooE M E)E, 2014) xiii.

6 T A XV-XVi.

T Jung D EFEAEIL N A VS ’C%}L%éh’(b\ét&) AT dung D EWITHONT
Sk, 5IHTHEE ROF G, Hull 285BI #IGR L 7= The Archetypes and the
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Lady 2" K DK Td 5 Sabrina 268 h 2 G252 &6, Jung OFRIFETHEH U D
NTVLKEBEBRICHTLIZEXZHNTAHARLZ Y,

BEICRH A Lz kD IC il 28 Sabrinaz MoK FETH L E5m TV,
AKimlT & HIC &2 % o, Sabrina 2% the Lady # & de L MEIC & » To Rt &
L CoOMmEPZIF T2 <, Sabrina & the Lady M2y Al oBRD
DREWVEMH BB T THDLIZEICOVT@waELZW, TLTRENICABR L O
BAVERkDOD Comus & —EH L THMBEZRENDY Z2KD 2 the Lady D 2 £
NOBFBEBREZLETDS LT, KMURBERVZ2HE S F~—HLTEMEZ R
TR, the Lady WA/ D E VWD 2L 2T 5,

B A Mask 2B DB FBFR E Jung @ H i
LFOFIZX, AMask (BT DB THEFEZRL WD,

¥ R 72BN ob s H foBRYOH D H
Cotytto < Hecate
Comus [E *] Circe [F)] (Bacchus [K])
[RE] [RE]
(Lady Bright (Noble Lord
the Lady [#2] Sabrina [F}]
[FE]) [521)

RKFTELTVWL2RERBEADIT, TL O FELLOBRPVDOH DB v LI
HROOVER-STWVWD, —FH, FMTHELA TSI RG AMIT, LT TH E
DEkINBWETHL, ZOZ bbb X, Comus & the Lady @
FWEE LT, BT ABER->TVDE, B> TV RWIZHDLL TR L OB
DR NENWIZETHD, JungiE B LR OFESZ O[EIZOWVWT, £0D
AR BREE WS O FET THHLTWD, 20 IR TOEHTH S,

First in importance are the personal mother and grandmother, stepmother and

mother—in-law; then any woman with whom a relationship exists... Then

Collective Unconscious (New York: Princeton UP, 1971) #fiH L. BT IXH K %
KT LT, ZOFEHIT, Jung PHRELZ I0RDGXEE LD
gL CTWbD, o> T, ZHLLKE The Archetypes and the Collective Unconscious
Mol T2, sIHLZ@mX4 xcWied 5,
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there are what might be termed mothers in a figurative sense. To this

category belongs the goddess, and especially the Mother of God, the Virgin,

.... Many things arousing devotion or feelings of awe, as for instance ... the

woods, the sea, or any still waters, ... can be mother-symbols. The archetype

is often associated with things and places standing for fertility and

fruitfulness: the cornucopia, ..., a garden. It can be attached to ... a spring,
. or to various vessels such as the baptismal font,....

(The Archetypes and the Collective Unconscious 81)8

B, ., M. KRR BERCTORBE L T, SHIEIEECRME
MELELTHEDOELT, HFR.WBEVSTELORH L ELTRRINLTW S,
T BEAE L CESCELBDL JungZETF WD ENbMD, UL EDSH
TET YRV ERTROEEHIZOWN T, &5 Jung Tk D X 5 ITiwm % D
TWw3,

All these symbols can have a positive, favourable meaning or a
negative, evil meaning. An ambivalent aspect is seen in the goddesses of fate
(Moira, Graeae, Norns). Evil symbols are the witch, ... deep water, ...This
list is not, of course, complete; it presents only the most important features
of the mother archetype.

The qualities associated with it are maternal solicitude and
sympathy; ... any helpful instinct or impulse; all that is benign, all that
cherishes and sustains, .... The place of magic transformation and rebirth,
together with the underworld and its inhabitants, are presided over by the
mother. On the negative side the mother archetype may connote anything
secret, hidden, dark; the abyss, ..., seduces, ... that is terrifying and
inescapable like fate. (The Archetypes and the Collective Unconscious

81-2)°

8 Jung, “Psychological Aspects of the Mother Archetype” 81.
® Jung, “Psychological Aspects of the Mother Archetype” 81-2.

86



BWHETEEBROY AL ICIE, BEEHFOBEREZHMAE LN H D L
Jung i Z#m L TCWVWE,  EBDOA A=Y L LTORTRIZIE, BAREBICEHM SN,
B CTHFXITL2bo0RBTonNTWDE, —FH, EOA A=V ELTORILAIC
FEAENSDOPEAES T LN T WD, 72 Jung i, O X 5 72 R o B A R
a7 ADKRKBEER L TWD EW D, (The Archetypes and the Collective
Unconscious 85)F° Zh b DKM EEBEE LSO, 4 Mask 2B WT THH] 20
LI TZnicRo2E8) DEOX D RRFEETH AT D RIAET 5,

M

Comus & %= O # 1 B 1%
Comus ITBHEORICH 5@ Y M Bacchus & 4 Circe O IcA F N7~ F
THDH, Circe 1. FoTWarEHIZE>o T, ABIZENYSLEZZ2R 0, Ko

g

RIWZEzZBND, (4 Mask 50-53) Z @ f2> 5 Circe 1, Lo cHMoOWN., B«
MEZZ2Hx - ENREEZHx CWbdEEXbN5, £ L T Circe it
%Iz, Comus ICEHT 2B N RS ND,

This Nymph [Circe] that gaz’d upon his clustring locks,
With Ivy berries wreath’d, and his blithe youth,
Had by him, ere he parted thence, a Son

Much like his Father, but his Mother more,

Whom therfore she brought up and Comus nam’d,

Excells his Mother at her mighty Art, (4 Mask 54-58, 63)*!

Comus N AR H @ Bacchus L VW & Bl Circe Il TEH Y  FBEY OB .
MOFDOHEFEFRZ2ESITETHAZEbNE, L THFHTCHBHALAEZ LD
W, COmMus iZHE O KR 2 EH R ANICEBZBD 5,

10 Jung, “Psychological Aspects of the Mother Archetype” 85.
UWEHOSIHZEN, BHEAOCLZDICHLEO TH AT 5,
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Offring to every weary Travailer,

His orient liquor in a Crystal Glasse,

To quench the drough of Phebus, which as they taste
(For most do taste through fond intemperate thirst)
Soon as the Potion works, their human count’nance,
Th’express resemblance of the gods, is chang’d

Into som brutish form of Woolf, or Bear,

Or Ounce, or Tiger, Hog, or bearded Goat,

...all their friends, and native home forget

To roule with pleasure in a sensual stie. (4 Mask 64-71, 73, 76-77)*?

K AbH 72, Comus DFZi#EH & Phebus & W) KMo B ZLOZ®IT, Mk
DJBEERTATWVWDHID, Comus DEFE 2 8ie, +25 L AHOBEPED X H I
RO EHECHSTIXRTOARLHBMEEN D, Comus DiF X, BEFEY O
WM EENTDZ ERNbND, TDOH, Comus b AMEERIZH ST 55
ERO MO CTHBRMARBM TCHDLZERHLNTH D, Comus EBELT 5 L,
Cotytto L WO MM FEEIC NIKRATHEIMFONT 5, ko[ HiX., Comus A
Cotytto IZFF U IT 2 L TWAHH{m Th D,

Hail Goddesse of Nocturnal sport
Dark-veild Cotytto, ...

Stay thy cloudy Edon chair,

Wherin thou rid’st with Hecat’, and befriend
Us thy vow’d Priests, till utmost end

Of all thy dues be done, and none left out,

2 ERIEBNTLAMALELOES, KD CAETLI AT L L LT3,
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Ere the blabbing eastern scout, (4 Mask 128-129, 134-38)

Comus (& & L T Cotytto [ZFEUNITF TWDH 2, Z OFEON T TIlE Cotytto &
12 Hecate & WO MIHFIEN VWD Z & b RE I L TW 5, Cotytto X Thrace @
fi ¥ @ 4 #f C . Carey 1L 4 Mask ® 28 T Cotytto (29 21E 5 2N XK
o THERICH I TND LT 5, —F Hecate 3. B/ bHIT X o TH
OHans, Biiazs oM ELAEZLERXTWVWS, ¥ %o Jung D5 H»H &
%2 % &, Cotytto & Hecate |X, Circe LRMRICHFHE., Bkt WVWOEEM R A
A=Y THinhhTWbrZ ERbnsd, LLARENL, Comus O AL RAVIE,
Cotytto & Hecate ITH 0 Z X XA T NAMBGFAETHY , MITERLLRWVE D
O, BERDYVOFETHDL EF X D,

Comus 1%, LG D5l X D #% T Cotytto & Hecate IZXf T 24TV O E X % B <
oD, L LR Db Oram 284 H 325 K 912, Comus O % LIF &%
Pl s ek b, ¥ EWVWS DL, Comus 2 the Lady BRr< I2Wb Z &
KOWTENHL TH D, £ DI Cotytto & Hecate ~DERXIZ, REe2D F F
LD, AN T XA TKDLIET, HBRAT D L9512 Comus BHr-> Tz
bbb, B LAEZ & T Comus ZIMMNGFEAELZLOB D% %2 I3E
bW ERnFmEAEAmMN L, £ L THREWZ &2, Comus (X the Lady O FF
IR THhE, MOBMN-7=RE Circe ODFEEZERLIBD 5,

Now to my charms,
And to my wily trains, | shall e’re long
Be well stock’t with as fair a herd as graz’d

About my Mother Circe. (A Mask 150-53)

COHBEFT,HOHT Comus D A5 HDORH Circe iZoWTEKIND Z &

13 Milton, 4 Masque presented at Ludlow Castle, 1634. The Poems of John Milton.,
183 DMIEIC X D, £72 OED ITF W T %, c.regarded as presiding over witchcraft
and magical rites. ThH D L EEDSIT b L, Z O EWK T Milton ® 4 Mask 7 51

S TW5D,

14 Oram 122.
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W7 b, Comus I A FFELERBEIEROBEALEZFTAL TR NI 2Bl L.,
Circe DFfOBOHEHEO N EZRBLTVWDLIZENREZD, T L TKRDB A
/X the Lady O AL AR T DO OFREZ/[M7=2H L2, Comus BET D
B TH D,

I have oft heard
My Mother Circe with the Sirens three,
Who as they sung, would take the poison’d soul,
And lap it in Elysium, Scylla wept,
And chid her barking waves into attention,
And fell Charybdis murmur’d soft applause:
Yet they in pleasing slumber lull’d the sense,

And in sweet madnes rob’d it of it self, (4 Mask, 252-53, 256-61)

Comus %, theLady O # AW < Z & T, 72> 7T Circe ’, ZDOH,FE TlF DD
EMoOLEELELZ, TOEREZEESZLVWIYFHEEzEOCHLTWS, 2L TA
Comus H & 2 theLady O FIZLEZ EDH X HALTWD,E DR E Comus I the
Lady Z B ORICL LS RO, FHTDHZOTHDL, 22 THEXLLNLD I L
IZ.Comus ITAS DL E2E >/~ thelLady #FE W7~ FH DL &2 8 HOWAEZF O
Circe tERADLETEZTCWVWDL E WS Z L THDH, Comus I, the Lady % I
LT Circe L, DORKTIIMBEBEBROBBRLOBER ZHLTWD L
ExbD, XBITKT 2D Comus O F kiZewnd oo, Comus A REE I <
BEfE X, theLady 2zl U C—HOMEEKEFE L bR, =T 4 7T Ra Ty
A THDHEFE 2D, dung 1T, BETORB =Ty 7 RIZHOo0WT, BENE
FTORMEMEZRMT DI, EFLRBLEE T 20K L THE TS
NEWVWIEBOFIC, RSN NOERET DL ENI)ERNSDRICRT Y
AT BZ LD ERIT WD, (The Archetypes and the Collective
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Unconscious 85-6)1° Z ®fmi¥x. Comus 7% the Lady Z i L CTH:#l Circe Zxf L
THEz22ary 7Ly 7 2AMBERIZLYTIZTESESF %25, the Lady 23 L T,
WIZH O TW7Z f:8 Circe DFEEZMFORE Z T2 L IZ74 -7 Comus (X, f:#
EHOOBENDERKR L AT ETE Circe ODFF S NDICIEAX W L2 E#T 5,
ZoZEiE, BEEEEONLE LSS, BRHICKH LT -HEoa Ly
A NTWDH LI R 25, L Cthelady 22 & L., BEH Lt oBER D %
oL TWwWadZ eERNExD, LaL72aMRNB, Comus IE the Lady # 7 2
200, fRRKKIZEDL, Larb, BIFBETHEONT ZMBOFLERL BITE
e, the Lady X3 23 &b . F#l Circe LOENRV ZF LI LITb RN
THDOTH D,

% U0 HET the Lady & Sabrina @ B 4% 1

K IZ the Lady OB FBERIC OV THRIEL TV, FHOKRICHLH D5 & 912,
Comus & b#E L CTd . thelLady DABICEH L TIZ FtA RSN TV AR,
Z AT %2 T the Lady I£., Comus OF LR THELIISNIZE, EFOMmER
BEDS, DOFVMOEMPVICKLB hEHKL T, & LA, the Lady &
fif £ v & F 3 “faith”, “hope”, “chastity” Z# AL L THEOINT, EHOERD
FORESRMEZIIREL, BoodmE Hfiz T2 Xocempd s, 2oy
MITOHKIT, theLady TR > E A OB ELZHETZOOFHREZRK S, 2 O /80
5. thelLady Bl k0 b, MOBERY ORVFAICH L THEVWERD TWVWDZ
ENHE 2D, FEE. the Lady & i &KW L3 %2 © X Sabrina Th 5., KX E
BHCH 72 X 51T, Sabrina lZKDK TH D, Jung 1L IKIFEEREL KT 72
HDIZ—F I EbonsryrrArThy, LDEFPHICEZAE, BEZHoPTIZLA
TLEoHMOEOVNAAIDODZLTHD) EHHALTWVWDE, 1 20k,
the Lady "W/ 72 2 FEICE S LV T, KOK Th % Sabrina 128K % K
Do, BMEHMN L2 LbONLDLEEERXLOND, £ Jung 1T K & HEE RO K
RERD L IICHETWD,

15 Jung, “Psychological Aspects of the Mother Archetype” 85-6.
16 Jung, “Archetypes of the Collective Unconscious” 18-9.
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True, whoever looks into the mirror of the water will see first of all
his own face. Whoever goes to himself risks a confrontation with himself....
This confrontation is the first test of courage on the inner way, a test
sufficient to frighten off most people, for the meeting with ourselves
belongs to the more unpleasant things that can be avoided so long as we can
project everything negative into the environment. (The Archetypes and the

Collective Unconscious 20)*’

Kz LT 2L, AEPKEIZBKLEBINDIDADPOLEZET AL LT, H
THEEXNET L EVWI VR T EH S ZLICRD, JungDF DV A7 LT, B
ORI H D AR bDLMEGDLRINERLRNI L EEWKRT 5., 4 Mask
BWT, Tkogitmcawnw,, BAF LHKRT LI ZLazfBEIED
Gmilx, theLady b = b 2 BT FHREZ2HEH>Gm ThdEE2 LN, 18

Sweet Echo, sweetest Nymph that liv’st unseen
Within thy airy shell
By slow Meander’s margent green,
And in the violet imbroider’d vale
Where the love-lorn Nightingale
Nightly to thee her sad Song mourneth well.
Canst thou not tell me of a gentle Pair

That likest thy Narcissus are? (4 Mask 230-37)°

the Lady [ZFEFEIC TkD8 ] tmE Ao TiEVnAnWboon, KEICY? D HE
DEIZAE T D Narcissus 7O P TH o TWVWDHZ &b MEMIC KOS
EHEAE->TWVWD EEX LI D, the Lady 1T 8 72 B % Narcissus (272 & 2 T Echo

17 Jung, “Archetypes of the Collective Unconscious” 20.

18 Simons I%. the Lady & Comus O BIfRMEN M2 DO TH DL LHEML TV
%, Simons 68.

RIS HLEEREN, REICBWTEHEREHH THLL O, e TH AT
Do
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WO NT S, L2ALARn6, HEoOmE Y, Echo X Narcissus IZZR T 5 6 D D

MADFELZHEVETZELNTERVED, B OMWIEL Narcissus I8 0
7w, — 5, Narcissus H KEHIZD 2D HSORICEENNTEY . Echo &
Narcissus 15 (X 25 Z & iX 72 v, the Lady [T B 5 O H Z % 2 “best guide” (4
Mask 171) Lk X722 005 Echo lTFEFON T 720D, TNIETHE & OF % X%
SHEDLZZLEEEWRT D, EE. the Lady ® FFHKIC KIS L7 DX Comus TH 0 |

Comus 28 the Lady BEH O F A2 K& L-bO 2D ENTE D, 20 Mz T,
e Jung DEEE A Mask 24 TIEH D &, thelLadylZ Tk #HE &
HEIRFHFRERK T LITED | FFRKICOE DL Comus 2 the Lady 12 & -
T “unpleasant things” AP b D, 2F 0V HEMWT =L AL L T the Lady
HORICENLD Z iz b, 22 £/, theLady LN XN DT, #E

the Lady D72 DWW RELRWLIEIREZER T D THLIZ &b b, Tk B
FD—2D0F—U—FK&hhoTWiEEF XD, ZOFHE., the Lady (T “risks a
confrontation with herself"T B 2B H L a5l a 8 712 L1225, 2T,

KEIWCHSAHEZ > OT R, BHOEENRE L OMIFETHLDOEN, —
FTIunglE Z DL IR R TV D,

If you have an attitude of this kind [to give heed to a helpful idea or
intuition, or to notice thoughts which had not been allowed to voice
themselves before], then the helpful powers slumbering in the deeper strata
of man’s nature can come awake and intervene, for helplessness and
weakness are the eternal experience and the eternal problem of mankind....
When you have done everything that could possibly be done, the only thing
that remains is what you could still do if only you knew it.... Prayer, as we

know, calls for a very similar attitude and therefore has much the same effect.

20 Z %, Comus & the Lady & W, 2% 3T 25w TIE— 173 2 O %t &6
RATORFHEILR->TEY, a3 —DIXIHIIKREBELAES TWVWDLIND XD REEFHIR
\Z72 > TWwW5, Simons 68.

2B E X, Jung OB RAEAHVTHELLEHBIICBWVWT, A TE2L25A0D
Comus D LI RFERED, LEDOT =L XADH EE’J?EME'E%%%KW‘ES&I/ 9 R
ZOoOWTEKLTWD, BH, EH ﬁﬁ%zﬁ%ﬂt:ﬁz@ﬁﬂ&j BT %R

;zéjﬁﬁﬁwﬁﬁﬁﬁ%ki%ﬁgj%§u (1981) : 6
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(The Archetypes and the Collective Unconscious 21)??

ek L7z X 90T, Milton 28 TK ] ICRFE DA XA =TV ZFf o> TWio, 4 MasklZH
WX, KDOK Sabrinaic k2N T —~D > Lo TWwb, Comus i the
Lady D 2 2Me 0¥ & & W) I ITIAAL T, WARICIL D 720 O FEED TH |
DI OFRTLO0THL, BOBETE2ZLOSEOICHFXRICHE L T Comus @
W a2 fTe &) the Lady DNIZH 2 Ak K & Bk 5 72 12, the Lady [ H 43 © 1 D
HTEZRE THDH Comus ERFIRTHZ LTk b,

Jung RN T WD X HIT, KIZIFERZ ) S EWRE &, £ D%k oBwk L
WO BEWNZREE, MEMNRA A =YD D, AMask O FH 7257 . Milton O 3l
DEMICBWVWTHRKED Z LB EF X 5, SabrinalT)Iofilice LTHALELD
® ., SabrinaiZ L > TKIZELOMEES T oNTLRDEDTH D, Ak D@
D . Milton IX At a Vacation Exercise \Z 38\ T, “Severn swift, guilty of Maidens
death”(96) & Sabrina @ fiy % % - 7= Severn JIl Z “guilty” & XH L TW5, L L
R, B -ETHLHER LKL O, TK] 1T Milton D fEMRIZB W T, KFO
T~ L TbHLH2PNTWD, Lycidas \IZHB W TH ., Lycidas Dz & H H D L
LT K] EH#irhTnd KT, MEOTHEME L THAETLIE o TEE
ZH5bDE LT K] BEET S, £ LT Milton 1. 4 Mask ® | TH D K
ZaRT TR ¢ELELCO )] oo T@o2bo AV, K
EFREMKTHLOLELTHOWTWVWDLIDOTH D,

O LT fEEHIRBLICHE > TW D the Lady 7228, HEICBWTH B,
“chastity”® 1 #E L., D% H W T Comus ® = EIZKiwd 5., Comus IL. the
Lady @ “the Sun-clad power of Chastity” (4 Mask 782)& \» 9 S ¥ 2 M\ T Z » it
DI LB INBEMRER > TNDEEL, GRTENS ZLITRD, 2D
LTI, ¥ URMHOMHARNLIZZOH F722% Christ D hBAD BN TV D
LRI LEEEY THDH, 2 oFE D, the Lady D F 9 “chastity”iZ 1.
Wiz T#ME) oo T FUAMEOERLFOLERIADLAL TS L
ERZHNLD,

22 Jung, “Archetypes of the Collective Unconscious” 21.
23 Arai, “Milton in Comus” 28.
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% L T A Mask \IZ38 T, the Lady iX Comus ® L O Ry 112 > T H @) & »N
ENBRWVWZ EIZANMTWER, KO X 52T, ABLOLIE Comus iZ K-> T
EhpnweE EET D,

La. Fool do not boast,
Thou canst not touch the freedom of my minde
Withall thy charms, although this corporal rinde

Thou haste immanacl’d, while Heav’n sees good. (4 Mask 662-65)

Simons (X. EF o HFIC the Lady @ i3 5 “chastity” "R I AL TWVW5DH & W
9, “Her chastity becomes a kind of “spiritual Armour” (PL XIl: 491), enabling her
to withstand Comus’s blandishments and his rhetoric.”?* the Lady ® & 9 “chastity”
T, ENRREO—-FETHDH LWV, “spiritual Armour” O NEF % L v #RiE T

B 7=, Paradise Lost @ 12 & O 491 TR 2R L 7=\,

The promise of the Father, who shall dwell

His Spirit within them, and the Law of Faith
Working through love, upon thir hearts shall write,
To guide them in all truth, and also arme

With spiritual Armour, able to resist

Satans assaults,... (PL XII: 487-92)

Michael (X, W ERKICH L LT, B eEREREIOMILTAREOEE
HLNBFLNDDNEWVD Adam DM T3 L, & 2 TW 5, Michael (X, #0112
FoT, BlZXoTH<EMR2BELEH{OLICEETLLI L, PEHEHOBE ~
tiEx FEoRAETHEZE O IE, Satan OXBIZ b RNz D EH I L TK

NHEAH EWVDH, X502, “spiritual Armour”iZ >\ T, Fowler /X Eph.6.11-17,

24 Simons 79.

5 IR, Tk TEBSEM) & LT Gal.5:6 Z#21F T3, For in Jesus
Christ neither circumcision availeth any thing, nor uncircumcision; but faith which
worketh by love. (Gal.5:6) X /L k>, [#[E o35k ] 345
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Br 1L Eph.6.13 26 1F T\ 5, 2% Fowler 12 Eph.6.11-17 (2 1% “faith” 28 ;R & 1 T
WhHERRTWND, ZThboZ &b, “spiritual Armour” (X212 L » T <
“faith”" RE<SEHHEDOH DL LD TH D EF X, 4 Mask @ the Lady B H H 7
“chastity”lZ (X, ¥ U XA F#EM “faith"icE 3V bD0ThHdrEE XD,

L2rL7aRns, Comus IO FE2 LT, BEoBEsMET LS &L T,
the Lady ([CHfkfam o faniinsg, 20 X510, AEARREICE N TH .,
“chastity”%# — & L T/ Ufe 1J 7= /5 £ . the Lady I Jung 85 U CTWd X 912,
DOREICH DO SN ERD, Sabrina NEEICEL, HIRD, BE
ik bk E o 7 the Lady @ — & L 7= &k “chastity” % 4 3 % Sabrina I
WL &6, Sabrina D THF Y XA MFEW AR O=v7Th b, Sabrina
& thelLady X VA MEGEMZBEBL CHEMMNAABER YRS LEE XD, ¥

Comus & theLady DN ZENDOH FEMREZEBEL THADLE, ROLI R L
MNERD, Comus PHFOWYVFHETHHDICELENH D 72HIZ, Comus [
B2 ERD2bDLERABLEOMAFOBENRYVEZL DI LN TERNVDT
»H5H, T O—J T, the Lady I #t x 9 “chastity”®F > 1 &2 E Lk T =7 dicK
WER/T, KRBRICITIEFIIARL BT 22 TELDTHD, 2FED 4
Mask 2B W TIX WA MOBER Y ICERGFEETICEMZE L ZEHAOBRD
Xk TRHREZHBGLIZEAEMINANTVDL EEEZ LN,

£ 7~ Comus &3 - T, the Lady XML OER Y 0 H 5 WH KW Z2 KD A0
S>7-FH E LT koG H @ the Elder Brother @ T3k 4 % “chastity” @ i B 23 |
Jc @ the Lady @ E3E 3 % “chastity” B/ 5 L W) mEBnEFo5h b,

2. Bro. What hidden strength,
Unless the strength of Heav’n, if you mean that?

Eld. Bro. | mean that too, but yet a hidden strength

Which if Heav’n gave it, may be term’d her own:

"Tis chastity, my brother, chastity:

26 Fowler 669. I/ k¥, [RE oK ] 345,
27 Simons | . Sabrina ® 72 5 ¢ the Lady D B-# b v o fFEFE L L T, Echo
& Psyche & & 8 TV %, Simons 93.
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She that has that, is clad in compleat steel,

And like a quiver’d Nymph with Arrows keen
May trace huge Forests, and unharbour’d Heaths,
Infamous Hills, and sandy perilous wildes,
Where through the sacred rays of Chastity,

No savage fierce, Bandite, or mountaineer

Will dare to soyl her Virgin purity, (4 Mask 416-27)

#HE 1% . the Elder Brother ® Z 9 “chastity”?y, H bW 2 A E2E DO 5 A & EHA
DHTHD—F,theLady BEHDEX F L FTRRLZLHHALTND, 22 L)
® . the Elder Brother ® 3 % % “chastity”#l (. “the old Schools of Greece” (4
Mask 439))» 6Kk 5 6 O Th 5, Carey |2 L 4L, “the old schools of Greece”|E
“The Greek philosophers”% f5 L . the Elder Brother iz 5 XD XV > 7 ENH 5
“chastity”#l Z ik X T\ %, 29 5% » | the Elder Brother ® & 9 “chastity”® Jj %
FUTMEFTELZ TEHEICLEEbDTHD EF R 5, the Elder Brother ® EiE 7 %
“chastity”® J71% . “Vertue may be assail’d, but never hurt, / Surpriz’d by unjust
force, but not enthrall’d,” (4 Mask 589-90)R1 & |, fEII A ER WicE bR TH ., &
b2 EiEw, LT, AT OS5 H % H W T, the Elder Brother @ F &
9 % “chastity”n, Kb ExbhizboThricE L, BEBEAEDHTH DM
23, the Lady @ “chastity”Bl L HENH D L L T\ 5, %0 —J5 the Lady 1%, o
L A “faith”, “hope”, “chastity”|{Z U 1F, “F#E REZJRE L. B DO H Z5F 5
EOMALTWD LI, B6DOhELTELRA TR,

e 722 B8 12, the Lady 282 b TW 5 Comus DOff 2 8% L . Comus 7»
Dl RN T IR T S, L LB, ZiLid the Attendant Spirit
MEDBEER L THRENTEHLDOTHY, &HIT Comus DREEEZMS Z LI
XM 9 %, the Elder Brother & the Lady T ZF N2 %E x5 “chastity” #1IZ
REB/MELADDY, ORIV OHDHERETH > TH the Lady & 5T &I
FRETE R WY, —JE Sabrina L DOHEMALRERYPARFEINDIOTH D,

28 Arai, “Milton in Comus” 21.
2% Milton, The Poems of John Milton 198.
80 WPk 26-7.
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O MRl Fr & LT o Sabrina @ 1% #l

Z N E T, the Lady & Sabrina ML >R 0 o2, A ARER-OE O
HOBFTHDZ LIZHOWTHmal L TE 72, TOMRZHEIC, AH T the Lady
DRG0 MY Bt & L T o Sabrina 28, KME R RRHE L LT, U X MEH N
OB EE AZIZZL TS EICHOVNTE 2 T, 3 %3 the Lady &
Sabrina X, IEBENE L LN TWDH LM & vw) LA THENH S, Sabrina 14
Al England F Locrine ® R Tdh - 7= Z & 2% the Attendant Spirit |2 & - THiLH] &
b, (A Mask 826-27) — Ji . the Lady I Ludlow K2R & 5 —# &2 Z v & # 6
TOEBEORTHD, DEV DO AT, AL EH#EZFLIEORE LT LA
NMLTORO>ENRND DL EEZXDBND, 7. Violet O'Valle X, Sabrina 28\
% Severn JII 28 England & Wales ® 5 H fH i 2 4L, £ O LI D — D0, 4 Mask
BT HATWD Ludlow #ICHEL TRATHWD @B LTS3 £L T,
AAE AL Y John Egerton @ Wales M E BT 20> DI AlIES b D & E X
% &, Sabrina XV XA NHAMNREREMHA OO, T O L EZED—fEEST
LHEWOHBMMUGFELE LTHiPLTWEIEEZLND, HE_ETwm LX)
. AERICBW TR, BH ABICEZOKE 2 bE Tk Y | Sabrina il b #
BOBRENHEDOL->TWVWDHLEERDILNRTE D,

£ 7. BIEICEB W T, the Lady # Paradise Regain’d \Z ¥ 1} 5 Christ ® J& & ¢
HDHEMUDLMEEL VWD i L=, the Lady Z Christ D L B2+ D TH
Ui, Sabrina (X% @ R VirginMary E# 2 52 & b A TH DH, 4 Mask IZHB W
T, Sabrina 7% Virgin Mary # b 5 L 5 52 & %, the Attendant Spirit
7 Sabrina % “Sabrina is her name, a Virgin pure,” (4 Mask 826) & FBl L TW 5,
“virgin”% OED T#5| < & .1.2.a. Awoman (esp. a young woman) who is, or remains,

in a state of inviolate chastity; an absolutely pure maiden or maid. In early use

chiefly of the Virgin Mary: cf. 4 or5. 3 H 25K 51, BhrahdZ D

31 Kerrigan (%, Sabrina % “pre-oedipal mother with no sexual entanglement” T & %
LT 5. Kerrigan 48.

32 Violet O’Valle, “Milton’s Comus and Welsh Oral Tradition” Milton Studies 18
(1983): 25

33 “virgin” @ Def. 4 £ 5lZ >V T, ZhEh 4.a..b.,c.& 5. a.b BdHDHN,
W E L BEbitd b D& kFe Lz, 4. a. the Virgin Mary, the mother of Christ.

98



“chastity” OREDEFETH L LMD A A — L L T Virgin Mary Bn 2% F b1
TW5, D% b, “chastity” %7 5 Sabrina ® F (2, “chastity” O L= %
virgin Mary ® 4 A — Y ZRN@gEhTWbd&EExXbN5, £7-. Sabrina # O
EIFFHRIZB W T, Sabrinn D Z 0o ENRZENTWD, £OH T, “In twisted
braids of Lillies knitting | The loose train of thy amber-dropping hair,” (A Mask
862-63) & H VY  Sabrina DENHEOMMTHEZLONLTWVWD Z N bND, [X
FUURNVERD] BT, “lily” 2l LEZBEME#M ORI IE, KK
ffi Gabriel 28 Virgin Mary & Christ "4 FE b Z & &M b I K% mE (Luke.
1.26-38) i THYV, Z2Z2ICHMLT LV TEIWVWEEHEALRDD LWV,
M FERE TREELGHMEMR] TBNT TES] 29l &, IV T ORKLERZ R
TLALELT, ZEHMORMBEIT, LELEFIZ-AKOHADODIEEF > X
TRHE IS t@@ENTW5D, 3 “Virgin pure”7 Sabrina 28, [Hli¥ | & &+
HEOMMTEELFMEOAZTWDLZ b b, Virgin Mary O A4 A — U & i 2 C
Wb EF x5, F72. Shullenberger %, Sabrina [T 2>2WT® D X H 2P L T
W5,

Sabrina, invoked by the Attendant Spirit, presides over the second part of
the Lady’s trial as a tutelary godmother, to mediate the generative mysteries
of womanhood to the Lady, and to mobilize her for the social exercise of
those mysteries (814-957).

(Shullenberger 226-7 L7 @ 814-957 (X 4 Mask O #4T % #§ 97)3%°

Shullenberger (%, 814 172> &6 957 17T H IZHir4v %5 Sabrina O EFTONE, JII O
=7 ELTHAELERMKE. T LT the Lady R o 3 (2 B T, the Attendant
Spirit (2 & o TFEOH & 472 Sabrina 238, “godmother” & L CO&KE % #H - T

Also, an image or picture representing her. 5. a. the Virgin (also the blessed, holy
etc., Virgin), =sense 4. b. A picture or image of the Virgin Mary; a madonna.
“virgin,” OED (Oxford: Oxford UP, 2009)

Moo AN T = RN [ R VR ], R R AR (R PR E AR

2005) 317.

BT Urv—b A —, TBEEREEMR], MEKE R (T8 ASCERT.
1988) 386.

36 Shullenberger 226-7.
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WHZ EEEMLTCWSD, £ L TJlung lx. “godmother” BRED L S 7 H DTH
LDMMERDOEDICHHAL TWVWD,

Because people have always feared that the connection with the
instinctive, archetypal stage of consciousness might get lost in the course of
life, the custom has long since been adopted of giving the new-born child, in
addition to his bodily parents, two godparents, a “godfather” and a
“godmother,” who are supposed to be responsible for the spiritual welfare of
their godchild. They represent the pair of gods who appear at its birth, thus
illustrating the “dual birth” motif. (The Archetypes and the Collective
Unconscious 68)37
Jung RIB X TWB Z &% 4 Mask [ CTlEH T#% 2 CHh D &, Sabrina 2
“godmother” Th % &L EZX 52 &N TE 5, — JH“godfather”7Z 25, Julie H. Kim
73 the Attendant Spirit (Z -2V T, “As their “father’s shepherd,” he plays surrogate
father and has the task of gathering together the flock, both animal and human.” & %
L CTkBY., AR %E2EED N iE“godfather” & L ToO&REE2H-> TWWD EE X
bbb, 8 i dung i, BBl T Ly 7 A0EEMNREE LT, BB OE
AHERELDZE TR TRHREIRT, EMmOLIITEI T, BLIFTENLEZ
MOBRWEMOBEIOIIE VS TEEREBEESLEBZRICHLAT 22 0800
X o+ 5 7=®iz, “godfather” & “godmother” 2 ¥EAL#H & L T 372 & 3B
LTCTW5, * the Lady DR BENEE L7 L HICHEHRE Comus OFEDLHELD 5
EWH Z kb d the Lady o — ARG T 52 M, 2L T2 —KEEFD .,
K#E T 5 “godmother”t L T Sabrina NN EIIRD EEZ BN D,

% N Ei  Sabrina 12 X % “baptism” & 2 % o # H

R U2k 91C., 4 Mask & T Milton O1ERICEB W T, TAK] ZRFEOF—

P4

37 Jung, “Concerning the Archetypes and the Anima Concept” 68.

38 Julie H. Kim, “The Lady’s Unladylike Struggle: Redefining Patriarchal
Boundaries in Milton’s Comus,” Milton Studies 35 (1997): 8.

39 Jung, “Psychological Aspects of the Mother Archetype” 92-93.
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U—FLLTRRRINALTVD, AERICE W TIE, the Lady BHIZB D 2 O A
the Lady & R 2 BNV 28K >, BN DLY OF(ETH D /KONK Sabrina T
»HbH, £ Z T, Sabrina N a{TiZ L T the Lady Z R H 4+ 2 0 »nmERL -V,

Woodhouse?®, Hilda Holis** % L T Shullenberger*? & 5 12% < O W32 #H .

Sabrina (2 & % the Lady #& o % mi 1%, “baptism"Z ¥ b D LFm U T
W5, % Simons |X. Sabrina 7% “baptism”% H \» C the Lady /{5 H 5 Z L iz oW
T, Comus MNixkFIICMLY ¥ Z AL L TWiz Cotytto EB#E N H 5 LM+ 5,

“The priests of Cotytto, Thracian goddess of lewdness, were called Baptes. Their
name derives from the Greek verb bapto, to wash, because of their called so called
purification ceremonies.”** JH72 7 X 7 O L4 Cotytto 1L, ¥ U v 7 §F O &h 7
“bapto”Z ik & L C“Baptes” &Ml b & WO, KEOFHOKRIZLH D LD
2. Sabrina & Cotytto T ICRBER DY OFAEL L THRHBHICH PN TS,

AR O Y . A Mask B, B AR LRI ICH 2N TWwWb 2o, Comus
23 “baptism” % E W4 5 X 9 7 Cotytto (28 A2 B/ L H> &L= BRI,

Sabrina & ¥ 7z the Lady % “baptism” T % - TH i L, Cotytto N R G T H{EHK 22
HRAEZFEOL L VWIERLBFATVWD EE XD, *° £ TlL. Sabrina A
the Lady (T “baptism” % fii % Z fE7 L TH 72 W,

Brightest Lady look on me,

Thus | sprinkle on thy breast
Drops that from my fountain pure,
I have kept of precious cure,
Thrice upon thy fingers tip,
Thrice upon thy rubied lip,

Next this marble venom’d seat

40 Woodhouse, “Comus Once More” 221-21.

*1 Hilda Hollis, “Without Charity: An Intertextual Study of Milton’s Comus,”
Milton Studies 34 (1997): 171.

42 Shullenberger 227.

43 Kerrigan 48. Hill 45. Woodhouse and Bush 783.

44 Simons 96.

45 Simons 88.
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Smear’d with gumms of glutenous heat

I touch with chaste palms moist and cold, (4 Mask 910-18)

Sabrina ZEWVWR N B R A E 27K E% the Lady o ffgic, = L CTH i 3 .
RWIEIZ 3 “sprinkle” L CW%, D%V Sabrina [TEEKEZSYNTH L
T the Lady (& “baptism” Zfi L CTW2b & F x5, £ L T, “baptism”% H\ T
Sabrina (% .the Lady % Comus O &I b - B b % .48 — 5 Milton 1%
“baptism”{Z >\ T Christian Doctrine D% 1 HHE 28 FICEB W T T DO X 9 It

BHHL TWwd,

Under the gospel, the first sacraments commonly so called is
BAPTISM, wherein THE BODIES OF BELIEVERS WHO ENGAGE
THEMSELVES TO PURENESS OF LIFE ARE IMMERSED IN RUNNING
WATER, TO SIGNIFY THEIR REGENERATINON BY THE HOLY SPIRIT,
AND THEIR UNION WITH CHRIST IN HIS DEATH, BURIAL, AND
RESURRECTION. (CD 1.28. XVI: 169)%

BEICBWT, &WDOY 27 F A FELTREIENDS DN, “baptism”TH 0 . 13
fEOBEEIZLDEIE, Christ O3, H3E, £ L THEIEICEB W T, Christ & O
DL ZEEFERAT 22D MHMADIKICETIEEEZSIT TWVWD, £ L T Milton
B HFOE D “baptism”ICBEH L TSHICUTFTOLXH>ICHBAL TS,

IMMERSION. It is in vain alleged by those who, on the authority of
Mark. vii. 4. Luke. xi. 38. have introduced the practice of affusion in
baptism instead of immersion, that to dip and to sprinkle mean the same

thing; since in washing we do not sprinkle the hands, but immerse them. (CD

46 Simons 81.

4" The Works of John Milton vol XV @ Christian Doctrine % F\N 7=, 72 B F 1%
% The Works of John Milton \Z 3 F 5 & H ¥ % & 7 . John Milton, Christian
Doctrine, The Works of John Milton, gen. ed. Frank Allen Patterson, vol.16 (1934,
New York: Columbia UP, 1993; Tokyo: Hon-no-Tomosha, 1993)
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1.28. XV1 183)

“immersion” ®ftH v IZ “to dip and to sprinkle” IZ L CHRHED Z L2 L E D
ANZIZx L. Milton (X F &% 5 B2 “sprinkle” &3, “immerse” 9 % & i B
L CTWd X5z, “to dip and to sprinkle” (X “immersion” OV 246 R E
ML TWd, —JF5 4 Mask \[ZF T, Sabrina (X the Lady IZ® K% [ 50 )
JCT) Wb, ZoRETAEE, Milton (X, HE O F 5 “baptism”® EF#IT K L
TWa Lok bBEbhd, L2L7AN 6, Sabrina 7 Severn JI o =2 7 Th %
& E 2 X, Sabrina % “running water” @ allegory & L T . the Lady IZ
“baptism”Z it L TWaA & A3 2 1L TXx5, 5612, Milton [T “baptism” %
ZHLH5ZLIEOVTROEIICHHAL TV D,

. ; through baptism, on the other hand, we are initiated into the gospel,
which is a reasonable, manly, and in the highest sense free service. For under
the law men were not merely born, but grew up infants in a spiritual sense;
under the gospel, in baptism, we are born men. Hence baptism requires, as
from adults, the previous conditions of knowledge and faith;... (CD 1.28.

XV1 179)

Milton [, “baptism”Z =% 7 270X, TOME & FEMN %2 FM 2 TV DHIREE,
DEVRALRSTOLLMLELLEEZXTWVWDL, L9 Db Milton (X Christian
Doctrine \ZBWT, FXH 22252 Lb, BEUZRFEL, ZhictF L, B
THE CTEELZ XL LT 6 TEX R W “baptism” % St 3 &4 BT 20 &
XRTWVWLINHLThD, ZNHLDOREERT DL, 4 Mask ([ZF8 W TiX, Jung

d\

o

N
iy

2 KD e H AR IT x5 “baptism” TIL 72 W23 . Milton @ & x % “baptism”

\Z # ST, “godmother” T & % Sabrina 7% the Lady (Z“baptism” % fii L T\ 5%,

-

— X Comus DFEKICK A b DD, theLady IZ. ¥ U X M EHOHFEL2E L. #E
HTHEDOTX D “baptism”Z2=Z T 2T 2 AN THDLES 2D, £,

B HEARBL TSI LI, oz RVB A ACKIOBEICTKHEL =M
z

5.
B L7722 213 A Mask \COBRYETCTIEFEAEZEZTITRWVWESZ 5,
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Woodhouse & Bush (X, 4 Mask IZB 1T 5%V X FHBWEFED —DL LT, KD

IWCEHR D TR 2 2 TV 5B, “water, the specific symbol chosen, is that used
in the sacrament of baptism, but extended to signify any infusion of saving grace.”*°
DEYV . AMask D P TR GHMEL T IR PHVLEATWS LHERL TV
% ., Simons & ¥ 7z “Water, of course, is the Mask’s primary symbol of spirituality
and regeneration.” & I8 X TW 5 K 51T, A Mask lIZB T2 K] 1T, BwESHE
WOLE28MTHDEE 2D, °0 Sabrina DN HZEITFT DL 00, Kic &
> THAELRE EHIT, the Lady K & LT 5 Comus O % B 1T 5 12 & 8
3% H O @, Sabrina @ “baptism”iZ L > TH XX YU A M#HEL L TEE L.
Sabrina [T X » THMHKREZHEOOLND D TH D,

IO b, Comus OFFMAY LY BT TdH - 7= Cotytto X° Hecate 23 f§
BAEREM R LM E L THMI»PRL T2k L, Sabrina & EELS . Ri#
L. X252 WIHrHEEMRB AL L THli~rn T bd, £ L T the Lady & ¥4
MICENY 2H o722 21T Xk - T, Sabrina (X “godmother” & L T, “baptism”
TH > T the Lady # 8t L., ¥V RXAMEEMEZHATZRALE LTERT LD
TdH D,

E AT, AMask IZ8 W THinN 5 the Lady & Sabrina &\ 9 & [+ @ §
VCoOEN, RO WAL TWEDT TRV, gakiZ. FVY 7 -
m—~#RICEBWTREMER L, MEREOKBIZIERS ARSI, BHERELOK

ZEBRMMEOmNbO L ARSI, HHoXY X FHOMFITE W TS A
DEB T > 72D 72, Milton DRI R > TREMOLZWALEL L TRE
W HNEERMT S, 5 K IE. Milton ® RIS T D BHEBICE T D KE R
Kb RERRBLEZLEITEXTWDS, —FH, KEREOKBIZHRREL NI
DOWTIEHEML TWARWA . 4 Mask (238 T, # £ Guendolen (2 X - T Sabrina

BbhdEwnws Lo, MRt RICMLOERXDV ORWEROBEMN Y N E
EWicHmEThom B2 oD, Lo LN n, Sabrinald, EFEICE NN

B, THEEZ EAENE) CBET 2R EB) TERKREEHRPELE] FH
13 % (1980) : 27-34.

49 Woodhouse and Bush 783.

50 Simons 67.

SR, TRIFIZOLDKZO : HHAL R X NHICBTD2EKEBO W
il TEF/ETbHE] # XXVIILE % 1% (2006): 67-101.
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Rz )NDO=0 7127222 LT, AFIIEAWETH o> 2L ML= oEF %
the Lady & M ICHE "> < 2 & THHRBIZ L7, 4 Mask \Z¥ T, the Lady
& Sabrina WO MOBENR Y O WM 2B OGO F T, LR Lo
DEEINTLEEZEZILN, HFLELLTEMFREIZF TChbolct Ebh 5,

IS OB, Sabrina & the Lady (%, “chastity”Z i U THRM B ICE R D |
Sabrina /X “baptism”Z HH W TH i L, & 5T the Lady %, ¥ U A ~Z[E I % fi
RATeMANELTEARBT L, LLARB L, AKoO“baptism”D R & i % 125 2
% & . “godmother” . ~“godfather” T ¥ “baptism” % Ji & 7 v , Jung b
“godmother”, "godfather”Z ¥k ® L 5 IZ& W L TWw 5, “..., children today, instead
of having good and evil fairies who magically “adopt” them at birth with blessings
or curses, are given sponsors—a “god father” and a “god mother”.”%? + & ¢ 7% # &
WT ORI 222 R0k 5 R#ET H%&%E & LT “godmother”,
“godfather” S LB L 70 5, D F VW £ &K E L “baptism”Z fii -6 O TlL R, &
512, Sabrina lZ VirginMary ® 4 A — U R HE I TE WD H OO, Puritan T
& 5 Milton B 5E 2RI Virgin Mary 2D b O ZEELTWVWDH EEE I W, £
® 7= ¥ . Sabrina 2 i% “godmother”<> Virgin Mary ® % 7> 2, “baptism” % fii = Z &
DTELHEEINMAMENANTNDZ IR, ZO/RICEAL T, 6 HLECTIHEM
mtaZ&ET 5,

°2 Jung, “The Concept of the Collective Unconscious” 45.
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%=
A Mask \Z BT % “chastity” & “charity”
—— Christian Doctrine (2B T D5 EF) D —

W8 A Mask \ZF T B “charity” 7> & “chastity” ~ @ & #t

Sabrina & the Lady (X, “chastity”Z# i@ L Tl O 8RN O/ WER L L T
PN D, AN IRXTWD KX HIT, 4 Mask IZ38 1) 5 the Lady X % R &
% “chastity”iZ . s 72 H DO WS ¥ U o7 FFEHy A “chastity” & W< b HEN & 5,
BOEICB W T, YRFOMRE B ORME L, 4 Mask » Neoplatonism 1
“chastity” Ti& 72 < . the Lady 2 FE T 5 F U X bk ZAE I E -5 v 7= “chastity”
Blom<fIbHan TVl aEMLl, 22 TARETIET, BEENLBERE
vy T, Milton 28 “chastity”2 EDO X HICEZX TWVWEDONITONWTEET D,
Milton 23 W22 IC B EBEH 2N EZ L TWEO %5701, Milton O 8% (K %
g o 7o & &35 Christian Doctrine % VT, “chastity”Z & D X 5 IZE KD
TV EMIET D, 1 T OE, “charity”lZ 2\ T “chastity”& Yo X 5 7
BERN D200 EZTVWELN, ERLEZLIIC, ARRFIV A MHDO=Z>DTE
L Xk B “faith”, “hope”. “charity” T& %, “And now abideth faith, hope, charity,

these three; but the greatest of these is charity.” (1 Cor. 13.13) FTH O W, FIZH

b ON “charity” THLHZZ LI LNTHL, L2 LR D, 4AMask T B
v Tk “faith”, “hope”, “chastity” & 72 - T3 D . “charity” 28 “chastity”{Z & & #i
HboTWwWad, 2 Kim Tlik. “chastity” & “charity”\» 9 32 3% H L . Christian

Y Christian Doctrine i U5 L CRIE & 72 2 ® 2, Milton X Z O HEE E L 72
NEWDH T ETh D, Lewalski X Christian Doctrine 75 Milton fED & @ Th 5
EFAE L TW b, Lewalski, “Milton And De Doctrina Christiana: Evidences of
Authorship,” Milton Studies 36 (1998): 203-28. £ 7= #H 1%, 4 Mask ® the Lady
® *“chastity” & . the Elder Brother 28 £ 38 3~ %5 “chastity” O fH#& % 30 3 2 B
\Z . Christian Doctrine @ “chastity” O E#&H % 5/ H L T 5., Arai, “Milton in
Comus™ 26. = L T, Hollis £ “His clearest theological exposition is found in
Christian Doctrine. Although it was not yet written in 1634, its conception was
much earlier.” & i | Christian Doctrine ® JR fEH&H O Fﬁi{ﬁ IOWVWTHELDSD,
Christian Doctrine & A Mask DT & A M2 oW T U T W 5, Hollis 159- 78
PLEDOF X5, Kiwlx Christian Doctrine % Milton 0) e LTI, fcﬁ?o
X Christian Doctrine 7% 1650 R % FICHIE 1823 F T L S & 5§ 9,
o, T 180.

2 A Mask \Z ¥\ T “chastity” % the Lady 7% 2 [#] . the Elder Bother 2% 5 [a] | Sabrina
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Doctrine BT 5 EHFRZE S LT, AMask TEB W TED IS SIMHEHIATWD D
MEZLEST D, £ LT A Mask \Z3B T, Christian Doctrine \Z 317 % & # 2,
“chastity” X5 #E 2. “charity” X &ZMHELG AY ., FIZ Sabrina O TEIC KB
NTWaZExHLNITT D,

O Mo — %M 72 “chastity”#®l & Milton @ 1E fh 12 B 1F % “chastity” #1

ARBEIZ 9 2D REIIZ, Milton ® FFfG B W T, “chastity” s P D L 2R & h
TWED M, £ERATHERICE WV T, Milton ® F 9 “chastity”BiZ &0 X 572 b
DELTHAOLNTWDDONEfER LTV, Flannagan X, kD X 5 I L <
W%, “the modern tem may be misleading, since Milton considered it to be possible
to be “chaste” within the institution of marriage and after begetting children”® o> &
D . Milton @ FEfIC T 2 “chastity” & W 9 HEET, MR, BELEZRETH.,
SHhlcrEbLELIITBICb“chaste” R RIEETH AL Z LA TRTFSETH DY,
HBROBRLIIRRZENH D VS, £7-. Kerrigan (& X viX. Renaissance
HIZ 8 W T U5 IZ Protestant @ fE] TIL (#EMF 2 & & o 72 “virginity” & L T “chastity”
NDAVWLERLTWE EEMT S, 4

— 7. Milton ® Z 9 “chastity” BT D ko bt RSN TWEDEAH
M, Simons X . Milton ® 5 5 “chastity” i > W TR D X 9125 L TWwW 5, “Milton’s
high regard for chastity, however, transcends the conventional assumptions of a
masque’s audience that chastity is the ultimate female virtue.”® Simons | ¥ K © %
MDD EHFEEINTEbOELBET 2 O, Milton @ “chastity” 21X fF 5 &
NTWadEREML TS, £ LT Nicolson Tk L HIC#BT 5,

The basic theme of Comus is chastity, which is coupled with temperance and

virginity.... Like Spenser in the Faerie Queen, Milton holds that chastity

21l FF8EIHAVWLRTWD,

3 Milton, Comus, The Riverside Milton 113.

4 Kerrigan 28-29. & @ — J T . Kerrigan X . the Lady ® & 9 “chastity” (%
“virginity” TdH 5 &£ 5 9, “But the Lady refuses to voice even a hint of
compromise with the second, specifically sexual charge of abstinence, and in a
gesture that has provoked much critical debate, accepts the name given to her by her
tempter. Her chastity is virginity.” Kerrigan 29.

® Simons 74.
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means not merely abstaining from evil but actively pursuing the good.
“Chastity” in this sense would have been understood by many pagans, but
even the Platonic vision of the Good, the True, the Beautiful fell short of the
concept of “virginity” as Milton used it, which is not only a Christian virtue
but the highest attainment of the Christian soul—the state of the saints in
Revelation whose lives have been without stain and who join in singing the

song of the Lamb.®

A Mask \Z 31T 5 “chastity” (X “temperance” & “virginity”’Z & 72 DO ThH 5 & »
9, £ LT, “chastity” 3B 2 BT oAb d, EEBEBRITLIHDTHDL I &
LML TWD, FEEEIZ the Lady #{ U 72 Alice X 15 & ThHh D & E 2D &,
Milton 1% i &b THHE ) &b &35 WKM7 E WK T chastity”2 & L T W
LELEZOLND, £7-. McGuire 1L, Milton ®FFRIZFB W TliL, “charity” %
“chastity” L IFIFEBMEDODH IS ETHoTmEHEML VD, 7T 20 b DM % B
% X T, Christian Doctrine \IZB F 2 EF & AMask IZFB VT ED XS pEEN

HOHMITHOVNTHRTHE T,

[1]

% =i Christian Doctrine |2 3 1} 5 “chastity” & 4 Mask & @ B8 # £

The Works of John Milton @ index |2 X #ViX. Christian Doctrine (23 T
“chastity” X 5EIfEfH = TWn5bd, 8 &3 % 1%&% 10 % “OF THE SPECIAL
GOVERNMENT OF MAN BEFORE THE FALL, INCLUDING THE INSTITUTIONS
OF THE SABBATH AND OF MARRIAGE.” 2B W T, DO XS IZHH L TWD,
“In order that marriage may be valid, the consent must be free from every kind of

fraud, especially in respect of chastity. Deut. xxii. 20, 21, 23. It will be obvious to

every sensible person that maturity of age is requisite.” (CD 1.10. XV: 153)° f #%

Nicolson, 83.

McGuire 142.

Patterson and Fogle 248.

The Works of John Milton vol. XV, XVI, XVII @ Christian Doctrine = H W% Z
Ll L, BFILE, B, The Works of John Milton \Z 8 J 2 5%, B %E £ T,
Milton, Christian Doctrine, The Works of John Milton, gen. ed. Frank Allen
Patterson. vol.15 (1933; New York: Columbia UP, 1993; Tokyo: Hon-no-Tomosha,
1993) Milton, Christian Doctrine, The Works of John Milton, gen. ed. Frank Allen

O 0 N o
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ODRIEBEICEHLTEZA X, o2 N R VWIRETH H XX L Milton (X7 H
LTW5,ZOEF T Milton ZEEENLLOFHXZIZEH TR WS OO, Deut.
22.20, 21,23 A ZDOERICH TIEELI DL L TETF T 5H, Deut. 22.20, 21,
23 13, RO X Hric@@EhTWVWD,

“But if this thing be true, and the tokens of virginity be not found for the
damsel:” (Deut. 22.20) “Then they shall bring out the damsel to the door of
her father’s house, and the men of her city shall stone her with stones that
she die: because she hath wrought folly in Israel, to play the whole in her
father’s house: so shalt thou put evil away from among you.” (Deut. 22.21)
“If a damsel that is a virgin be betrothed unto an husband, and a man find her

in the city, and lie with her;” (Deut. 22.23)

ENRRHEE LeE, BOORXRBOFRTHaEZToICbHELLT, LK THD
Ef-oTlBeE. MOoOANFZTORZzATRLESQRITAEIRLLNLEN I AAET
&%, FFl o Deut. 22.20, 21, 23 O A6 # 2 % & “chastity” 2’ “virginity”
WWHELE LEZEKRELTHOWWLERTWD XY ICEbivsd, “virginity”28 72 W2 b
Bhobd., RICWEZHSE, ROFTRHREWMD LI RITWV, T hbbEELILL
e WD Z i, WA AR B Trvirginity’ R LS 25, 20TV 2 IE,
Se o Milton @ K12 B 17 5 “chastity” (2 “virginity” @ B b G EFHL Tz & W)
Wa P42, LaL22R5, Milton X, % dD“chastity”"d E %4, B2 5 A
KB 722 B o “virginity” & L TE 2 TWDH b} TlEZ v, Milton 1T kit o5l
MXEVEIC, MEREDOR IR bDTHLIrEHPB LTS,

With regard to marriage, that it was instituted, if not commanded, at
the creation, is clear, and that it consisted in the mutual love, society, help,
and comfort of the husband and wife, though with a reservation of superior

rights to the husband.

Patterson. vol.16 (1934; New York: Columbia UP, 1993; Tokyo: Hon-no-Tomosha)
Milton, Christian Doctrine, The Works of John Milton, gen. ed. Frank Allen
Patterson. vol.17 (1934; New York: Columbia UP, 1993; Tokyo: Hon-no-Tomosha)
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. Marriage, therefore, is a most intimate connection of man with
woman, ordained by God, for the purpose either of the procreation of

children, or of the relief and solace of life. (CD 1.10. XV: 121)

Milton [ KR RICHEZ DN 2EBNTZHEF TIEH Db OO Kis D E O,
e AW, BBICEIVRY Eob0EEFHBALTVWDS, 51T, M2k TE
ODOENTEELOEERECSDETTHY, TOAMNELTFELEZEDZ L, A
EORDODD LR NTWNWD, T o E . YD Deut. 22.20, 21, 23 & B HE AT T
TERZATCHDE, RKOLOISRBRIENEZD, ROBENLOGHATERESNE
FIT, BEEA2LZKIC, ZIEERITV., “virginity" b b LlEZ >\ TR, FE
EROMIZBECHEB BT L2FLOMEDOERRILL T RVWEZILND,
SFVREOEND AT H DL LT “chastity” " EZE ST L6 TW5H,

F 72 . Milton |X 4n Apology for Smectymnuus (Z 3\ T, “There | read it in the
oath of every Knight, that he should defend to the expense of his best blood, or of
his life, if it is so befell him, the honour and chastity of Virgin or Matron.”® & &
LTW5d L 51T, “chastity” N 2 2 RIFLMEDOR LMD HZ b3 BElELMED
TE#H LT Tnd, M 2oz &ICB#E LT, Deut. 22.20, 21, 23 1258
WTIHEHM SR TV D FET, B LMo > X “chastity” XKL TWbEE
AbNd, 2HbdZ &b, Milton 28 EFE D Christian Doctrine TH W T W5
“chastity’iZ, B L DM o2 RN OXIN, MEOBEKRTHEHA I TV D &

EzxzbND, SHICHEEICE W T, Milton XL F® X 912 % “chastity” % fig B L
TWs,

The end of marriage is nearly the same with the form. Its proper fruit
is the procreation of children; but since Adam’s fall, the provision of a

remedy against incontinency has become in some degree a secondary end. 1

10 Milton, An Apology for Smectymnuus, The Works of John Milton, gen. ed. Frank
Allen Patterson. vol.3 part 1 (1931; New York: Columbia UP, 1993; Tokyo:
Hon-no-Tomosha, 1993) 304.

WAEHES EZ, 4 Mask I8 W THWDL D “chastity” PNEEMS LMD T H #
EWIOEBLED LML WS, AT, (KA : HIX A AL, 1992) 6.
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Cor. vii 2. Hence marriage is not a command binding on all, but only on
those who are unable to live with chastity out of this state. Matt. xix. 11.

“all men cannot receive this saying.” (CD 1.10. XV: 155)

Milton iX, ¥ X TO AMICHEBER R NS DH O TixZe <. “chastity” % £f > T4
oW ARIIEH L, ERRVLENLLLEHHA LTS, 20 &k, Kl
LB LOBENRD EHESOL O L L THchastity” Z" B THDH Z &2 R-HB LT
Wb, 0o, Milton [Z“chastity” 2 fE L BEEOH HEE L THE X TV Z
ENnbrsd, AERMREKRU EICELMOMAEO SR N Y | FFICHEMH 2R EK
TOHEESE & L Techastity” A WVWHRTW5D, /2, AR EHL WD L)
(2. Milton D FERICE W T, RIGHORZRMICHAERBHZ DLV 250 T, HREOE
DENTELDO~NERBLIEEDHDHZ LMD L., “chastity” 2 B LB o WK - K
R D 2R TEEXTHOLARARR I LETlERN, 2

Z 3V TlX Christian Doctrine (2 3 1F 5 “chastity”® & #& 2. 4 Mask (28 T,
EOXIOCRENTWVWDIDEAI N, 2O KR %EE 2 5H7=HIT, the Lady 28 Comus
EXREFT D EonT R BHEEZTZ WV, BIZH L TW5D X 52, the Lady
b a2 BRI -DIC, BB % Narcissus [Z72 & 2 T, Echo IO T 5,
XU U7 MEEIZE W T, Echo @ Narcissus (x4 2 WA gkt L wvwZ &3 E
MoOMBY Thod, SHIZ, Echo ~DOFEO T OFFHK O F Tnightingale” 2’ & &3
T 5 A, “nightingale” 3B ZE 24T 525 ThHH, 1 D%V, Comus iE the Lady
DFERICADLNTEBEOT —<IZEIPNDLDOTHDH, £ L T, the Lady @
Fa W% O Comus IZIR D X 95 ICHF ZFT 5, “I never heard till now. lle
speak to her / And she shall be my Queen.” (4 Mask 264-65) 5| H 7> 5 . Comus 7
the Lady Zf&diZ L7cWwWeE W Tl OLEZA N TWVWLH I ERHEZ DL, L
L. Comus ® I#iF] BEIX, ARMRERVEZEICLEEbDTHD, L)
Db, A LZEoIC, Comus THFRZELIMALLDLICEEZ»MEE., AHOXE
EEMOLOREBEIEZAD, E LT BEIFIAHMOEELEN  BRE IR > &I,

LgAR, TRIBIZLDAKROD : il r S hfibx) 2 NHICB T D2KEB O W
| 67-101.
13 Milton, Poems of Mr. John Milton 145. Milton, Milton’s Sonnets 85.
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ZORIZKO T el BRICH-> T, ZOX51C, ANHZERIZHD
%)% FF> Comus (X . TR TH Y . Comus DV H EE N Y |2 (X “chastity”
DEIXFELEL 2V, Mz T, Comus X the Lady O &K ICH B & D D, 35K
TREINTVDLT—~id, BEREBELRZNEWVWI D THDL, BEZLRMT
% B“nightingale” R IC B ST 5 6 DD, 4 Mask (28 W Tl “the love-lorn
Nightingale” (A Mask 234) T & Y . “sad Song” (4 Mask 235)% 3 5 = & 7» & . Comus
&theLady @ %] [Tkt L2 W Z ER MBI TWD, 2. ZOMEICDH
FF 72 X D2 A Mask \Z BT, “chastity” (& 8E AW S 4L TW B2, Comus
L — B b “chastity” & %34 5 Z L iL7Ze v, % L T Shullenberger 28, “Comus, who
plays the role assigned the figure of the “mock bridegroom” in some traditional rites
of passage, presides over the first phase of her [the Lady] trial (659-813).” & i Hf
LTW% X9, Comus @ the Lady IZX+ 2 XD HEiL., %D Comus
. thelLady I TRIF) #25L0nws —Fo"mF s —LLTHIPALTWVWD LH
b, M

— E X Comus D HE1Ca 2 the Lady 228, KO B H A&, Comus 2
OB ZE D DI KFIC (the Lady TR S v Z LIRS < & D72 5D Deut.
2B DR L RIS, Comus O KW IZ ¥ B 72 #5 M IX YL L722R v, £ LT, Comus
OBz % L, the Lady (. “chastity”® #H#E CTH » T $ 5, the Lady 5
9 “chastity”lZ, B oKM@ EobsEEOHEEEL, 2 EH W TKE
L. Comus D AKK@E ZMEICLZ TRIE] 220 THL, 61, KO
BHHZ®EDNL, —HFWICHREINLTWSD Z L HIK, Milton X EFE T 2 H A O e
FLWEEHRY LRV, FBCENTIE, BLOBMAROR > &E 0L HE
E L T.“chastity” ™" 4B TH BH L\ H Z L & Milton 1% 4 Mask, = L T Christian
Doctrine ZB W THRLTWVWDEEZLND B _EThbim U7e X 5IT.4 Mask
DT =D =D LTHELIPDDL, ARKRIE KOS E TIERI, BLoD
HDHREFERS X L L To chastity”2’, the Lady & Comus O i F 2 £ H X 11 T
Wb EFE R D,

% L C Christian Doctrine ® H THFIZ “chastity” % EF DT TWDHH 2 BEFE 9

14 Shullenberger 226. Cox % Comus % “false bridegroom” T 5 £ kX TWw 5%,
Cox 24.
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EICHEH LW, “The virtue which prescribes bounds to the desire of bodily

gratification, is called TEMPERANCE. . . . Under temperance are comprehended

sobriety and chastity, modesty, and decency.” (CD 2.9. XVII: 213) Milton %,

“temperance” ® H O — DT “chastity” & 5 & B X T 5, “temperance”E. KWK
BABEDOBRKRICHTOIREZHAET 2D TH DL, Z DA% JLIT, “chastity”
FROLISIZERESTLENLTWVWD,

CHASTITY consists in temperance as regards the unlawful
lusts of the flesh; which is also called sanctification. 1 Thess. iv. 3.
“this is the will of God, even your sanctification, that ye should abstain
from fornication.” Rev. xiv. 4. “these are they which were not defiled
with women, for they are virgins: these are they which follow the Lamb.”

(CD 2.9. XVII: 217, 219)

“chastity” [ I M2 WK E VI HIZBW T Hifl 52 LicdH D, £72.1 Thess.
4.3 P05 H XY BEEZKW O LW BB T, “chastity”2 EFR S T\ 5,
Z O E M T o “chastity”iX . 4t ® Deut. 22.20, 21, 23 O NE L HE ST LN D,
M Z T, Rev. 14405 O 5 H XIZH 5 “virgins” T LD LTIz <, B
DML MEZEKRT 5 H O TH S, Milton 28 ot o 72 b B Mok o pY 7e a
ZMEEHRSTZODO L O L L Thchastity’B b b EE 2TVl EnEAHARN D,

BT - THEidl ) o &%k To“chastity”ld . 4 Mask ® . Comus |2 X % A %k
B 72 3 B2 . the Lady 2% “the Sun-clad power of Chastity” (4 Mask 782) T#% - T
EHLTWL2HE T EEREOLOELTHWLERT WD, S HICHAYE T,
Comus & the Lady (%, #£(Z“temperance”: WH SEEZ AW THFT S5, U TFO
I 31X, the Lady & Comus & TEHR ] ICTEAL Ti#@m4g L TW 55 T, Comus
MIBERTNWDHEZATH D,

And [did Nature] set to work millions of spinning Worms,
That in their green shops weave the smooth-hair’d silk

To deck her Sons, and that no corner might
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Be vacant of her plenty, in her own loyns

She hutch’d th’all-worshipt ore, and precious gems
To store her children with; if all the world

Should in a pet of temperance feed on Pulse,

Drink the clear stream, and nothing wear but Freize,
Th’all-giver would be unthank’t, would be unprais’d,
Not half his riches known, and yet despis’d,

And we should serve him as a grudging master,

As a penurious niggard of his wealth,

And live like Natures bastards, not her sons,

Who would be quite surcharg’d with her own weight,

And strangl’d with her waste fertility; (4 Mask 715-29)*°

Comus IR 2 TAK)] N, 207+ Thbd TAM] T8I x2525720. b
LR Fobon, M) LEEAEE2 T 20 TodRIE. TWaE 5 2 23 EH
bHEbLbINRZWLEW), ZORER, TAMI X TER] ORERDOIIIZEDS
LIABRITZEDOALH LAY RO2EMTERSDED EEET L, T L T,
WD X HIZ Comus iXHe T 5,

{

List Lady be not coy, and be not cosen’d
With that same vaunted name Virginity,
Beauty is natures coyn, must not be hoorded,
But must be current, ...

If you let ship time, like a neglected rose

It withers on the stalk with languish’t head.
Beauty is natures brag, and must be shown

In courts, at feast, and high solemnities

B HEHOBHEREZEN, REZWM T80, LELRBFBHTHDI2DLD T
Sl %,
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Where most may wonder at the workmanship; (4 Mask 737-40, 743-47)

Zh b D Comus DS HE NS, “temperance”lC ko T, AW &£ D THR] Wb
ZENRTVWES, bolk TAR] 2T D5 L9128 0o T, the Lady & 7%
T5, L2rL, 26D SR L, the Lady iZk Do Xy I KiwT 5.

Imposter do not charge most innocent nature,
As if she would her children should be riotous
With her abundance, she good cateress

Means her provision onely to the good

That live according to her sober laws,

And holy dictate of spare Temperance:

If every just man that now pines with want
Had but a moderate and beseeming share

Of that which lewdly-pamper’d Luxury

Now heaps upon som few with vast excess,
Natures full blessings would be well dispenc’d
In unsuperfluous eeven proportion,

And she no whit encomber’d with her stone,
And then the giver would be better thank’t,
His praise due paid, for swinish gluttony
Ne’re looks to Heav’n amidst his gorgeous feast,
But with besotted base ingratitude

Cramms, and blasphemes his feeder. (4 Mask 762-79)*°

the Lady (&, TH) "G+ 2013, MEOE & B o2 72 THH
DELDHBDICHIFENTHLDLEVI, T LT, T —HOH OEZTICH#HFIC
HEzTwaboz, MARRSHFCH IS TAE., THR] 0B E2RB®IL,

O HEHOBHEREZEN, REZWM T2, LELRBFHTHDI2DLD T
Sl %,
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WRIC2LT ., FHRIZHOEINL, M~D0BEELHEEICRINDEE > T T
Do

T AND#@A I BV T, Milton 1E the Lady ® S # 2@ L T, TAR) &7+ T A
Ml EWHrBFEFZHWT, TAKR) OEY %, “temperance” % fif 2 7= A A IZ
BHEICHEZDRETTHDH LA LTS, 4% F 7. WA 72 Comus 70 b O
ARG XD LT D% mEICE W T, “chastity” & “temperance” 2’ )t @ Christian
Doctrine D ERICHMBU LB TCHWLRTWD Z ER bbb, & T AT the Lady
X — B L TH“chastity”® /1 {8 U i (7 . & & AYIZ Severn JIl Al Z Sabrina (T & -
TSN, HIMTERIZComus OFXEZBIT L2 N TERV, &5
X Comus DE N ML 2 b TER, ZORIESPVWTEHBIEFERAT S,

% VU ffi  Christian Doctrine \Z ¥} % “charity” & 4 Mask & @ B

The Works of John Milton @ index |Z £ #ULiX . “charity”(X Christian Doctrine |Z
BWwT 12BFEHAsATWD, Y HEHRBKAE R TS, Milton 23 “charity” % & %
ML TWEBE X5, ¥ Christian Doctrine \Z BT 5 12 OHEHON, K
WICHEET 2 EEbRAEATICERLTEZ TV ERZ W, KOS HAIEHE 1LEE
29 F “OF VISIBLE CHURCH”IZ B W CTHi H & v T % “charity” ThH 5,

So long therefore as charity, the greatest of all gifts, exists, and
wheresoever it is found, we cannot doubt that the visible church there
established is a true church. John xiii. 35. “by this shall all men know that
ye are my disciples, if ye have love one to another.” 1 Cor. xii. 31. “covet
earnestly the best gifts: and yet show | you a more excellent way.” xiii. 1, &c.
“though | speak with the tongue of men and of angels, and have not charity, |
am become as sounding brass—.” v.[viii] 8. “charity never faileth: but
whether there be prophecies, they shall fail—.” v.[viii] 13. “now abideth

faith, hope, charity, these three; but the greatest of these is charity.” (CD

17 patterson and Fogle 243.
18 Hollis 1% . Christian Doctrine ® % 2 B2 B\ CTUcharity” " EHEEL 7= b D & L
THB I TWD Ev 5, Hollis 163-64.
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1.29. XVI: 227)%°

Milton |Z “charity” % “the greatest of all gifts”& & 72 L. 7»> 4 Mask & ® B #E O
&5 1 Cor. 13.13 5] X G WICH L T, “charity”# &£ 3 F T\ %, Milton 28
“charity”®fERN WL T NI DEBZXLTWTENLNHEZ D,
ZLT.EB2HEFBLULECIBVWT, BMADODEDICITHEINALIAEDOHELTO
“charity”iZ 2\ T Milton X7 U TWH  ,Milton 1T Z ® & TLL T @ X 9 IZ“charity”

EREEST T D,

“CHARITY TOWARDS OUR NEIGHBOR consists in LOVING HIM
AS OURSELVES. Lev. xix. 18. “thou shalt love thy neighbor as thyself; I am
Jehovah.” 1 John iv. 11. “beloved, if God so loved us, we ought also to love
one another.” Under the name of neighbor are comprehended all to whom we
have the opportunity of rendering service or assistance. Luke x. 36, 37.
“which now of these three, thinkest thou, was neighbor unto him—? he that
showed mercy on him” ; as in the present instance, the Samaritan showed
mercy on the Jew, although estranged from him in so many respect. (CD 2.11.

XVI1I: 255)

Lev. 19.18 "L 08 XIcvb H D L Hic, HESRAZANT, BOHE 2%
TAHEIIOICHMAZETSEICH T O ILJehovah” Bl B TH 5, £ L T 1 John
411 L TERAE, 1lohnd7-21 &2k Z @ L THIZETHD LWV ) Z LA
P TWS, ZLTllohndll zHM@ES 5 LT, BEELEEbORLLI2EFTORED
— i E R LW,

In this was manifested the Love of God toward us, because that God sent his

only begotten Son into the world, that we might live through him. (1 John

19 The Works of John Milton @ Christian Doctrine 238\ THEN L O 5| f % #
ORI AR DOERLERRKLTHLIL A V. ERLLTWE, Kfa TlE.
MBIl ERERLT DI L ET D,

117



4.9)

Herein is love, not that we loved God, but that he loved us, and sent his Son

to be the propitiation for our sins, (1 John 4.10)

NEOREBES> b L LT, HFT2bb ChristaiEbL., ZZXWHOEND
HEHMWNWTWD, iz BbAADZ L Christ (2 “charity”2® 5 Z & 23R &
NTEYV, TP 2HELAANEOBBAWVWIKELA I RETHD L) “charity”®
WEB VTV D, Luke 10.36-37 1%, ¥~ U 7 A5 K 85 % #ii o> 72 N IZ 2438 %
L7t WHFEEZIF T, Christ PAXICEELZHT L OH TV D EWN IR
Thbd, ZOEREREED“charity”2y 4 Mask 23\ T, ¥F|Z Sabrina (2 b i b
STWdEtEZLND, JIIO=2v 7 &7 572 Sabrina DT W&k O X H I HH
EhTWwd,

; still she retains
Her maid’n gentlenes, and oft at Eeve
Visits the herds along the twilight meadows,
Helping all urchin blasts, and ill luck singes
That the shrewd medling Elfe delights to make,

Which she with pretious viold liquors heals. (4 Mask 842-47)

Sabrina [F)lo=v 7L L TAEENEDboT% b, 0TS NLT, ~NU X
AIRLL2EHEL, EMEREBICLZ2RV0ERZELICS D2 Z EBHMirh
TW5, D%V Sabrina I3, HELRRKRIICH TV b0 L TR,
“charity”" 2 2 - AN Th D Z LB H 2 D, S HIZ. J£® Christian Doctrine |
BT % “charity” D F B @ #% 12K < LT Milton IZR O X H IR TW5,

Chiefly however believers: Gal. vi. 10. “as we have therefore
opportunity, let us do good unto all men, especially unto them that are of the

household of faith”; inasmuch as, in addition to the ordinary tie of affinity,
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we are connected with them by a spiritual bond: Eph. iv. 3. “endeavoring to

keep the unity of the Spirit in the bond of peace.” (CD 2.11. XVII 255)

Z< OF VA MEOE/IT.Gal.6.10F G EHWVICH L. T XTOAICKHL T,
EVDTEMICE s THBEIZRSTEALZICREWITAEZ L TWS L Milton [k
NTWD, L L72anb Milton g, — A 72 ik LA o W1 B 4R 12 K 5 o
TWCMxaT, M REFEOR2ZItkosT, AXx EEERDLH O L L T charity” %
EFSDT TW D, LTk 7z “chastity” & th# 34 % & . Milton (X “charity” % B %«
BB OEVEMWAKRICE ED DL LR, EVEVWERTORMIEND 2L
ZEZTWLHLZ ERbnd, Tiix. ERslHX %I < &P T, Milton 28 8l
BEBRH D WITKHFEBRICE > TEBEICBEEMNT LA E L T charity” % /R
LTWbZ &, IR LT charity’ 24T+ 5 Ko fHPHL WD Z
EMbLLHE R D,

CORME BN D L LT, the Lady & Sabrina & OB A% 5 5, the
Lady IZ. — ABh7zRd, EEHRRICEBW T 2B, B0 0N ESHB O
JERkO 7RV, —H L T“chastity”® 12 U TH >, £ D F ., “chastity” ® #
ANAfb & L T .Sabrina 728 % 45 L .the Lady % Bt} 9~ % . the Lady 23 #t 2 7" “chastity”=
Sabrina 218 U, R L =R, Sabrina B Z T 2722 & 25, the Lady
L oSabrin lTIF FMZB LT —BLEEMHURERN YV N EEZIOLND,
Flo, ZEDRNLRERNDEZEFEFOZENTEHEHBELT, MOBER D & ITHI
D.IOLRIENVOVNRD-TmEEZOLNLD, AR L7 X HIT, Sabrina & the Lady
EHICR L EHEFEBETH2LOELTOERY R EEZDND , TP 2,
THEITEBEICEND H o TR Y Sabrina 23 “charity” % the Lady (2 i 3 2 & %,
BEYURR2ZERDOTH D,

F/-BEIC )72 X 912, Oram |E Sabrina ® & #| 2>\ T, “Milton’s alteration

of the traditional Sabrina-story makes her (like the later Lycidas) an example of

Christian patience rewarded with immortality.”?® &k~ 4 F CTE LI T /-

Sabrina ® G5 & X 72V | “Christian patience rewarded with immortality” @ & %

£ A1E 1T Milton (X Sabrina 2 >2< VW Azt R_RTWE, B _EThbm ULk

20 Oram 129.
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I Milton LLRET O AEZFE & Sabrinall £ 2o 2 Wik AIEL T/, 2t il x T Oram
& Shullenberger |X Sabrina 7% “cross-flowing” 7z Severn JI[IC & % B 2 il 2 B
WT, Christ D EXZHABMEIEDL E@wMm LTS, 22 Milton X H & LY AT
EZ O AliE L7z Sabrina g 12 2 % % 17 > > %, Milton 8 H @ Sabrina %z A {E L

T AE B . A Mask \ 2B ) 5 Sabrina X “chastity”%# L 2>t . “charity” % fif 2 7=
FURAMEMNAA -V EHFRAHZLZ TWVWDHEEZLNLD, L > T Sabrina I Christ
A ISE D L5 REMA. D Christ ®#F o“charity”%2 i 2 TWi- & E 2 bh
Zas

% 7= . Christian Doctrine D% 2 FH 11 HilZ B W T, “charity” & K%t D & D
ELT52 Milton i3 ZFTWnad, 2 FickogI iz, 4 Mask LB R H 5 L
ZEAONL@EATTH D,

Thirdly, an excessive and preposterous love. 1 Sam. ii. 29. “thou
honorest thy sons above me—.” xvi. 1. “how long wilt thou mourn for Saul,
seeing | have rejected him?” Matt. x. 37. “he that loveth father or mother

more than me, is not worthy of me.” (CD 2.11. XVII: 259)

1Sam.2.29 1%, BRl= U B, MBLZEF b2+, MU LECEFEbLE KX
FlZLTWhrZ tizonTHEPAL TS, £72 1Sam. 16.1 1L, A= LD
THEEWES LR, Moma T ro VoS EICEWEZEDIZ, OV Y
NICEBIEET, BN TWEFLZALIZK LT, MARREEETCH D, £
L T, Matt. 10.37 [Z Christ " H 2 LV b XX Z2ETLH2HITEDICS IO LL
mNE 12 NOHFLEHBICERATEFTETHL, Z0®%ITH < WA T Christ 1%,
BFPHRAZ2BPUECETLZZLE, BRRKIESSDLLAVEH VT WND,

2l Geoffrey of Monmouth Z 45 ® & L T, & 6w 5 1EZ A Sabrina (22 W THIE M
IHEGIHETWD,EOF TH FFIC Drayton |d Sabrina Z & L L THIWVW T W D

75\ Drayton @ Sabrina (X, Milton ® X 5 2, WEERRMICH - 7=2F 2 BET D

A T e W,

22 Shullenberger 243. Oram 129.

23 “yncharitableness towards our neighbor”. “hypocritical charity”. “an excessive

and preposterous love”, “hatred of our neighbor”, “a meddling disposition” (CD 2.11.

XVII: 257-9)
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INLORENLOF AT, HICHT2EMEV S, BHORKICKH L TOE
EEESE, L2rbBBREAEE2 522052+ 2BETH D, 4 Mask lZH W
T, ZORNFIZCHE#EST 5 EFTIX. £ @ Comus & the Lady D F O CTh 5,
Milton i, “AOmFOoHmIcB T, 25 THR) txo+ TAHI &v
I TR ERHWT, S~ E e ETIT A< BHEIZ, O “temperance”
Ol 2 7= N, 2%V 4 Mask T5F z X“chastity”"® ®» 5 AMICH 2 b D&
ThrEHWPLTWVD, LT, BWULRSEIZL-T, 6 F~0DELES
DPLWHDOIWIZARD | “charity”b ELS BRI NDLZ2DTHDL, ZTDOI &b,
“chastity” % fii x TW 5 ANRICIX, @Y RE 25T b4, “charity”d IE L < 1T %2
HEWHIZENRDLMND, T DI Lo, “chastity” & “charity” | % # 72 B f%
DdHDHEEELLTMiton PFEHLTWEEEZX LN D,

%A E “chastity”, “temperance”, “patience”% L T “charity”~

Hollis /X “Chastity without charity is indeed nothing.” (165) & i <. “chastity”
I “charity”2 5 Z & TRE®R A 2T L@ L TWwWbd, SEd“chastity”"® E&E 2 6 b
Bl O 7 X 912, “chastity”iX “temperance” ® N D — > ToH 5, % L T Hollis i%
“this essay will suggest a well-developed progression through the text of Comus,
from an inward-turning righteousness (chastity without charity) to a love for God
(charity which produces chastity).” (159) & ik =X T % X 9 IZ “chastity” »» &
“charity’~®O ¥ E % U T\ 5, LLE® Hollis ®F & %t @ “chastity” & “charity”
DO Z I, R TIX LV FEMIZ, “chastity”2> & “charity” ~ @ ¥ & % &k
%o

Y& 9%, Christian Doctrine ® %5 2 &% 11 &= © “charity” (B3 27 O N . §F
B D B D E T A R T 5, “BROTHERLY OR CHRISTIAN LOVE is the
strongest of all affections, whereby believers mutually love and assist each other as
members of Christ, and are as far as possible of one mind; . . . .” (CD 2.11. XVII:
271) 3l ® “charity” @ & L T. Milton X Christian Doctrine . 24 {# 22
E2r b5 HELTWVWD, TN, BEPIZ “charity” i TW D HiITRD
2 > 7TdH %, “above all things have fervent charity among yourselves, for charity

shall cover the multitude of sins.” (1 Pet. 4.8 723 CD 2.11. XVII: 273) “charity” 2’
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ZLDOREBEBIEHDIND, ZTHICHOVWTIEHBIEENAT S, b5 — >k addto
brotherly kindness charity” (2 Pet. 1.7 723 CD 2.11. XVI1: 273) TH L, T D
B A X 0HEMS 572012, Christian Doctrine [Z X8l &N TV WEAT b &
e, 2 Pet. 1.4-7(2HFH L 72\,

Whereby are given unto us exceeding great and precious promises: that
by these ye might be partakers of the divine nature, having escaped the

corruption that is in the world through lust. (2 Pet. 1.4)

And beside this, giving all diligence, add to your faith virtue; and to

virtue knowledge; (2 Pet. 1.5)

And to knowledge temperance; and to temperance patience; and to

patience godliness; (2 Pet. 1.6)

And to godliness brotherly kindness; and to brotherly kindness charity.
(2 Pet. 1.7)%*

Aim & BEE T D @A &2 B9 5 &, “temperance” (T I “patience” & . “patience”
(21X “godliness” % | “godliness”(Z |X “brotherly kindness” % | “brotherly kindness”
WX “charity”Z Il 2 X & 72 0 | “temperance”? i & K < . “charity” 2 & &k O 8 &
b, DI &b “temperance” ThH o TIRIT 72\ § @ L “patience” T, k&M
IZ4charity” TH o CTHR 2B H>I N TEXH EEE26NDL, BLREWZ &I,

Christian Doctrine O % 2 B D% 9 ¥ T “temperance (chastity)”. % 10 ¥ T
“patience” . #F 11 ¥ T “charity” & WO JEF Tim U 5 Tk O . Milton »
“temperance (chastity)”. “patience”. “charity”® fE O JIE % 58 < E @k L T\ 7= 7 4E
N dH D, A Mask 2B\ TH “temperance (chastity)”. “patience” & f# 23 57 3

LTWa Z &M theLady Zil L TRt AWM D Z &N T&E D, £ LT, 4dMaskiTH

M EENSOFHIZ, RObDOEMH T 52 L &9 %5, The Holy Bible (Grand
Rapids: Zondervan, 2002).
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U C the Lady 7% “chastity”® JJ ® & T Comus D i & 52 2T Z LN T&E A
WELH (X, “chastity” 2 “temperance” @ N D — D THDHZ &b EZIbND,
ZORIZOWNWTE R DL 72®IT, Christian Doctrine O 5 2 &% 10 (T BT 5
B L.z 5> 2/ & L Co “fortitude” & “patience” 22>\ THER L 7=\,
“FORTITUDE is chiefly conspicuous in repelling evil, or in regarding its approach
with equanimity. . . . The great pattern of fortitude is our Savior Jesus Christ,
throughout the whole of his life, and in his death.” (CD 2.10. XVII: 247, 249)
“PATIENCE consists in the endurance of misfortunes and injuries.” (CD 2.10. XVII:
253) Christian Doctrine SV | Milton (ZBEIC W H 2 LB L Tk v . 25 FHiHix
KB 25 Milton % U 2 MMEED NGO S Db m A X LB Hifl F 05
LAMHPL~LEBROBEBE FOLEEZREOONLI DEBRITWVWD, 20 LD
5l b “fortitude” OB & L T Christ 3 1F 5 TWwWd I &b “fortitude”
Z Milton RFFICEERELE AR L TWVWEEE X BN S, £ L T Shullenberger
TR @ K 91T the Lady (22 W Taw U TWw 5, “His [Milton’s] Lady internalizes the

heroic fortitude, endurance and consistency of Britomart, while reminding us of the

hazards of virginity by situating the Lady, like Amoret, in a seriously straitened
position.” (230) Spenser @ The Faerie Queene \Z % %3 5 “chastity” Z %M 3 5
“heroic” 72 Z £ Britomart & 3% & % = 1T % Zc P Amoret & Z tb#k L | the Lady 28
WL H W oo b “heroic fortitude” % i x 7= i i A4 E & FF o, S X
AN¥ <& 2% L Shullenberger (X84 L T %, % 72 Swain (%, the Lady (2 2>\ T
WD X HIZHHBE L TWbDH, “He challenges her patience, the Supreme Miltonic and
Christian virtue, with an insistence upon the priority of easy convenience here and
now.” the Lady IZxF L ., “patience” P I TWDH LHHEML THBY ., Comus OF
A M % %21 7= the Lady 2% “patience” DA 2 TW5H Z L NEHE R 5, ¥

— 5 A Mask I3 “chastity” (temperance) N7 —~ &R o THEWVWDL LD D, KHE
il @ the Attendant Spirit @ & & 2> 5, Milton @ il 20 & Zifif O ~D & 2 JF D

HENLLON D,

25 WX, 1651 4EE ) 1652 F DK Z AT, Milton Xl H 2 2<BH L 7= &k~
TWb, #H, TIvbroftir—_FEFFEofbr] 187.

6 I, Tt R—NFEFEOEBB] 185, #HIHF, T ] 97.

27 Swain 177.
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Heav’n hath timely tri’d their youth,
Their faith, their patience, and their truth.
And sent them here through hard assays

With a crown of deathless Praise, (A Mask 970-73)

the Attendant Spirit 23, the Lady & 28D 3 A2 W BH O L ~B W= EICBR D A
FAlThH D, ARl OH TIE, “temperance” Tl 7e < . “patience” & W O FEE A =

NTWbD, 78,4 Mask ® the Trinity Manuscript {2 3\ T, “Heav’n hath timely

*patience

try’d thine youth / thire faith, thire *patience, & thire truth temperance”?® L o &
NTEL, HYIEL “temperance” b & F I TV 72 2 HIBR S #u, “patience” (X% D
FEBAINTVD, 2ORICODWTIX 1637 FE DI b 1645 4= D Poems b &
fBiX 72 v, & @ 7= ® the Lady & 25 i 2% & #& 0912 “patience” O TH o THM %
FODBRTZEWVWS 2 L& Milton BB LoD TRV EZZOND,
% L T “fortitude” & “patience” X T 2 b DITEKD LS IZHBHA I TWD,

Opposed to fortitude are, first, timidity. . . . Secondly, rashness,
which consists in exposing ourselves to danger unnecessarily. (CD 2.10.
XVII: 251)

The opposites to this[patience] are, first, impatience and
effeminate spirit...

Secondly, an hypocritical patience, which voluntarily inflicts
upon itself unnecessary evils. This is exemplified in the prophets of

Baal,...” (CD 2.10. XVII: 253)

“patience”® X 7§ 5 bt @ & L T “effeminate spirit”2 215 5 v TWw 5, — 5 Milton
X “chastity”lc X % & @ & L T“effeminacy” % & & S F T\ 5, “To chastity are
opposed all kinds of impurity; effeminacy, sodomy, bestiality, &c. which are

offences against ourselves in the first instance, and tending to our own especial

28 Milton, 4 Maske: The Earlier Versions 178.
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injury.” (CD 2.9. XVI1I: 219) “chastity”ic & 37 5 & @ & L T od “effeminacy” [ & x
L &) &, St o“effeminate spirit’ i CIHVWHRAR THD EBZ 26N b, Bt
I% Areopagitica (1644) Ik 75 [T X LFHEDL T, BICL2EZMDITWVE 5
721 DT % 1 “knowing”& W9 SEICEH L. THHRICL THR#H S (“knowing™)
ANE]T ZTZ THRAL THY ., THALI Z2RFTEICTESLY] WS EAEME2 M
WHEWNS P XBITH X, Milton A T x L&) &I L ToREA
LTWVWE2DOTEHAVWEHRHALTND, N 2oz BE#EOH D NEN, Sabrina
I X % the Lady O H OB mE B W THENILTW D,

HONH “baptism” & Sabrina (2 X % the Lady & Hi o B8 i

Ak L 72 & 912, Sabrina (2 X % the Lady £ H @ & A “baptism” % 48 &
THEWVWHI LT, L O RENHLE TWDH, 3 I x T Milton (X, “baptism”
IZ 2T Christian Doctrine ® 1 CTH B L TW 5, Milton X, I OY 27 7 A v
MELTETF LD “baptism” (225 W T, BEICIDHEH-EDOEIL &, Christ ©
B, HZEZ L CHIFICE W T, Christ LS 2L 2FEWT H-0I1C, ih
LRI TR #2&hTwnd, 2 E_ETbim i Loz, Milton 13 F
U O B OAT A % “sprinkle” T X 72 < “immerse” TdH 5 5. “to dip and to
sprinkle” NWRILOMRDVICHR DLW EFT S5, ¥ —F 4 Mask ® Sabrina |12 X %
o Y E Tl . Sabrina 2% the Lady (28 /K % “sprinkle” L TW5%, —. %
@ “immersion” D EFIZK L TWA EXo2IcbEbhsd, L2L N5, Sabrina
% Severn IOl £ T 5 & % 2 1 iF. Sabrina 23 “running water” = Severn JI[ ®
allegory & L T, the Lady ICiRLZML TWH EEZXDHI EENTEDL, I bHIT
Milton (X % 2 (2 “baptism”Z i & L EiX e W EMBA L, KO X H>ICBXTWND,

34

2 FHmHgE, T v b 170-71. B2, TEbELTOY X P Ar~vw T RAZEL
TFx — N X —fH—FHEKE®Hm»S [EBEOER] ~O#LBF—] 65-66.

30 FHmHgE, T v bl 170-71. B2, TEbbELTOY X, P A~vwT T RAZEL
TFx N A —fH—FHEKE®Hm»S [EBEOEER] ~O#LBF—] 65-66.

31 Woodhouse, “Comus Once More” 221-21. Hollis 171. Shullenberger 227.

R L FmESR,

B LG ESR,

34 Milton, CD, vol. 17 170-91.
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; through baptism, on the other hand, we are initiated into the gospel,
which is a reasonable, manly, and in the highest sense free service. For
under the law men were not merely born, but grew up infants in a

spiritual sense; under the gospel, in baptism, we are born men. Hence

baptism requires, as from adults, the previous conditions of knowledge

and faith; (CD 1.28. XVI: 179)35

“baptism”% = J DBk, EHMEMA “manly” TH L L) IRETHBEZ B S
W, FURAMNKIEGEMWT S TBAL L L ToOHREfRE S TV D E Milton 13 ik ~
TW5, Aidk © i@ v | the Lady |d “patience”Z i 2 7= T ANl TH D, TD=d,
the Lady iZ“manly” KB TX UV XA M EEZEFEMT 5 TlkA] L TRDLILI D
FIEETHDL, L2rLanb, TlAl b IZEHE W T, the Lady £ Comus
DHEEZRKTTICHEHICKH Y . Swain BFEMHL TW D X 52, the Lady 2
Paradise Lost ® Adam & Eve DME 2 Wk Z s 2, 3% 2o, HHEE
BHEZSIH LD —H@HPLEICRDEEZLLNLD, BH Milton 28 Christian
Doctrine \Z 51 1 L T\ 7= “charity” % & ¢ % F © — fi “above all things have

fervent charity among yourselves, for charity shall cover the multitude of sins.” (1

Pet. 4.8 723 CD 2.11. XVII: 273) TH %, 2 F Y “charity”ic L > TE I BE b
5D ThHiiX, the Lady 75 Comus OFEHICE > 72 & WO RV ZE L, TH A
~NEET DD, “charity" 3 B2 tE2bhNn5, ¥ £ EED 1 Pet.
4.8 L ¥EWLL O NE M. Christian Doctrine @ “baptism” Ot I & 5h 5,

“whereas baptism is a seal of grace already revealed, of the remission of sins, of

sanctification; finally, a sign of our death and resurrection with Christ.” (CD 1.28.

BHIETHL, B AL TWAXER, MOBEEA»PbWmT 527D, o THERL L
U,

36 Swain 182. McGuire (X . “the Lady and her brothers are guilty of repeated
mistakes that so delay and complicate their journey that Milton obviously intended
to portray their fallibilty.” & & = the Lady L 7= H X7 BR L o>, EV %
LFboo, FhEz@LTHFIY X MEELLTHEATRHFEZHGL>LLTWVD
EDB AN TS &ML TW5H, McGuire 84.

ST E R LN, BHAEML CWD XK I, A Mask . the Lady I & » T
RANDOHFRA~HEAD TOHHENLOHEAETHY ., MALLEEE~ORET 28R
EHET D2 RO Rt AIC R T WD, BT,
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XVI1: 179) Klein 73, the Lady (X “charity” % {if 2 5 Sabrinalc X » T, BHE % 5 z
b2 ET, FOLERNLLIAIRENOGLIEEMLTND L OIWIC, 38 RE2ES

“charity” % fii x T\ % Sabrina 23, “baptism” % g 3 2 & T the Lady ¥ &
nN50TH 5,

the Lady (&, — & L T*“chastity”® i # {3 U, “patience”® i Z #& T, £ O R
Sabrina & \» 9 “chastity” & “charity” % € 2afii 2 2 Aot s 5,3 Oram 23,
“Milton’s alteration of the traditional Sabrina-story makes her (like the later

Lycidas) an example of Christian patience rewarded with immortality.” & 5% L <

W2 X 9z, Sabrina iZ % “patience” b DH EE LN D, P T, AEOFHE
T. AMask \Z3F 5 “chastity” 213, ¥HoOEMELE I N TWVWELDDMMIZ, Bl D
NBfED > TWVWDEWNWIFREN WD Z L AR L7, Christian Doctrine |23
A EFEE WD L “chastity” & “charity” (X[ Tix Wb oo, BB BEG
DHDLBEBTHoTm, LMLAEND, AMask THERBESLUBOBENET &5
B L 72k R, “charity” Tl 72 <. “chastity’iCE &z /- b E2XH 25, TOD
72 ® . Christian Doctrine ® “chastity”® E £ 72 1F TIX# B L & v7 . Sabrina (2
Ronsd Xk oic, “charity”# 8t S & 5 X 9 72 R Bl 72 71 2% “chastity”23A & & 4
TW% &b 5 %25, Madsen (£, Milton 2% “chastity” & “charity” %z xt O & & L T
HrzTWrEtmLTBY, 2P 20 >0 a%E2HEHN L AL LT Sabrina 28
%9 5, & L T the Lady % . “chastity”, “patience” & fE &2 B S &, K&KM
(2 Sabrina @ “baptism”TH > T [HRA)] ERBOOLNDLDDTH D,

38 Klein 112.

%9 Sabrina & “patience” D EH X D5 AWM TH D Z LiX,. KF#wH ~FE D Oram
o o5 HE SR,

40 Oram 129.

41 Madsen 210-12.
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0=
FUTT - m—<MEN»L XY X EA~
—*“haemony”. “chariot”, “baptism”iZ & &1 5
Sabrina @ ¥ U X [ #H WY B H—

% — i Christ & Sabrina @ B8 1

A Mask |23 T, Oceanus, Nereus = L T Neptune & W7 F U 7 - o —
~MEE DM 2 BB T H, £ LT, Sabrina b Severn JIIIC & & & IF T &% &
LR, o= 76k oTxTIED B, Nereus D) TH o T, JIlD %L
e L THET D, O, SabrinalZ XV 7 - 0 —<HFEDOMH L2 O RE L
MEBSTLNLDEEZEZDLDILLTEL, LRSS, BATHIEICTE W T,
Sabrina O3 O HE ¥ Christ OZ L+ A E ST L2 ¢mELALTWVWDY £
Sabrina 7% the Lady % Rt 3 % B, “baptism” T3 - T the Lady Z# e+ 5,2 &
© 12 Sabrina @ the Lady Bt o i 23, Exod. D A4 A — Y CTHirnTWim, £h
I3 Milton 7% Exod. 2B DAL E B ICH EICHIC L 2B O A =T 2N T
Wb %, Sabrina ICEDA A=V EMFELEDOTHD, THUHDRNDL,
Sabrina MO TxX¥ VA N ERAMAHFETCHDLIEFE 2D, 2. H =8
W2k T Jdung @ #E & H W T Sabrina & “godmother” & L THE 2 Tamalk L 72 2%,
Ak D “baptism”DIE X2 BB ICE 2 5 L. HiZ“godmother’ Tix 2 <. &5HIZ
“baptism”Z i = Z L N TX LR OKRENfHEb-o TWVnWHEEZLND,

B-EICEBWT, 4 Mask DRIEICIE, Miton DfEf D7 —~ L b 52 5D
HOLFEDOENBREILTHDL LN RSN TE DY, 3 Sabrina b £72, EEKET
Mozpe LTHALEEEENHFETH DL E@m Uz, & 51T Shawcross &,
WD XSk TWD, “Myth in literature has emphasized the cycle of birth,
growth, death, and rebirth, particularly as seen in the Christ figure.”* ## &% (2 & 18
NoHHEA ERE. . BA LW D G AuiX“Christ figure”Bl 5 Christ ©® PR THh 5
ZlaERTHLDOTHY AMask bIREBEI E WS Vv A TIEHDLE OO, MEE

! Oram 129. Shullenberger 243.

2 Woodhouse, “Comus Once More” 221-2, Hollis 171. Shullenberger 227.

3 Simons 54.

4 Shawcross, With Mortal Voice: The Creation of Paradise Lost (Lexington: The UP
of Kentucky, 1982) 110.
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BEENRWNEF S VWUV, the Lady & Paradise Regain’d @ Christ @ J5 7
ELTEZNIE, Christ o PR ELEZZDND, ° L LR b, the Lady I
Christ ® X 512, BT Comus DFE &%z iBEx, Comus DE 2 Z LIxTX
. Sabrina D FMERLEARRTH L, ZLTMED & 5 —EITEW T, Poems
I SN EEm O T —~ ZMEE L2/ R, Christ DR FE &2z >>, %L H
LW DT =M 4 Mask @ Sabrina ICINE L TWie, I bR ERE X T,
AETIETERLE VI E X% HAV-o-o Sabrina | Christ ® X 5 72 B HE 2N % /5 I i
Do TWNWDHIZ EICDWWTHRIEL TWE W,

A Mask |23\ T the Lady (%, 872 b D KEIT XL D, Comus © WL S iE N
3, Sabrina O fFER LI S e vy, & o7 ® Sabrina i 4 Mask (281
LR ENHFAETCHD EEZ BN D, £ 2 T Sabrina 2% Christ Z 8 S ¥ % %
MENHFEETHDL L EMIET DY 72D, the Lady HoBEREIZEHT 5,
T PR LVWISEICLODNT, FUXMFEOBMADOFTED LS ZEK
ERRL, B TW0WasahzE e, Milton RED XS I TFERZRZTWVWED
MDIZHOWTHHT D, b &2, Sabrina 28 Christ 28 ZE &% 2 = >0 =
HicoWTHHT 5, — 2B, HEN Comus D2 BB T 2 ICH#E X TV iz
“haemony”, — s H IZ Sabrina 23 & & K2 - T\ 7= “chariot”, % L T the Lady
f B2 Sabrina 24T 9 “baptism”& W) = TH D, L ED 3 g%, Sabrina
® the Lady KHICBEHET 250 THY ., m"oZF N E D ChristicBET 5 6 D
Th o,

O TRIZOWNT

TRITI., TRELEDbN, HORAE, RMEOCHEORERITEWT, I RNV
REH) (IRAZEE) B A-ED . AW kRS 6D %Ik DR ER G
KMEBEVARLRT I ETHD, C BRICELDHBSLERE WD OE. Christ 12
FoTlk&aEns, TLTTFE, PRICOVWTEZDLIEZDIC, PG, THEGBDV

> Simons 54.

S PRICHET 2. IHFY 2 MEFM] TV A PHKRFM] [BERF
el &MY 2 b #EE ] K?ﬂ%ﬁbf%ofclﬂﬁ%i Lt bOTHDL, “T
B, PRI, TH VU A N#EEEMHR], 1991 ed. “THRGHOMIN,” [V X NEK
F ], 12th ed. 2000, “fidn,” [ FRFM], 3rd ed. 2001. “H¥ A KA nr v —
FE¥xU 2 b#EEdl, 2002 ed.
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iR . E£ 72 1% typology i > W T H B L 72\,

TG, PRBHOMBKR., 24Xy —L0n)r0iE, BEMREO —o L
LCVAMBEELHMNREEOMEEZAHT O, 2F 0 HHRED,
I Christ P2 DA ICHETL2HFEMA . BICHHBEZFITFRIATWND
ZEEAMTHEOZ L, R RTETE, TERIRTLOLD L A
BN D, 7

TR, TRBOMIR . typology E W o Dlx, BEBEMRKREO > L LT, B
WELHOEEOHEEZ AN T bOTHDL, 2ED . HHEEDFIC Christ
REZOHAZICHETL2FEMA, BECBERNEFECITFERINL TV I EEAB T HIE
DZETHD, TOIDH, BICBENTZFRBTRTHEDOLD b KW EKTHR
End, BlxE, kOS5I H%ERLTHEZ W,

But he answered and said unto them, An evil and adulterous generation
seeketh after a sign; and there shall no sign be given to it, but the sign of the
prophet Jonas: / For as Jonas was three days and three nights in the whale’s
belly; so shall the Son of man be three days and three nights in the heart of

the earth. (Matt. 12.39-40)

Matt. 12.39-40 (23T, Christ B&H 2, KA ENLT=H =BTV Kt 7=
Jonahz ., H O +FEMNSEF T TORELH VT WS, 8 HEE Jon. IZ ¥
B4 5 F A4 Jonah 1%, #2 5 fk[E Assyria @ & #5 Nineveh (217 » CTH S 7 % &
ImLoNnsd, LALLM E, Jonah X Z LI 5, Nineveh & (X K % J5 1\ @
IIZ® D, Jonah O RENAIZ X L& o 72 A, A& & Z L, Jonah IX i & 8T
Hand, P& Jonah 13, RAICHKAZENDI N, =0 =, D&
O THY Feir, TABMICHE S, Jonah FReMictxH S, MOESICTHRE

Tep®l, PRIGG,” TH XU A MZEEM], 1991ed. “THRBHMR,” [ U R K
AR EM], 12thed. 2000, “F AR ¥ — " [HEXU 2 F#FEFEHR] 2002 ed.
8 VU 2 M#EE] 1209, THEME XU 2 M #EEi] 1161,
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ST EWVWIFETH D,

Fio. Noah B H T > T, AL HF I NZEEIZ, MFEOTRL Ak
N5, P EHICHMEEICL BT 2 K%EF Milchizedek 1. ¥ K2 & Heb.o
BT, Christ D PR THDHESN TS, 0 2ok i LTT 8GR,
typology O fiE R & W5 Z & T, Christ & AN O W E OME S, [FEEE
DOBICTFRERMTZENTE S, £ L T Lewalski £, Milton & & T 17
fo D AEZ O & & “typology” & W T U T W5, ! Lewalski X, “typoligy”iZ
L TEEOALICLPRH S 2073 & “typology” 2 % L T % 1 72 3C % of
WEN WD L 2R L LT, typology Z HHW5SH Z & T, EMARLMM R E
WAL, MIRT 2 toTEraEMEEREBL TS, 12

¥ =f Milton E FOFERICER BN D T FE
ROFEROERA2EIZ, KIZ Milton D E X5 FHEN, ERICED X HITH

off

B0 EFHH L TWL , 4 Milton Encyclopedia |2 X 1L1X . “typology”i¥. &

DEIITEEREST LA TWVD,

TYPOLOGY traces the providential design of history through the study of
biblical types. A type is a detail in the Old Testament that foreshadows its
fulfillment or antitype in the New. The Old Testament detail may be a person
(Adam, Milchizedek, and Moses are types of Christ.); it may be an event (the
Passover and the crossing of the Red Sea foreshadow the Redemption); or it
can be an institution (the Levitical priesthood and the ritual of the temple of

Jerusalem are figures of the blessings of Christ’s spiritual priesthood). (4

S T#HxV A H#aFi] 1009, T/AMH YU = b #EFi ] 863.

T RGR RO, T U A b B ], 12th ed. 2000, ¥ A Aw Y — " [
Wx VU A MFEEM], 2002ed. “ANANXFE¥T 77V % =nEEKXKGE R FH]
b s TWwWa, 2011 ed.

11 Lewalski, “Typological Symbolism and the “Progress of the Soul” in
Seventeenth-Century Literature,” Literary Uses of Typology from the Late Middle
Ages to the Present, ed. Earl Miner (New Jersey: Princeton UP, 1977) 79-114.
Lewlaski (X 17 1t & ¥ # o {E % John Donne (1572-1631) . George
Herbert(1593-1633). Henry Vaughan(1622-95), Thomas Traherne(1637-74), John
Bunyan(1628-88)., % L T Milton ® {E & &= “typology”Z HH W T L TW5,
12 L ewalski 80.
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Milton Encyclopedia 100)*3

AREECEET 25 A% E LT, Adam, Moses, Milchizedek #% Christ ® T % T
HDHELTWD, EHIZ2XTYADET, TOHMN Eqgypt D WiEHT 75 b K
HaEahimotazidaT 2B L0, Christ ik 2B WaE F£ 3T %5 Moses DL
WEPEP N, Christ O T RZEFBPH I N TWD, 72, Lewalski (. On the Morning
of Christ Nativity \Z %17 % Pan & the infant Hercules % the infant Christ ® 7 & |
Lycidas \Z B\ T, Michael, St.Peter, = L T Lycidas & 72 % Edward King % “the
type of Christ”, &= L T Paradise Lost \Z ¥ 7 5 Michael ® & ] % “shadowy Types”
ThsrEHEMLTWVD, ¥ —F, Milton b £72, BHEOEMOF T Christ ®
TRICEHLTEAL TS, P

...; for in the former place he [Bishop Andrews] tels us he forbeares to take

any argument of Perlaty from Adaron, as being the type of Christ. (The

Reason of Church Government 201-02)

Melchisedec, besides his priestly benediction, brought with him bread and
wine sufficient to refresh A4bram and his whole armie; incited to do so, first,
by the secret providence of God, intending him [Melchisedec] for a type of
Christ and his priesthood; (Considerations Touching the Likeliest Means to

Remove Hirelings out of the Church 55)

The name and office of mediator is in a certain sense ascribed to

Moses, as a type of Christ. (CD 1.15. XV: 287)

Milton 73 The Reason of Church Government ® " C [ ¥ U X NHMEHFEOH | O

13 4 Milton Encyclopedia, gen. ed., John T. Shawcross, vol. 8 (Lewisburg : Bucknell
University Press, 1978)
14 Lewalski 103.

Bz ofofESoRICh, “type” Bl TR E WD EHEE Milton 28 H L TWw
LN, O =L, B LT TSI H LIEAES L The Works of John Milton
MHLEBIHLELDTH S,
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BEROBMMNEHZ 2 &EHIPITHERML TV D, 1 Milton 28 Christ O fEdE, T8 & L

TEZLNLDAMIZOVWT@HLETWD ZEIEIWLMNTH D, £z, Christian
Doctrine \Z 8\ TIiX Moses %z . Considerations Touching the Likeliest Means to
Remove Hirelings out of the Church \Z 3 > Tix., Milchizedek # Christ ® 7 & 72

& Milton REZX TWVWDL I ERDLND, Z0bOHNE, Milton A FFE L WD

SELZEHBRLCELFCEALTCVELEWVW) ZERNEZ D, HICERT XET,
Moses % “a type of Christ” &t BRXTWVWH K ThH D, ZTHIFHE —ETHR L X IHIT,
Milton |2 & - T Moses O ALIEFE S B, Milton D H 5 D L ER DT —~ L 7o T

B Y . Milton 28 England % #7 7= 72 Israel & L TH#/R L TW % & Lewalski 28 #5 i

LTW2Z2EEbbHATHDL, TLTABEBIIELROT —~ITh>TWD

DX, 4 Mask \ZB W THHIITEAR v, KIC Moses O FLIEJE D A A — 23

Sabrina MO T HmEICAR OGN D, Z O/ 5, Sabrina & Moses & [[A £k I

Christ ICE2BFEDOTFRLELULTNDLILEEZDLZZENTED, HIZLERTE

EHlc., THRIZChristicka2RFICELIMBICAONS ., Christ # b 5 &

ML DERRT, T LT 4 Mask (2B W T, the Lady st o @I A b1 b

Sabrina # Christ & AR ICFKHE ST 5 5 b O, “haemony”, “chariot”, “baptism”
Th D,

FUHT “haemony”® s & A 5 Sabrina @ Rt £ # 2 3E

“haemony” X 2 i W IZ & & & % 7= the Attendant Spirit 28, Comus BiE D 7= 0
IZ the Lady O 7= HITE LTS D ThH DH,4 Mask 123\ T the Attendant Spirit
25 “haemony” [ZOWTHH L TWDEAT 2 MR L7V,

Amongst the rest a small unsightly root,

But of divine effect, he cull’d me out;

The leaf was darkish, and had prickles on it,

But in another Countrey, as he said,

Bore a bright golden flowre, but not in this soyl:

Unknown, and like esteem’d, and the dull swayn

omHt, TI v hbroftf—aEFEEoEB] 90.
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Treads on it daily with his clouted shoon,

And yet more med’cinal is it then that Moly
That Hermes once to wise Ulysses gave;

He call’d it Haemony, and gave it me,

And bad me keep it as of sovran use

*Gainst all inchantments, mildew blast, or damp

Or gastly furies apparition; (4 Mask 629-41)

the Attendant Spirit i “haemony”% & 2 Ef VW22 b FIZ AN O T, FEiTHE -
EL<, MR OVWTHEY, METEHEEOHE ST LR, 20O L#TIEST 2V
EWR X TWBH, £ L T “haemony”iE, Hermes 7% Ulysses (Z 5 % 7= T #&6 @ 3K &
“moly” XV b ENH D L WP 4 TWS, Douglas Bush (&, “moly” 2
“temperance”* BT H LRI L TCWAD, Yo FE L BEICE L L DI “moly”
X, OED IC b N H D L 512, Circe DEN 2L - DOEKETH D, Circe
IZ. Comus DR TH Y . Comus O B+ BIFRIZ D T, the Attendant Spirit % .
Comus DR SE N EEH Circe T2 EBBFHEH THMHALTWVWD, TZDOLEH,
“haemony” X . “moly”lZ & £ 5 “temeprance” EDO M N2 2 - KE TH 5
ZENRDbMND, & HIZ Le Comte (X, “haemony”28, ¥ U U 7 FETW 9 TR WM
EEWTODHEENMIOHEK L, O Christ EHIZHEE LN TWIESH ] 1Tl T
BO., TR Christ ot ] & OBEKEZHEMHLTND, ¥ ZoanbEZD
&L “haemony™id, MO THXF IV A NEMARBEEZHALEE LI EE XD Z
EMNMTE 5, “haemony” % # 2 7= 72 H X, Comus % the Lady /» O fig it L, B
BT 200, Comus O AR ZENTERWV, £ )H Db | the Attendant
Spirit I “haemony” % the Lady ® #HEICE T, KD X 912 L T Comus # %
BL, TOB D2 EoBebiliml T b Th D,

Where if he be, with dauntless hardihood,

And brandish’t blade rush on him, break his glass,

7 Douglas Bush, Mythology and the Renaissance Tradition in English Poetry (New
York: Pageant Book, 1932) 280.
18 e Comte 293-4.
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And shed the lushious liquor on the ground,

But sease his wand, ... (4 Mask 650-53)

the Attendant Spirit /X, Comus D EBEOHIZE S L HICEFEREEZMRL TWVWD,
L2 L7Z2n 5 the Lady 7= 5Bk, Comus nH A28 VWEL D Z Ll kiid 5,
Z L C Comus 28 K (F 7= #% . fF OV Bl 1L 7= the Attendant Spirit iz &k © L H Ic kx5,

O ye mistook, ye should have snatcht his wand
And bound him fast; without his rod revers’t,
And backward mutters of dissevering power,
We cannot free the Lady that sits here

In stony fetters fixt, and motionless; (4 Mask 815-19)

the Attendant Spirit ® Fi I KX, Comus 226 BE O 2BV, W S (2FF -
TWMXEZH bk ERTNIE, Comus ODBEHEZMRLS N TE Vv, 2F 0,
“haemony” X, Comus BIRIZx T 2B K & L CoOREILE > T DA, Comus
DENZEZMLS HITFELE RV, D7D, “haemony”E the Lady R H o i 2 o
— D Toh b ELFEKIC, Sabrina DFENLERARIZARD I EETH T 20T
H 5, F£7-. “haemony”?’ Christ ® & # % % 3 X 5 (2. Sabrina {2 & Christ ® %
HrEnwlkZosEgr o EER TS, BEIC® X7 X 52, Oram &
Shullenberger iX . JIl ® 5 “cross flowing” (4 Mask 832) 3 72 5 Christ @ 5 ¥
EREIEZ X))o Sabrina XN & 2 ZERi= & & x5 2 L T, Sabrina
DN Christ DZ 2 B bwd b R _XTW5H, P ZoD7=H “haemony” & Sabrina
@ B ME X “haemony” 2 iA S B AL 72 Christ O 8 & W o AX¥ b 5D EF 2D,

Madsen (% . Sabrina % “the martyred virgin Sabrina” & M5 2 & v 5 & 20
“haemony”® E M4 2 Z # N, Sabrina D% 2 FH I 2D L THWLNT
WL RREMENDH D, T O=D ., “haemony” & Sabrina(#m 325 =Z#) v )
A B, Christ #8256 D% x5/ L LT Sabrina it TW 5

19 Oram 29. Shullenberger 243.
20 Madsen 216.
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LW R D,

% ALHET “chariot”d sy B A 5 Sabrina @ R it ) B E
e 7 “chariot” 2" FF D EHRIZ O W THIRICAMI Tk 72 v, Adamson &,
“chariot”lZ 2WTHR DO L HIICHHAL TW 5D,

“The most remarkable thing about the chariot, according to Ezekiel, is that it
moves according to the spirit (ruach), and he repeats this significant fact
several times; the movement of all the parts of the chariot in harmony and

order is somehow central to the final meaning of the vision.”?2!

“chariot”lZ B W CTHF 2 A L LT, “spirit”’lC Lo TH W TWVWDHLEWNWIHZ L Th
L, LT, M EBEFEREIZITZF Techariot”® & 6 254 BBV T WD
LWoH ZEThHDH, £7 Adamson L, ¥ U 7 0BTV T “chariot” T &
LBysLlmlilTnd, 2 B Ez2TE, XU 7 MHEED Apollo © KB %
DOFE - “chariot” N E S ICHIZHE NS TH A 9,

A Mask \ZFB W T b “chariot” 2" B 5 3T 20720, EH T X& 2 &% Sabrina 2
“chariot”lZ e » TEH T 5 & W5 A ThH 5, ¥ Sabrina 23 “chariot”iZ 5 » T %

By ad%meE A THE I,

By the rushy-fringed bank,
Where grows the Willow and the Osier dank,
My sliding Chariot stayes,
Thick set with Agat and the azurn sheen
Of Turkis blew, and Emrauld green

That in the channell strayes,... (A Mask 890-95)

Sabrina ®“chariot”™}Z. DD 5, bV A, T AL RLWVWoaTEAOBIZTE &

21 Adamson 104.
22 Adamson 105-07.
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Z B TW5, Nicolson X, Z 9 L 7= “chariot”?’ % ¥ London T L S L T\ 7
HHEICHWO R TEY, BHEFE LWV TDH Ludlow ¥ TITH Z & 1% Al B
TholmLHEML TS, 2 DF Y Milton 28 4 Mask \Z“chariot” %z W\ 7= @ X
BREORBEHE OEBEHREZBMBLEZEEZ XD, L LN b, the Attendant
Spirit 28 & %9 2 BiX. “chariot”% fl\» 5 9, Sabrina % “chariot” & B X & C
B EIEZOEFREREA9 0, 2O EERIET D72 OHIC, Milton 28 “chariot”
EEMPICBRS SETWD 4 Mask USt OO fES 2 BT & 72w, £ O
i3, The Passion. 1632 FEHAIE SN2 T 7 L FEFF D Ad Patrem = L C Paradise
Lost Tob %, KETIT A Mask 5D LD 4EMICER L. 4 Mask & B3
SHETEZTWL,

JoF The Passion \ZOW TN, H BT KHEBLLRIZONT, &ZHT
REE L T & 72V

See see the Chariot, and those rushing wheels,

That whirl’d the Prophet up at Chebar flood,

My spirit som transporting Cherub feels,

To bear me where the Towers of Salem stood,

Once glorious Towers, now sunk in guiltles blood;
There doth my soul in holy vision sit

In pensive trance, and anguish, and ecstatick fit. (The Passion 36-42)

BEIC R =_ 7= X 912, “chariot”!% . Ezek.® Ezekiel ® 412 &L & 4 % # @ “chariot”
ZH T, 2% 2L T, Milton 38 £ 0 F 5|2 & ST, “chariot”¥ Chebar JI| @ i
Bl D E LT WD, 2ZORETE XL, A4 Mask ® Sabrina 28 5 % )1l @ “chariot”
WCHE L TWD EE225., 20D ChristoZ#L )T —<IZo>0THFx X,

The Passion & A Mask @ Sabrina D DOFHEmICIZT. FHEU AN RO DHEE->TH

23 Nicolson72. Z Z C. Ao EIC VW TORMAEZESZ L2k b & -5,
Nicolson % . AMasl’ch)JZEéH%E ET’?HE'J’C%ék%i’(b\éﬁk%ﬂz%b”\é:k%?ﬁ
L7 kT Yo RS @Fﬂ%f»%%%ﬂfﬁb:km%ﬁ?%éﬁ:&;
MMWﬁWTﬁﬁéﬂt@Ti@WWk # L CTw3, Nicolson, 72-73.

24 Milton, The Poems of John Milton 121.
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B\, 7272 L Exek.® “chariot” X . Ad Patrem & Paradise Lost \Z 3\ T H B
% 7= ® The Passion ® “chariot” X . % & T 2 /FEMmOEBE L > TWVWD EF R 5,
WA Ad Patrem \Z 2\ T7EMN | 4 Mask & Ad Patrem @ B8 P2 2 W T fif B 1Z
it TR E 0, WEMSE BT, HE - EHEIFHRTWEWS 2R EF x5, 2
Parker iX. Milton ®RX#E X, BET+OREHAIEZ K< BEoTnhholmZ &t %

mm

FEfi L CWwn, 2 Hillid, Parker D 5 ¥ % MW > > 4 Mask & Ad Patrem & @
B M 2 58 . Ad Patrem |3 Milton B & @ 5 & X 0 b % Mk V72 5F O F 6
ERDTND LN, 2T 26D LS Ad Patrem 13, A Mask & BE D H %
EdTH DD LRI, 4 Mask REZ RS B DR o B I3 3 2 Milton
ODIRHANRRINTWVWDL EEZILND,

Ad Patrem \Z 2\ T, B 2T, Milton "RXFBALBAHFZHFOMHRICE T HFER
Rl BE o el 2 o 2 & & . Jupiter—&F @ 1 Apollo—Orpheus & W 9 IE# 72 %

IR H5RXFE LTRRAIERZETHALTWD, 22 Zh & Tz, Milton 28
James — t:—Charles — fit % Apollo ® K E @ E ¥ Phaethon (Z# 72 % JE IE # 72 &
A ICE &, KFIC Charles — O BIEA L TV d bR XT WD, 22 2L T
Ad Patrem \Z 8T, “chariot’# R E 2008 BT 5,

Spiritus & rapidos qui circinat igneus orbes,
Nunc quoque sydereis intercinit ipse choreis

Immortale melos, & inenarrabile carmen; (4d Patrem 35-37)

Even now my fiery spirit, hurtling round the whirling spheres and starry

choirs, is singing an undying melody, ... (217)3°

25 Ad Patrem 1% 1632 . A Mask X9 23 1634 4 Tdh 5,

26 Parker 125-8.

21 Hill 46.

B E, [ ZFXREHEDORI AL — RICHTT] BT DHHEEE A
F17 4l & e E b ] (R & 2 w5, 1995) 106.
DWETZRXEMEDORTITAL—TRIZHTTIIIBITLHEHSENFEAN—
101.

30 Milton, Ad Patrem. The Works of John Milton, ed. Frank Allen Patterson. Vol. |
Part 1 (1931; New York: Columbia UP, 1993; Tokyo: Hon-no-Tomosha) 268-77. % i&
SR 1% . David L. Blanken R % f# 1 9~ 5. Noro, Kanakubo Yuko, Blanken, L. David.
Milton ‘s “Ad Patrem”, “De ldea Platonia”, and “Naturam non pati senium”: —From
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Milton i%, FF A O T3 “spirit”iZ, KPR TH/HEONLTLbDEARLTWD, T
B O “spirit”ic > W T, B 21X, Apollo @ ¥ B 9 72 b b “chariot”® #n < K B &

RAT L2 L2 BMESEDLILEDTH D LFRIC, Paradise Lost % RN B2 &Y
T L “chariot”® YR T HH D ThH D EBRXTWD, 3 Paradise Lost \IZ% %7 5
“chariot”/Z, % ® Christ L 25 M OEHFREDL DO TH D, Z Z T Milton (T,
Ad Patrem TIERX Bl & £ @D+ Milton, Z L T Paradise Lost [ZFB\\ TiIH & £ D
WrEVWIHTHERZEINSETEZTWNWD, ZOMWMERLOBEEIC S THER

I A 7= T . Paradise Lost ® “chariot”lZ 2W T H TWX 7=,

: forth rush’d with whirlwind sound
The Chariot of Paternal Deitie,
Flashing thick flames, Wheele within Wheele undrawn,
It self instinct with Spirit, but convoyd
By four Cherubic shapes, four Faces each
Had wondrous, as with Starrs thir bodies all
And Wings were set with Eyes, with Eyes the wheels
Of Beril, and careering Fires between;
Over thir heads a chrystal Firmament,
Whereon a Saphir Throne, inlaid with pure
Amber, and colours of the showrie Arch.
. He onward came, farr off his coming shon,
And twentie thousand (I thir number heard)
Chariots of God, half on each hand were seen:
Hee on the wings of Cherub rode sublime

On the Chrystallin Skie, in Saphir Thron’d. (PL VI: 749-59, 768-72)

Praise to Exhortation—. [ B 5 il & J,ﬂ;ﬁjﬁé Fo B ] % 26 5 (1993): 207-24.
Nl E, [ FREMMEDONRT HA L—TRITHTT] :kﬁétﬁ%%ﬂ@%)&—J
109, 117.
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“chariot”/X. A FICBELIEZHBDTH B, = L C. Paradise Lost I % %5+
% “chariot”l3. Ezek.1 & 10 # T#HXic L TWAH Z &3, #FHH. EHH. Fowler
NIEM L TWD, 2 2B, Ezek1 DS EHIZKRD LIk D,

And | looked, and, behold, a whirlwind came out of the north, a great cloud,
and a fire infolding itself, and a brightness was about it, and out of the midst

thereof as the colour of amber, out of the midst of the fire. (Ezek. 1.4)

And the likeness of the firmament upon the heads of the living creature was
as the colour of the terrible crystal, stretched forth over their heads above.

(Ezek. 1.22)

And above the firmament that was over their heads was the likeness of a
throne, as the appearance of a sapphire stone: and upon the likeness of the
throne was the likeness as the appearance of a man above upon it. (Ezek.

1:26)

Paradise Lost Ol + 728 % % “chariot” & L& L CTH . RWFEOEANHEH I TW
HZ Embnbd, £ LT, “chariot’ |23 - 7= 11X . Satan Z 4 & 3 5 B X
Er-brE2HBicB e+, OB, -+ D“chariot”lZ %9 25 & D & L T, Satan

@ “chariot” ¥ Paradise Lost (2B W TE LT 5,

High in the midst exalted as a God

Th” Apostat in his Sun-bright Chariot sate

Idol of Majestie Divine, enclos’d

With Flaming Cherubim, and golden Shields; (PL VI: 99-102)

Satan T KB > Z & < # < “chariot”iZ ) L . & @ cherubim & 0O E TH Eh

2 I by, ITEREO®ER]L75. I v by, TRERE] (L) 437, Milton, Paradise
Lost 376.
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TW5, fid L7z X oIz, Milton @ KR IX“sun”23 “son” 3 72 > 5 Christ & § \»
Bz, ¥ R+ 5L Satanic b Christ L RIEOHEENH D X HITED
b, Lol sI X ZERDE“a god”R“idol” & Wo T FHENMEH S
TWa, Hmomyx) A MHIT—MBATHD, £O7H, Satan 7 “as a god”
ERT LT, RAMNBRERZRELAEDLE DL Z LT D, £vido”E VW o F
FEICHEH Lz, Milton o fE G 23 W T idol” & B i 12 & 52 Eikonoklastes
NAE TE 5 Th A 9, Eikonoklastes 1% | Eikon Basilike(1649) & \ 5 Bk 2 John
Gauden(1605-62)% /£ ¢ . [E £ Charles — - ~D R % » & 2 T 5D 72 O il xt
TORBOETH D, Ad Patrem |2 F T b KT Charles — O Bris & JE 8 L <
W5 XK 91T, Milton X Paradise Lost @ Satan |Z Charles — D 4 A — 2 % KB
LTW2eEEZOND, ¥ FHE _ETbm L7 L DT, 4 Mask b R ICTEE
Rk B R M % 51772 Charles — O BBICKH T 2 AR IZHAL TW
oo D F V. Milton (T H) 8 7» & Wi 4 OAE A2 21 TY RO Bin kil 2 3E# 3 2
Ao —VERADTEREZAFELTVELEEILND,

% 7= . Fowler [X% @ Satan @ “chariot”® 5| HEFFiZ DWW T, R TRKRD L H
R L TWw 5,

An Idol or false image of majesty divine; the chariot travestying Messiah’s
cosmic vehicle. The cherubim (characteristically bright) correspond to the
‘four cherubic shapes’ at vi 749-59n. But Satan’s chariot is sun-bright,
whereas the divine chariot’s “amber’ throne (vi 759n) gleams with inner light.
As with Phaethon’s sun-chariot, what began as a test of fatherhood becomes

a test of obedient sonship.3®

Fowler % Satan @ “chariot” 2 A T O BE Z BB L2 ERN VWM THDH LT 5,

33 Arai, “Milton in Comus” 28.

3% Milton @ Btihim X Eikonoklastes, Pro Populo Anglicano Defensio (1651),
Defensio Secunda (1654) (23T 5 Milton O #Eixt#H O A4 A — ) Paradise Lost
O Satan OBIZWH L T D RICOWTHEROmXEssREnzw, BE, [HE
LT WA RAZLTTF Yy — VA —FEHEEG»L [%
B oI ] ~ o #LF— ] 53-76.

35 Milton, Paradise Lost 345.
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X 5T Satan @ “chariot”{X. “sun-bright”t L Tt TW2 —F T, #l D
B2 7p“chariot” X “amber” (T X 2 I EN N2 2t 2 M2 T Y . “amber”’ #f &2
SEFRLTWVWDEWVWS, —F T Satan (T“amber"® b v & L T, “sun-bright”
ZHOW, BLEMEMRT H IO A A — Y O“chariot”lZF DV | RH{ % B X &
L 2&9 5., 1L T UEIFELRZ 2T 72 Phaethon 231 L 72 B¢ @ H #ii @ “chariot”
t, % 7=, Satan @ “chariot” & [ 4. “sun-bright”t L THinrh TV . KHEDOR
At LTHELNRNELOR BETELTOBEKELTRTbDODER-TEE WD,
#t i Phaethon (X “chariot”lC s =D - OICFEHEEZMWE L N ITDH L D

Apollo DA HDEF & L TOKEMZMIND Z LI 5, Phaethon @ “chariot”
EFERICEA &4 5H Satan @ “chariot”™lX . AW RENITTHLLZ ENHZ D,

F 2B BT F AR IC Satan O B HLAY | Phaethon AR L2 E 2 A S & 5 Z & »
5. Ad Patrem |2 ¥ Cl& ., §F A Milton Xt Phaethon, Paradise Lost 123\ TI%
7 %F Satan L WO K Ik o TWH R TWD, ¥ 2MERICk T ENZ
O SLEMRIEL, AMask 2BV THRLND, 4 Mask (28T, Sabrina (Z %
425 & o & L T Cotytto & Hecate N1 5 5,

Ak O Y . 7 Comus A, B A EE % fif 2 TV 5 Cotytto & Hecate |2
NEZTH XV IT D, Comus 28, “cloudy Edon chair” (4 Mask 134) T3
ST 2 NOBZICHIFEZ %25 OIZ% L., the Lady T3k L 7= & 95 2., “faith”,
“hope”, “chastity” % #t At L7 b OO T, & & B0 “chastity” %2 S 5 5
Sabrinalc ¥+ 5, Z Z T Comus % the Lady, % L T Cotytto & Hecate %} Sabrina
EWVWIOIRK R D EIEIHLENTH D,

A Mask. Ad Patrem & Paradise Lost \CB T H2MAXEFLdd L, KDL DI

AN
BOA A=Y BOA A=Y
Ad Patrem #F A Milton Phaeton
A Mask Sabrina Cotytto, Hecate
Paradise Lost the Son (% @ Christ) Satan

Mizhokoic, BLEEZANEZENRDA A —VURHEINTWVWDLZ LERDMND,

W, ITERXRHEDNRTFIA L—TRICHTTIICBT2HSEMREAN—]
109-10.
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Ko X125 %225 &, Sabrina &% @ Christ £ 228 FIXRCRBICTND EH
Z bbb, ¥ Ad Patrem & Paradise Lost \Z % ¥ 3 % “chariot”® 3@ £ 1%, #
MO F~ODEFEPRBOOLNDLEWVI R TH D, AMask IZB N TH B b F~
DEENPRBDODOND, BALONLLIB TFHEMLEO K H L LT, Sabrina 7% Severn
M H & T 2 L2BRIC, £0%xE i B, Sabrina & Severn JIl ® 57 1 # &
L T4 &H 7 Nereus & Sabrina ®BftR T&H 5, Nereus [ ZAmm D@ ¥ U &
THEEOWM TH D, AMask \ZF W TIE, JII3“chariot”: L THiZAH TW D Z
& 72 B, Nereus I Severn JIl & W 9 4 @ “chariot”% Sabrina (ZFE L . Severn JIl ®
SFOME L ToREEZ G XD TH D, £72 Sabrina [TF U 7 #aE O M IC X
STHAELELOD, 4FTH L CE I b BB 527 K 5IC Sabrina X
FURAMBMBEREMA ML THD, DFE D Nereus &5 F U o 7 Mgk /e
H DB Sabrina E WO F U XA FHAMRED~OBVEDY BIFIZ RSN TY
5, FUVUTHEWRLEDONLXFY X FENLRED~DBITIE, 4 Mask 12
THiIcb oD, THiE,.Comus DFEESBE N RB O Circe T b 2 &b,
“moly” X U i /1T, F U X FNFEWEFREZ M 2 72 “haemony” N L E Th o 7=, K
LW RICBNTHXF I T HEHNRLONPL XY 2 FEBR L O~ 5
WHROND, AMask 1T, ¥V ¥ 7 v —~wagz L@l L. —Ax) 2 MW
BEPAROLNZVWEIICRALDN ERIIFI 7 - v—<MHENLREDNL,
FURNEARLDO~OBIT, AEN DD T - LTHI AL TVEDTH
A

L) KRB RB PO T ~OFENRL LN S, 4L Sabrina 7 & the Lady
~DEHETH D, Bidk L7 X 512, Sabrina & the Lady 1% U 2 M EEMW %2 N
L TR BN NS 5, Sabrina iZ# fE# A9 % E %2 £ © | the Lady & T DK
BaZnnbF2 0w BE AL TIEWVWD O, Wales &5 T H# o #E s
E V) B TIX, the Lady £ L T % @ % & 1Z Severn JIl (chariot) % & &o + # & 5F
HRLE O ERQRDHDTH D, the Attendant Spirit FIEHE T, Zh T THKR D X 95
L C#EX England £ W95 o EsEZER szt ny,

Neptune besides the sway

Of every salt Flood, and each ebbing Stream,
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Took in by lot "twist high, and neather Jove,
Imperial rule of all the Sea-girt lles

That like to rich, and various gemms inlay
The unadorned boosom of the Deep,

Which he to grace his tributary gods

By course commits to severall government,
And gives them leave to wear their Saphire crowns,
And weild their little tridents, but this Ile
The greatest, and the best of all the main

He quarters to his blu-hair’d deities,

And all this tract that fronts the falling Sun
A noble Peer of mickle trust, and power

Has in his charge, with temper’d awe to guide

An old, and haughty Nation pound in Arms: (4 Mask 18-33)

Neptune W I X ToORB 2 IZHT L% LELZEEL., 2475 Neptune IZE T 5
MrllgBeERIET2F LEEXTWd, 22T, £7 Neptune 205 A 4y i
BT o285 xDMar~ODEENRLOND, TLNPLIORKEZHMIET DD L LT
the Lady O R #2821 51 CTH Y England A MBI FFELE D B KR F 2 A~ D # ik
EWVWIH KA TENgland OB DO ZENIT LN T WL I ENEHZD, DD,
Sabrina IZ5F VL L TCoORBEEZFHEDL OO, #HIGEL W I EK T Severn JIl &\ )
“chariot”% . the Lady E Z O EKRICERD D TH b,

fit 712 Sabrina & “chariot” 2 % - TiX W25 2, ¥FIZ 4 Mask & Paradise Lost
2B DR & R HHEIL, “chariot” |2 3 - TH Y L 72 % @ Sabrina & ffl 1+ O 47 & 12
I B3 5D, Paradise Lost 23\ T, “chariot”|Z 3 - 7= ffl 7 1. Satan % 488 & &
LHERMEOEMZMBMICE LT, T2 TORFIERFE~ORZEZITH> LD
2. “chariot”|lZ e » TR T 5,

— J5 . Sabrina /X “chariot”IZ % > TH N 7=t . /K % 3 | the Lady ® g, f5.
BIZS DT 5D, A4 Mask \Z8 T, “chariot”iZ 5 > TX 8 L 7= Sabrina ¥, #&
TEMAL2O0TERS, REICWL2EZ2HITL20THDL, LLRNDL,
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Paradise Lost Dl D L 510, B2 ZR2ICHKR T L2ECClIzELRI L D
L ELMWERLDOEZIY R E WS EWTIX, Sabrina D74 1L, #1722
Christ DT R ICEN IO L IETE LN D,

Jeak L7z & 5 1c. Fowler (&, [A U “chariot” T % Satan 2% “sun-bright” Cfifi » T
W DIk, AR O o “chariot” (X, “amber” THIW T WD Z &2 ML TV
7z D FE D Milton BREA“amber’z & WV bIJEEH L TWVWEEEZX LD, &
WL 72K 91T, “sun”iT, “son"ICEEHMZ TERLD L, MO F7/72% Christ &
KT EXORBFETCHD, TOXBICE 2 X % Satan 23 “chariot”{Z v T, #
O FIE KB OB XIS 5 E fA “amber” & W T 7o o F BLBRE W,
Adamson |, Paradise Lost ® ff @ f#l -f @ “chariot” 2% “amber” T\ T\ 72 @ T %}
L . Satan @ “chariot” 7> “sun-bright”" THh o722 &I 2WVW T, KO X 5T L
TW5,

In the War in Heaven, Satan, the dark angel, sits in a “Sun-bright
Chariot.” But the amber light of the Divine Chariot comes from the Sun
beyond the sun. It is the “holt light” invoked at the beginning of Book 3, and
it is this metaphysical light, flaming out of the divine chariot, which

destroys the forces of darkness.?’

“amber” O FE X X KBGO X2 H O ThH U | Paradise Lost D F = H 2B\ T,
“holy light”: L CTH 726 3R TWwb & Adamson (FfEfM L TV, TDO7H,
“amber” ® i x (X, Exek BT H b ic k3 &, Milton PEEMH L TV b D
ThoreEtEALND,

£ AMask (2B W TS| Ad Patrem L RERIC, KBICED L b O REHED A
A—TE L THHBHICH»»NLTWS,Comus X Ciere ® 1 & & 725, Circe (X “The
daughter of the Sun” (4 Mask 51) Bl 6 K O F ToH V. Comus [T KM D
“grandson” & 5 2 5, Z Ik L T, the Lady I%“the Sun-clad power of Chastity”

THRPLT A, 3% X512 SabrinaDEIZRDOLHI>ICHEINS,

37 Adamson 112.
38 Comus (2 xf L C. the Lady 2% “the heir of the “greater sun” (Nativity Ode, 83)”
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Sabrina fair
Listen where thou are sitting
Under the glassie, cool, translucent wave,
In twisted braids of Lillies knitting

The loose train of thy amber-dropping hair, (A Mask 859-63)3°

Sabrina @ 52 (2 X “amber” A i 5- & 2L T %, the Lady & Sabrina 3 K5 # 89 72 & Ik
TORMBTH D EFT X, Circe, Comus Bl - ERBRICKBO D ZHORTWD &
SA5, L, BHICALTAE WD O T, Sabrina (2 1% KB o & (2 P ik
9% F fi“amber” 2y, the Lady (21 Christ 72\ L X # & 8L & & % “chastity”®
NEHNWTWD EWH Z X, Circe, Comus # 7 LL LT 2 KB O B b -
TWbHEWH Z &b,

LorLZens, EZd o“amber”id “ambergris”?2 L5+ 25 H & W5, 40
2D RAZ DV T  Milton DEMIZ I W THI 224 2 “amber”ic 20T LE X THh
% @O & [FEIZ, Milton 28 Sabrina @ 2] ([Z*amber”Z £+ 5 L 728 H # M FE L T
12wy, Milton OAESHE O HF T, “amber’lI XKE < ZHoOEKRTHEHENAL TV D,
—ODEFEAOIHM, b —DEEEEFTH D, Milton [ THHEHE 5> P RICK -
THE WS 2 L TWwWb, Milton D {ES I W T, “amber” X L'4dllegro T 118, 4
Mask < 2 [, Paradise Lost T 2 6] . Paradise Regain’d T 118, Samson Agonistes

TlEfEH I TWD, T, L'dllegro & 5 THiz\,

Td % L Swain (TFEH 7 5., Swain 197.

W HEHOBHEN HEROZDICHENHT L2 L &3 5, 7 .0ED T“amber”
Rl < . ZoEFO5 AN H 5H, C.comb. (chiefly in sense 3, sometimes 1 or 6).
1. General relations: a. attrib. of material or source, as amber beads, amber studs,
amber mouthpiece, etc.; b. obj. gen., and obj. of pple. or vbl. n., as amber-fishing,
amber-dropping, amber-weeping, amber-yielding; c. similative, as amber-clear,
amber-like, amber-solid, amber-yellow; d. instrumental with pa. pple., as
amber-headed, amber-tinged, amber-tinted, amber-tipped, amber-toned; passing into
e. synthetic derivatives, as amber-coloured (of amber colour) amber-foaming,
amber-hued, amber-locked (having amber locks), amber-sanded. 1637 Milton Comus
863 Thy amber-dropping hair. “amber,” OED 2nd. ed. CD-ROM, (Oxford: Oxford UP,
2009)

40 Milton, The Poems of John Milton 220. Milton, The Complete Poems 682. Milton,
Comus, Comus and Some Shorter Poems of Milton 187.
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Som time walking not unseen

By Hedge-row EIms, on Hillocks green,
Right against the Eastern gate,

Wher the great Sun begins his state,
Rob’d in flames, and Amber light,
The clouds in thousand Liveries dight,
While the Plowman neer at hand,
Whistles ore the Furrow’d Land,

And the Milkmaid singeth blithe,

And the Mower whets his sithe,

And every Shepherd tells his tale

Under the Hawthorn in the dale. (L’Allegro 57-68)

L'Allegro \Z B 1F % “amber”iX, EFAOIRMO LSRN L THEHIATWVD Z
EDRDODND HICHEBRB T ARNRESIX KERRALDLDARRLE —FIZELI>bDE LT,
“Amber light" 2" 2 F o TWVWb W) Z & ThdH, ik Lz X o2, Milton
“sun”Z f < Christ & L T 2 Tz Th X, Milton (2 & - T amber” <
“amber”® R | KRR W LT Christ L E D H L LD L AR LT LE
Zbhd,

K2 Paradise Lost % & L 72\, Paradise Lost " T & 41 % “amber” (%,
KTOHKRESL, O F7-% Christ T b I@EAATHPASIA TS, —2iX
FhD 1 AT D “chariot” I EET 2 E A camber” st LCHEAH SR TWVWS, b9 —
HiFE. ROXIBRROMEBIZBNTHEHNSIA TS,

: lowly reverent

Towards either Throne they bow, and to the ground

- O ETIX OED I b 8l H & T\ 5, B. adj. [orig. attrib. use of n. Cf. rose,
pink, orange, etc.; also Fr. ambré.] a. Of the colour and clearness of amber (sense 3),
amber-coloured; of a clear yellowish brown. 1632 Milton L'Allegro 61 Robed in
flames and amber light. 1671 — P.R. iii. 284 Choaspes, amber stream.
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With solemn adoration down they cast

Thir Crowns inwove with Amarant and Gold,
Immortal Amarant, a Flour which once

In Paradise, fast by the Tree of Life

Began to bloom, but soon for mans offence

To Heav’'n remov’d where first it grew, there grows,
And flours aloft shading the Fount of Life,

And where the river of Bliss through midst of Heavn

Rowls o're Elisian Flours her Amber stream; (PL 111: 349-59)

KEEZHNMEEFOMATTHRN D TVWILHHE T, RICHEOFNM D -5 M
T, Kb HlcBITFE-ZARBAEICOVWTIHHARNEINLTWD, REMENKDOE
AR EBDLNNOEY 28> TWDOEN OO “amber” 23 W 5 1T
Wb & B D, Paradise Lost IZE W T, £ A “amber"BNfEH S TWb Z &b
M™%, —JF . Paradise Regain’d \Z 3\ Tix, “amber” 1 mEH I TW 5,

Ecbatana her structure vast there shews,
And Hecatompylos her hunderd gates,

There Susa by Choaspes, amber stream,

The drink of none but Kings; (PR Ill 286-89)

Satan 28 Christ iCm & U226 EEZFH S E, EEEZFICTH2L5FKL T
5% 0 T D, Choaspes JINFWEFIM AN E W EWVWI FHHNEMHML VWD, 42 %
L T. Carey (X Milton 78 Athenaeus ® Deipnosophists » 5B % & T\ 5 L&
Bl L. Deipnosophists {28\ T iX. Choaspes JIl A “golden” L &N TWbH Z & &
Fefi L T\ 5, % Deipnosophists \Z 3\ T, Choaspes JI[ 1 % VU 7 §& T« xpvoody”

ERBINTEY ., “golden"2 BT H 5 ThH 5, * Milton 28 Deipnosophists

2 I by, THEOEREE] 59.

43 Milton, The Poems of John Milton 1128.

44 Athenaeus of Naucratis, The Deipnosophists, ed. Charles Burton Gulick, vol. 5
(London: William Heinemann Ltd, 1963) 316.
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MOERESETCWD DO THNIE., Paradise Regain’d 12 B T Milton 28 & X 12
“golden” Tt < . HEl X &£ F“amber’ TIEA L EEZOLND, L LN
b EFE o5 HX A Satan D EF ToH Y . Christ X T 2F XL TH H 5,
Satan b E - FE X O LN Christ ThH V| §TIC-EFHRICKBILTWD Z &
26, Christ R RKICET 20, & 7Z2bb“amberrz b x THWT, KW IHAHR
HREMAB T TCVWD EEZXZLNLD, D, D Paradise Lost & [A £k 2 “amber”
ZUstream” L HE X HETWVWDE Z LD, Satan N RICHEN D) EZBESHE D L9
MEKET, ChristzFFE L TWbH b E x5, £ L T Samson Agonistes {23\

TIiX. “amber”iZ 1 EfEH I N T WD,

Femal of sex it seems,

That so bedeckt, ornate, and gay,

Comes this way sailing

Like a stately Ship

Of Tarsus, bound for th' Isles

Of Javan or Gadier

With all her bravery on, and tackle trim,
Sails fill’d, and streamers waving,

Courted by all the winds that hold them play,

An Amber sent of odorous perfume

Her harbinger, a damsel train behind;
Some rich Philistian Matron she may seem,
And now at nearer view, no other certain

Than Dalila thy wife. (S4 711-24)

OED @ amber ® 7E % A. . b. 1T EF ® Samson Agonistes > 5 O 5| FHl XN & %,

A.n.
I. A product of the whale.

T 1. a. orig. = ambergris. (In 17th c. greece of amber, gris ambre, gray
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amber.) Obs.

b. attrib.

1634 Habington Castara (1870) 85 A mighty showre Of Amber comfits it
sweete selfe did powre Vpon our heads.

1671 Milton Samson 720 An amber scent of odorous perfume.

Samson Agonistes |[Z 3B\ Tid, “amber’ I @EFOER THEH I N TWVDH Z &N
bbb, % EFid.Samson @ # Delila 3 %% 3 2 5\ TdH %, Delila &\ 2 1%,
Samson WU L2 FEXE THH Z LE, Judg.lcB VW TbdB RN TWD, OF
W . Samson Agonistes (23T, “amber’ I EiEHF L L TCHWL L, EUH ., %
HELHELLILOLELTHEHEINA TV D,

Ak L 72 & 9 2. Paradise Regain’d \Z 3\ TiL, “amber” X —E O & H S 1
TWbH, L LZens o OEDDEFRICH H D X 912, “amber”iZ X ambergris
ThbbLbEREDEWRYL & 5, Paradise Regain’d ® W T X, “grisamber”? H \»
b TWD,

He spake no dream, for as his words had end,
Our Saviour lifting up his eyes beheld
In ample space under the broadest shade
A Table richly spred, in regal mode,
With dishes pil’d, and meats of noblest sort
And savour, Beasts of chase, or Fowl of game,
In pastry built, or from the spit, or boyl’d,

Gris-amber-steam’d; (PR Il: 337-44)

Satan 78 40 HE S 2 W Christ iZxf L T, B TH o THEXRLMEH T TV D5 M
TdH D, Carey i, 17 B W T, grisamber DB E OFEL & L CTHEH I D

B HIE, COFEATIC O W T, YD Samson Agonistes O “amber” @ & A & 1% &
LTET WD, Iby, TERORE] 41,
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Tl MR L Thom EEM L TW D, Paradise Regain’d 2B W TIE,
HMEEN Satan OF X DO FE DO —H> L L THEHASRA TV S,

Milton @ Ef 2 W T, “amber”C“amber” i3T5 D, WO L HITF &
D HNDH, — DI ERA“amber” s L THEMH SN DRFIZIE, KDOJa & BE L THE
MEansd, —FEESFSLLTHENTLIRET, $XFLHEEHLI DL L THEM
ShTWs, MiltoniZ, MUHEFBZHEHN T2 LT, I<RRT I RFER
2138, FEROERLRLMHICHETHILOERE -KICR XX OICHEHLT
W% ¥ 2 Paradise Regain’d \Z 3\ T, “amber” &\ H F % % Satan (2 b |
Satan O H L Christ I N2 Itk > T, EVIHARICRS>TWND Ik
ERrLTWDEEZLNLD,

IRH D ES, WEHEE X Paradise Regain’d <X° Samson Agonistes |2 3\ Tk
EELHEOLLIEHHT CHEHAINL T WD, —F T, Sabrina (R 2RI WD
FEBTOHKMELE L CoBKEEMH - TWDE Z EMnDB, Sabrina D EIZH - -
“amber” (X . “ambergris” TlIe <, L LA, HOME - XKICEH D D5 E A “amber”
LTSN TWD EEZLND, £72 4 Mask (213 b 5 — 2T, “amber”
HWnwboh Twsd,

Eld. Bro. Unmuffle ye faint stars, and thou fair Moon
That wontst to love the travailers benizon,

Stoop thy pale visage through an amber cloud,

And disinherit Chaos, that reigns here

In double night of darknes, and of shades; (4 Mask 331-35)

H > O O & % %3 5 the Elder Brother O & ¥ D Bl TH D, H OJE 0 (2 H <
ENFERAILCR> TV LR RINTWND, 4 F Ti U TE 72 Milton & fE i
B W TIEL, “amber” T XK EBA#EDOH L O FE Th o 72, Sabrina [T FjE D
WY, FURADMBOEREZLZHICMHMATIEVWD2 00, Jlofiz Th D Z & h
b, HokMEz B TEX52L9 XV 7 -ma—~vMiEled oL Christ @
FORKBEZERET 2L _EHORFHZH--TWVWLLEEBEZHLND,

46 Milton, The Poems of John Milton 1110.
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W OETHLIEM L X oI, Sabrina @ £ ® i 5 “thy amber-dropping hair” (4
Mask 863)1% . Wither @ Epithalamium 23 5 #i 5 “Where's Sabrina, with her

daughters; / That do sport about her waters; / Those that with their locks of Amber,”

(Epithalamium 315-17) Z 4L ¥ 5 & O TH Y | Milton 2% Wither ® Z © — i %
BEH LB 2 oNnD, L LAaMNDS Wither @34 . Sabrina o 7= 6 0 %
DGz “amber” 2 W H L CH Y . Sabrina A THWLHR TW Db Ttk
W, Z D72, Milton 28 Wither b B 2% 17 >> b, EKAIZ Sabrina © %
(Z“amber”Z W72 B B S HIZH 2 FREME S K E L L2, J1Z2 T Sabrina @
ZIZ Christ 8 E S 25 X522 KGO EIZILHET 5 “amber”z VWb 72D
MNEZTHIZW,

Milton N Z2IC L BN R A A=V E2ME5 T 501F. 4 Mask O B 72 5 7 |
Paradise Lost (W& IZB T 5 Adam & Eve ODEZO#HENPL LW LN TH D,
UTFTos X, Adam O ZB I+ 2R Th 5,

His fair large Front and Eye sublime declar’d
Absolute rule; and Hyacinthin Locks
Round from his parted forelock manly hung

Clustring, but not beneath his shoulders broad: (PL 1V: 300-03)

Adam & Eve B JE MO M (EBEICWAHIRITIHEBE TH DL, Tl nhnbbd,
Adam D2 H B L &2, AIKRETERATL20TIE R, BHICL-> TEX
nNTWnWaszZednbnd, —FH., ROBIHIZEBWT, Eve O N E L TW

%o

Shee as a vail down to the slender waste

Her unadorned golden tresses wore
Dissheveled, but in wanton ringlets wav’d

As the Vine curles her tendrils, which impli’d
Subjection, but requir’d with gentle sway,

And by her yielded, by him best received,
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Yielded with coy submission, modest pride,

And sweet reluctant amorous delay. (PL 1V: 304-11)

Eve DEL, HAHOBEO L HYIZEIPNTEEVWETHY | Adam ~DENEZ R L
TW5, —J Samson Agonistes \Z 8\ T, BHEZIZHET 27BN 846, TDOWNE
N2y Samson B3+ 26 00N 7 f#ldH 5, Samson Agonistes 1%, IHHK HED
Judg.13-16 # LB &L L7 TH D72, 4 Samson OFHEZIZ I NIADH H I T W
L2803, BEOXZBIIN T bDTHDLILENIENRTEDL, LNLBRBL,
BEICHBWT, Samson OBHEZIZEH T 55BN 5 il ThH L DX L. Samson
Agonistes \IZBWTIX 7THH D Z Lo MiltonlTEEOFTRIZE ST N L L,
BHEICAD LN AR, BRI, TV@EFALTHEL WD, EEHAN.

Samson & Milton ICIXFEH Tho7Z &, S HLIZIEHELDOMDMBRE VoK
kB ARNbLDLERHAL TS, ¥ 2o s, Samson OEEEZICHET S
M5 E . Milton [Z & o THIZEEDORZBITH > TV LT TR FHl 72 5%
NholztZEZE2xbivd, £ L TRIZEY H ., Milton 28 Sabrina @ “chariot”|Z T
2. EZic amber” Exod. DAL E B O A A —T EH 2z TWDHZ LD, B
RUH2EREMELEEEZLOND,

%S Ei o “baptism” @ AU 5 Sabrina o R E 8 ¥R

& % 12 “baptism” D 8 S 2> 55 U 5, Sabrina (& X % the Lady & H & 5 i#i 2%
“baptism”"Z A 2077 LWy Z L, siRL7z@Y THDH, £7-. BEIZ
L@, HiIl X 4 Mask I WWTX Y XA MNEMWESZRZALHT TR
TE i #& 2 12 % 35 4 5 Sabrina 7% the Lady (2 “baptism” &2 g 4 Z L icR R I D L
FfMLTWwa, *®° ZIFE 4 Mask \Z 315 % “baptism”(X . the Lady # K 3 %
DHBZLFT AFEMNICF IR MNEOEF LGS HITEELRF—TU - FLEhoT
WAHZEEEZD, FEE=EICBWTHPI L2, Milton [T “baptism”% £
DX DI R TWI D% Christian Doctrine [Z 38\ Tiw U TW /o, £72 4 Mask

I by, TREES LAY N, FHR (R K& EE, 1982) 170.
I by, TR Y] 171,
49 Hill 45.Woodhouse and Bush 783.
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25 the Lady i & o TRADODHFRA~ME A T OIHENLOEAETHY ., KALREL
HE~ORETIBREEZHEHEHT 2 XM EAL TV D ERTRBERTND, °°
IO EMNDL . KIEMICE T D “baptism”iL. Comus DRE S &R & D FKEE
JT72< | the Lady Z# F U R FHABMICSIDLLVLVEALLTRDLI D TH
HEZEZDHIENTEDH, 7 Swain [T Sabrina 2 F PN EH 2 5 “descend” (4
Mask 922 17 ® R @  #E X)L, the Lady 2% “rises out of her seat.” (4 Mask 922 17
ODRITO FFEEZ) TH5HEFMITHODNVT, KD X HIZEXTWDH, “Spatially, when
Sabrina again descends, the Lady reenacts her previous movement by rising to show
that what Sabrina signifies has been incarnated in the Lady. Sabrina is invoked
through incantation and dismissed in blessing.”%! Sabrina 283 3 % ® X . the Lady
~ ® “incarnation” T& 5 &\ 95, -2 F U Sabrina ® “incarnation”!{Z & - T, the
Lady i%. Sabrina X FH A& o T =i & the Lady ® AME2F & & 7u. Christ
RETDEIOBRANBICR - TLLEERAD, ZOXEHITEZRDE, IO LR
> 7= Sabrina (X Christ Dk 2 2 CTWiz & S X2 . Christ D EFEZHFHLADLHE T
W7 tE 25 LN TE S, Sabrina 12 X % “baptism”® g £ 1. H 2 the Lady
ZEANELTHRTHEKNE L TOMBEOARLT, FUXMEAEL L TOMM
%Z the Lady I T A HELEATWVD L F 2 5,

Milton 12 TK] XA KK LVWI I T—~2HHFOERDODT —~vD—>L LT
JHIE Lo, A Mask (28 W Tl “baptism” BN O FEO—>2>L L THWWLATY
O, Tz T the Lady & @ & T, Milton 2% “baptism”% H v 7=
Bl o B R N TEAE T D, Milton 1L Christian Doctrine 2 ¥\ T . baptism &
“circumcision”® FHUMEIZ DWW TH ST 2F b LT, ROK I TKmwT %,

But, ... why is it necessary that things which are analogous should coincide
in all points? Of circumcision, for instance, women were not partakers; in
baptism they are equally included with men, whether as being a more perfect

sign, or a symbol of more perfect things.(CD 1.28. XVI: 179)

0 FLTHO7.
51 Swain 192.
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Milton (X “circumcision”iC > W TFE 2T, KMHICTKH L THTZ &R TE RV —J,
“pbaptism” Thh X, L EHLRKIHF LI 2T LOTELHLDTH D &
WBARTWD, AMask D FEANAN the Lady W IH EETHDZ b, FHEAD
LM EKRET S5 FELE L T, Milton BEXKZ b - T“baptism”Z &R L7z & &
25 ENTE D,
Sabrina % . “baptism”iC kX > T Comus DE N ZM Z LN TE D DN,

Sabrina O & E X, B2 &z “chastity’ 2 8hiJ 52 2 & ThH o, &5IT the
Attendant Spirit [Z%& @ X 9 |2 Sabrina ® % & 2 FH 3 5,

; still she remains
Her maid’n gentlenes, and oft at Eeve
Visits the herds along the twilight meadows,
Helping all urchins blasts, and ill luck signes
That the shrewd medling Elfe delights to make,

Which she with pretious viold liquors heals. (4 Mask 842-47)

Sabrina T . H R THOFHRBEBLKMBICLLIHYV ODEREZE T FEMNFEETD D,
ZO7®» Comus #BIBT 5 NIEIHFLHEL W, MAT Comus (T, BHbDRE
CEoT, ZBRICEBBRINDIZERIHEKELTEY, BUOFXROFRMHOTL
HAEEERD D, ZOZLIFROBHCBWTHLHALNTH 5,

Com Lady while Heaven lends us grace,
Let us fly this cursed place,
Lest the Sorcerer us intice

With som other new device. (4 Mask 938-41)

Sabrina 7% the Lady Z & H #% 12 % 0 | the Lady & F DB 7= 6 23 i Hl O ¢ (2 1A H»
9 IKF 12, the Attendant Spirit = ADZENHZ L LT, ZAZWHOLITEH L,
ZLTHW Comus A, 7R RBETHFEXLICK L2 LREZLTWVWD Z LERTDA
Mz, £V, Comus D X5 RFFEICHETAE FIFEIELEL LT, Christic X 2
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BEPMLBEICRD I LERLTWVWDLHEEZBND,— . ChristiZ X % “baptism”
IZ DWW T, Christian Doctrine ® H T Milton RO X H I B L TWa,

The baptism of John was essentially the same as the baptism of
Christ; but it differed in the form of words used in its administration, and in
the comparative remoteness of its efficacy....In some respects, however,
there was a difference; for although both baptisms were from God, Luke iii.
2, 3. vii. 29, 30. and both required repentance and faith, Acts. xix. 4, 5.
these requisites were less clearly propounded in the one case than in the
other, and the faith required in the former instance was an imperfect faith,
founded on a partial manifestation of Christ; in the latter, it was faith in a

fully revealed Saviour. (CD 1.28. XVI: 185, 187)

Milton (X . Christ & John the Baptist ® “baptism“® E WIZ DWW T X TW 5D,
Milton iX., AE MR EWIZZR W E OO, John the Baptist @ “baptism“ 2% R 58 4 72
H D THDH I L, F 7= Johnthe Baptist (XK @ & 7273, Christ @ “baptism“{Z |% 7K
EEENHHD D . X 5T Christ ® “baptism“lZ I IR T SICAELND &EWVvo iz
EWNHDHELIEML TS, Sabrina @ “baptism“® £ 72, Comus O Wi A& 4 <
I Z&FTERLLbDOD, Comus DFRICIbIhLBBRELH L, ZTDT
WD, HEBIZ Christ X A2KFENSLEICRDL, 2O &5, Sabrina 12 X%
“baptism”iL. Christ i X2 RFEZ T ERTHLDOTHDH EE XD,

“haemony”, “chariot”, “baptism”23|Z1X., Z 4 Z 4 Christ (ICB# L 72T —~
(Z# ), TRE] OEZENREGE TN TV, ZHICMZ T, “haemony”iX. < D
FEIR S Christ O L O EMERH L EFE TH S, £ 7. Sabrina & Christ
ZREIELO0ZHEZRTCHEAL TWVWDH I &2 D, Sabrina i X 2 B o (R
BMPRELNTVWDEEZLONDHKETH D, FEE. “haemony” ® # T X the Lady
ERICH M T E Vv, Sabrina D fF{EN H o T Z %, the Lady IZ BRI H &
NH50THD, 0, ChristZ2 b8 2560 %1% 5FEE LT Sabrina 28
i TnwbdEwnwzx b, £ L T chariot”id, FEW HFOBHG AN EL | i
KB DOA A=Y BRI 2HiExFaz L TWabH, LML 7ML, Satan X Phaeton
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O “chariot” (X # &> CTHMLL L TW 5D H D, Christ 7 A Milton 28 % % “chariot”
DFEN VY TH o=, Christ, Milton FTZ N TN EKZE KO L & T,
“chariot” 2% 5, 4 Mask T & Z (X, Sabrina & %} % 72 Cotytto, Hecate A 5 D
X “cloudy Edon chair” T & v [“chariot” TiZ 72w, L2x L7222 6 %I £ 1 the Lady,
Comus BB N A/ LI L LEMWGFEETH Y HHROICH PN TVD LEF XD,
Z LT 4 Mask \2B W TIEMZB FBMR. OO EFEN . Sabrina & 2 b
Severn JIl —# A2 HIBET H5RXHBA DI the Lady L OBICITR OGN D, TD=oH,
Sabrina & Christ, # A Milton ICER 2 A ThH D &L F 25, £ L T the Lady
R T D FETH D “baptism”iL. Milton X B LB KB Tc&E b kL L
TEXMICEATLESLD TH-o7=, £ L T Sabrina (2 X % “baptism”{X Christ (T &
% “baptism”E RO EIIH DL DD, Christ O HiZix kiErwvw, T,
Sabrina @ “baptism”/Z. Christ iC X 2B FE L2 TRT LD THDLHEF 2D, 21
B OB Sabrina B3 fRH T Christ # 8 S5 X9 ¥V A NANEFREY %
DA TEHFETH D EE 2 D,
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Par'a i S =Y

55 /N B
A Mask 7> The Voyage Out -~
—Woolf ® Milton % %2 81T 5 Ambiguity—

59— H1 A Mask & O Milton O fiti ® {E & & Woolf & o B8 5# 4

A Mask OB 725 ZOMOERIZHE TS, Milton 1T 0 & v £ M2 st
L. MBEOSEZERICBVWTERLEZEEFHLMATHDL, LLEBRDL, —
HMOPFFR, HIZT7 = I =X 208805, Milton [ZFERXEH - BEd O FEE
ZERARDTDOHARNFEMATH D E L THH & TE7, Sandra M. Gilbert &
Susan Gubar (%> Weolt® 4 Room’s of One’s Own |2 1} 5 X F “Milton’s Bogy” % H
W, Milton REMEDOLMEEZOER L ool g, P — HFEHEEHE
FUE. Milton Y E L THE 72 =AM EDLEZXD —HB - LITH
ETERVWLOO, thito Ax izt - Tk, Milton X EICE T 2 BHEEN O
RBEIRDOD I IBRGFHETHSTZ L5 L TW5D, 2 Gilbert & Gubar 23837k =X T\
5 X HIC. Woolf lZfe 2 H & @ A OHF T Milton @ £ 72 UK IZ D0 THE
Loob Miltonz B A OH ~ANEThHoL B ~TWD,° fA2 I Milton
DAEEZTVWEHRADREZRXEHRHFPLORERTH D, £ DE 2 Milton 1T F
STl leroliTFaWVE N7V,

L2 L7226, Nardo | Gilbert & Gubar 2% [ Milton o = E D m 5l 2 A
5] LwvwH Woolf @& 5 %, Milton #@eh RIC> T #FE~& | Eih
L, <0 IK@iZbhrhbbd, Lo <ML TLE-] Lt
FILTWD, * ZThFETmlTER LI, Milton T E & L TidLMEicx 7
LZEEEZEHN TR L TWE, ik 4 Mask ® Sabrina & the Lady iI2 b B b h

! Sandra M. Gilbert and Susan Gubar, The Madwoman in the Attic: The Woman
Writer and the Nineteenth-Century Literary Imagination (New Haven: Yale UP.
2000) 189-212.

2 EEERT, FMiItonsBogy@ﬁ;51E'J V=Y =T UL TDIN
DWW T O — &5 — [ 555 58 K 3% i - 508 o Ko K2 B 307 iF 58 #) A 22 ]
% 2 2 (2003) : 91-106.

3 SEHE X . Woolf ® = v ¥ A 4Room’s of One’s Own @ H1 T _ Woolf i Milton % [
LBMERBST & HHELTNDEBRRTND, 2B, Woolf D HFEIZ DWW T
., BIFESIHL TEHEMICHA T 5, EHE 93.

YT KT =R, [IvbrERETLsIYa—Y =20y M), BT
FROE - AT REER R - & E 4R, 2011) 49.
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%, —J Woolf X, 4 Mask ® —#i. R |2 4 Mask ® 7 — ~ T & % “chastity” 2 fif
A &N 58T &2 L& /Nt The Voyage Out ZEB W THIHLTWS, LrLAanb
Woolf 1%, 4 Mask ® — iz X o N IFIZFE AN Rachel Z3RICEDL LD DH X o0 if
EloTWAB, ZORETEZNIE. Woolf 28 Milton ® 1E & 2 G E BT 2 T
W7 EBZTHLARABETIERY, LarLAaldb ., 0 —8 % Bz Rachel 1% #4
HIZ O I N22 8, Sabrina ZIFOZE T 5FRKICH W ZRD TWDEET b &t A HL
HZENTE D,

AREIZPB W TIE, Milton ® 4 Mask (23 1F 5 “chastity” 23 & - O EF 12 K IF L
2RI ONWTEZDIZHIC, Milton 2% L TEBKZ K% 5" L TW5 Woolf
D The Voyage Out & = OAEMHF T—H oI H i TW D 4 Mask Z LB FET 5,
% L T Milton @ Woolf (2% 9 2 52 % & B ik L . Woolf 28 Milton 2 & 5 I Tlid 7%
WbOD, BEWNICEZERLEZZEIZOVWT@wT %,

. TN FE T A Mask & The Voyage Out 122>\ T, i U T & =47 #F 381
SWTFEE H D, Louise A. DeSalvo IX. Woolf 28 4 Mask @ — ¥ % i & T & ik 1)
BIHLTWD ER_RTWnD, 5 LwvwH b Woolf i Keats @ Ode to a
Nightingale (1819) & 72 1% Milton ® A Mask D EH 525 HL X H & LTz,
L2l 6, Woolf 28 4 Mask # 5l 3 %5 Z & T, The Voyage Out ® F N
Rachel O FF > & O E MW % 58 72 & DeSalvo (iR X CTw 3, & 5|2 DeSalvo
X B L& The Voyage Out \Z 8 1F % BRI 51X 4 Mask 721 T72 < . On the Morning
of Christ’s Nativity bHEH L TW b L X5 TWbH, & L T The Voyage Out ®
B AW E A Mask DB AN MEEREDLE TEY . 4 Mask # Bk L THi i
TW25% & DeSalvo X § 9, — F Christine Froula I% The Voyage Out \Z 3 1} % & £
WHET B LD TEARWVEMIC O W T Milton ® 4 Mask # iV Tk T35, °

F 72 Woolf & A4 Mask (213808 ®H 5, Woolf 1%, M — D BI{ES Freshwater
ZAMEL TW5, 7 Freshwater . Lucio P. Ruotolo IC X » THRE Sh ., HIK S

> LLF., DeSalvo ® @B %55 H L TWwWa, Louise A. DeSalvo, Virginia
Woolf’s First Voyage (Totowa, N.J.: Rowman & Littlefield, 1980) 126-53.

® Christine Froula, “Out of the Chrysalis: Female Initiation and Female Authority in
Virginia Woolf’s The Voyage Out”, Virginia Woolf Critical Assessments (East
Sussex: Helm Information, 1994) 57-83.

" Freshwater X . Woolf Wi W ICAIEL =DM 1923 710N, TO%ES CTHE LU
L7t L 1935 U2 U b vz, Woolf @ K Leonard @ 3E# ., 1969 4
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L7z, Ruotolo 1% Freshwater @ Preface IZ 5 T, Bloomsbury Group Tix. W<
ONPDOBEMERBEL LN TN, £ O —2IZ Milton ® 4 Mask b & £h T
EHEMLTWVWD, 8 2od, Woolf IT& 5T AMask THERBDODTH Y,
TORBELEZ T TVWIEEEoTHWE TIERWV,

S 52 Woolf 23 The Voyage Out D #7263 | % DOIEMITOWNTEH 4 Mask
XL Milton BHZE#HK L CAMELEE S ZD2EMD & 5., Orlando (1928) X, &8
RIEZ N EANLA Orlando D NEZE D LW DH FIETHENEBRE T 5., Orlando 12
BT, Woolf |& Milton ® 4 Mask % & Lo AFE & & Milton B &2 L THMD T
HEMBRSF k%L TWD, Orlando 123k W T Milton ICB$ 255 Kk 3 fil, 4
Mask ZfAE S HELXOBNEN 1 L, T LTHERT YT LE LT, 4
Mask "6 OB 2 M+ 25 X 5 2NEA % . Woolf |X Orlando ® & & /£ 4 S &
LZHEERGEICBVTCEBMWICEIALTWVWD DO TH D, Orlando 5 3 HIZIH W
T.Orlando (T KB R LT 2T DN, £ DR OFEMIZOW T DR EIT 1666
£ London D KRARKICE-THEAL TSI EWVW), T LTERGD™ERLRINTE
EATICIXTEE 22 EB¥ i TWwWad iz, %EWE - E John Fenner Brigge @
HHX Brigge O 5D FH, L THB 2L THRRORUZHHL TWVWD,
FrIZHEB L7ZWo ik, Brigge DB Th D, Bitb o, WMAOMICERL TV
LDl BEEZMD LI TE RN, RS NLRLEOFIT, Milton @ 4 Mask
CHETDRER K> TW0D, UTFTOGIHO TFTHREHIZZOEZYEHTNTH D,

.., we could see a tableau vivant or theatrical display in which English

ladies and gentleman ... represented a masque the work of one ... The words

were inaudible, but the sight of so many of our countrymen and women,

dressed with the highest elegance and distinction... (Orlando 91)°

Gilbert | Orlando ® FE IR T. Orlando @® Manuscript (2B W CTlx., Z O Bl

Freshwater O JFUFg 28 3 H & 1u, 1976 412 kR & 41 7=, Virginia Woolf, Freshwater,
ed. Lucio P. Ruotolo, (New York and London: Harcourt Brace Jovanovich, 1976)

8 Freshwater Vii.

® Orlando 7> & @ 5| H IX Woolf, Orlando, ed. Brenda Lyons and Sandra M. Gilbert

(London: Penguin Books, 2000) Z#fi ¥+ 52 & &35,
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2 Milton @ A Mask THHZ ENHE I N TWD EHEMHBEL WD,

In the MS, some of the gaps, in Brigge’s letter are filled in slightly

differently so that the “tableau vivant’ ... ‘represented the masque of Comus

by our ... English poet Milton’. 1°

Manuscript it TiX. B AIC@F Comus & Milton D4 R H L I TW 5D, Woolf
RS 2 BRIZ Milton ° 4 Mask BT 2 ZHIBRL TWaH ., L LAans,
The Voyage Out Z H R L T 5 13 4% O AE & Orlando (2B W T 6 723, Woolf
[T Milton ° 4 Mask Z & L CEMZAMFEL TWIZZ EBRHEX D,

S bIC Gilbert i3, EROHIBRS L LEBEAICOWTKRDO LI IZbEXT W5,
“The masque anticipates that attendant on Orlando’s sex change, while the names of
great English families occur to Orlando later in the chapter.”!! Orlando I K #L 2 &
ZELIZBANL BHEREBIZHRY ., KE~EEREDLIZOEN, TO%H % T
IO THDL EERML TS, 5EL A B IZ our lady of Purity, our lady of
Chastity, our lady of Modesty 7% Orlando @ R % & == (2 B 4L, Orlando & B M 5
e~ E 2D, THRBICLH D L 512, Orlando # KMEICE X D FHEE L T,
“our lady of Chastity”23 % %9 5, BKEWZ &2, Orlando [ & M IT 72 - TH»
5 . “chastity” % Bk L 46 © % ., Orlando & M % |2 3\ T & ¥ Orlando 7% “chastity”
COWTUTOEICEZ TN D,

It was not caused, that is to say, simply and solely by the thought of
her chastity and how she could preserve it. It normal circumstances a
lovely young woman alone would have thought of nothing else; the whole
edifice of female government is based on that foundation stone; chastity is
their jewel, their centrepiece, which they run mad to protect, and die when

ravished of. (Orlando 108)

19 Virginia Woolf, Orlando, 247.
11 Virginia Woolf, Orlando, 247.

161



Orlando 23 & 1 & 72 - T, “chastity”Z Eik L CT\W 5 Z & NHE 2 5, £ 72, Orlando
EIFTERBEHIZHE I Lz Woolf = v & A4 4 Room of One’s Own (1929)1% .
Woolf @ chastity LI oW TR _RZ Y- HEETHDHEEZ D, 2 Woolf iX
A Room of One’s Own |2 B\ T, “chastity” & W o FEZ 6 RIMEH L TWD2R, Kk
ERFICEBR OO DEHT DO A E R THIZV, RO XK HIZ“chastity”’ i > W Tia U T
W5,

No girl could have walked to London and stood at a stage door and forced
her way into the presence of actor-managers without doing herself a violence
and suffering an anguish which may have been irrational-for chastity may be
a fetish invented by certain societies for unknown reasons-but were none the
less inevitable. Chastity had then, it has even now, a religious importance in
a woman's life, and has so wrapped itself round with nerves and instincts
that to cut it free and bring it to the light of day demands courage of the
rarest.... It was the relic of the sense of chastity that dictated anonymity to

women even so late as the nineteenth century. (4 Room of One’s Own 51-52)

Woolf i £ 32 @ 51 H @ #ij (2 Shakespeare |2 i & & F HE & K < 2L 7= &k Judith 28 W\ 7=
ELTEDEVWIIREDEHEZT D, FRENH D Judith TIEL DN  FHEHIZSN TT
HEHICHERICN L D L L THRAEHRMLILO Nick Greene®® X2 3., #RAE DL

L2 JIIARFE 71X, 4 Room of One’s Own (1929) O H E N X IZB W TR D X 9127
Bl L CTWwWad, Woolf (X Orlando Z R L 72 ® 7 19284 10 H 11 B CTh 5, £
DIOAHD20HICT TV vV Dma—F A ALy POLEYTFTTT I
ENFIICOWTEZ L AA 2R 7V vy YO —br-h Ly P Tlk
PEENAFIEVWSIBEBOFEHZIT> TWVWD, 2D DODGEMH O HER A B4HE 1929
H1Z 4 Room of One’s Own & L TC—HtOoRKICE LD, ThhbDZT &5,
Orlando FAEFEH & . 4 Room of One’s Own ORI EME L L To [k L /i) #
ERFHIXIER D7D, 4 Room of One’s Own I8 J %5 Woolf @ chastity #1%.
Orlando BT BTN MO TEHLUL TWVWDEEBEXDHIENTED, Uy —V
=7 o7, TBEHLETOHE] NAFHFR R A3 FFHE. 2006) 213.
13 Nick Greene I, Orlando \Z % B %9 %, Orlando 28 B % 72 - 7=, Orlando
DEMZ ML 2o —J T, Orlando B LT > T 6, E&Z 34l L
2o Mz T, %t Orlando ®EM &2 Hi A T, Milton IZIEH T 2D L HEL C
W5,
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MEHKELEEAD LS. Y 2o, 16 i iICEN T FREZ K 2 - LMD
Wik LTh, BHELPLOMEICL-s T, FREZEAEETICAEAELZK AL LS
Wole i W THEENERE CELE A B2 TR EZ2@H LT
5. F£72. Judith ® X5 T F D DL MENBISG E TIT &, ZFHFECITHIIC
2B O LT DL “chastity"2 &b DI LT bE W), kMizE o T chastity”
NEDLDNLDZEN, WIZmELY 27 b D0, Woolf (X Orlando £ A Room of
One’s Own B WTERELTWD EFE XD, TN ELEREIC, PIMOEMLNL —
H L T Woolf 28 “chastity” Ol ICEH L2 FHETVWEEELE XD,

Z LT Woolf AFHHBILTWD X HIZ, 16 i, S Woolf A4 & T2 20 it
FEMBEICE D £ T, “chastity’lCiF LMD ANEICB W CTREMEEMEEZ EH A T
72, Milton @ Christian Doctrine \Z 3\ T % Deut. 22.20, 21, 23 128 W\ T, otk
WAElEZ Licth, BOORXRBORTHEZITo EICLELLT, EZTHD L
ol e MOANIZETOLEATELEIRITINLERLZVEDL -2 X 51T,
I L o Thchastity” N BFHMICEERETHLIEE2ZOLND, LALAEDBDL
Milton BN &M &7 63 BHEICE “chastity”H 5 & & 2 TWwiz— 5. Woolf
Tt LA LMICHR & iz “chastity”iCH Z M IT TWREZ &R, ROGITH»SL b #

Z Do

Of course the answer for many years to come was, Yes, by living the life of
Aphra Behn! Death would be better! and the door was slammed faster than
ever. That profoundly interesting subject, the value that men set upon
women's chastity and its effect upon their education, here suggests itself for
discussion, and might provide an interesting book if any student at Girton or

Newnham cared to go into the matter. (4 Room of One’s Own 64-65)

Je D FE T KL B & 46 7= Aphra Behn (1640-89) @ X 5 ek & &2 R+
LDROIEATEFNELELEVIMBOEZEZINESTLS D EWVIFELL, 22T
BWROXMRBIZDON, BHICKL D LMo “chastity” O EER EHFICLIEFL -
WETHDLE Woolf (TR RTWVWD, ZLTCHEATREI, BEoaicxd 2

14 Woolf, 4 Room of One’s Own 50.
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“chastity”#l & ZHBICKIE L EEN, Woolf IZ & » TRWICHID 5 ETH
LEHHAINTVLIRATHDL, ZORENL, Milton D 4 Mask DT —~ &7 5%
@ M “chastity” TdH U . Woolf B4 1ET 4 Mask 5| L 7= ® & % 7=, “chastity”
FE#HLEbOTHDLEEZLNLD,

% L T, Freshwater \Z 3\ T “chastity” 78 3 [ % 35 4 5, Woolf | 1919 4 (2
H & ® KA K Julia Margaret Cameron # M IZ L7 ER 2+ EX - WL TE
D . 1923 H 1T — & Freshwater % F# & L 1F, 1935 F I L T 2 = 0 I ®{E L 7=,
15 “chastity” B fE H & T W B mEIL. & Ellen Terry # B & T 2 BT,
“Modesty” <> “Chastity” & W 9 G O RMBOK LA TWLEH TH D, 72
B 7>, Ellen ® Kk George Frederic Watts X H /2 D EN W L71- L HEVEZ T 5
BEnbod I, JNcHz& T CTaxdk L L Sabrina 2 b2 X5 e H
EHtHDH, Kim THEMICH T2 0% 50, “nightingale” 2 B 8 L 72 v | Julia
Margaret Cameron 28 2%t L RIS L E S O X o &R 5 & KiL“Faith, hope,
and charity”(Freshwater 18)1% L K& L 7= 0 & AMask R ¥ 5 L5 AR
WEHZICLEENLTVWD LEF XD,

Woolf 2V E L ZERMITEICWM X TCEHo7, L2 LN 5, E.M.Forster
(1879-1970) % . 1941 4 5 4 29 H ® Cambridge K¢V — K # (2 B\ T, Woolf
T TSz EESELomi Nl Thom b _XTWB, 7 K2 Woolf ®FEF#% I
HA & L7218 S Between the Acts (1941) X, Z A4 Farom< 1B ##+TH D
Thy, BB L NITETHDLE Woolf BEHE IR T WD, ¥ x5z, B4
Bl o RETHELTEPNLTWD L Forster T L TWA B fER DX A b L,
Bl, R M L, AMask Z#ET D22 L XLV L TidZ2vn, 2L T K

POz Ivvyvavxr—4—1 FHEREEBR K: 2 O0dbAERE)Iii-iv. K
i CIE. 1935 o Ltz Bl L TWwWo,

1 Freshwater > 6 OB HIZRKO b O EFEH Lz, ok, THMPHATLZINL TV AR
W7D, BT A2BBOBFITEREAET Z L &9 5, Woolf, Freshwater, ed.
Lucio P. Ruotolo (New York and London: Harcourt Brace Jovanovich, 1976)
VEMZ7 4 =22 = [74+—2%—3Fm®El] DB FEER GRS EE.
2009) 229-30.

18 1041 4 2 H 26 H/AKBEH® Woolf ® HFRIZKD L HIZ@ENnTWD, “My
‘higher life’ is almost entirely the Elizabethan play. Finished Pointz Hall, the
Pegeant: the Play—finally Between the Acts this morning.” Woolf, The Diary of
Virginia Woolf, eds. Oliver Bell and Andrew McNeillie vol. 5 (San Diego, New York,
London: A Harvest Book, 1985) 354.

Y7 = 24— 24,
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D & Woolf &g #l 2% Sabrina o<, B OHFZ )LD THHKT S5, Woolf
WY OELLDBHEORIZED E T, 4 Mask ® & U I} Sabrina # ik L C
WEREERN 2V EE S0y,

InBH O kb, Woolf X, The Voyage Out % B 0 12, #IH O ES 2> 5
., MM oOEMLICE S £ T “chastity’ b A2REICH-O-NTHA TS Z &N
Db, £ LT, Woolf ix Milton 72\ LI Milton O fEfh . RFIZ 4 Mask % & %
LTHIELTWELEE XD,

% _fii  Rachel ™Rt & J5 M o & )1 #) 3Tk

Woolf 1 TE#H o) LW) FETHHEZEE, 7=2I=A L LTHEH
4 THDH, b LY, Woolfix Milton Z B L E®HETHD LMK L L
EFbhTWa, Woolf % Paradise Lost % % A T2 R O FI 4 % 1918 42 9 H 10 H

D 4 D H FL A Writer’s Diary (1959) CTZ 295 L TW 5,

. | mean to write down my impressions of Paradise Lost while | am about it.
Impressions fairly well describes the sort of thing left in my mind. | have left
many riddles unread. | have slipped on too easily to taste the full

flavour....The substance of Milton is all made of wonderful, beautiful and

masterly descriptions of angels’ bodies, battles, flights, dwelling place. He

deals in horror and immensity and squalor and sublimity but never in the
passions of the human heart. Has any great poem ever let in so little light
upon one’s own joys and sorrows? | get no help in judging life; I scarcely
feel that Milton lived or knew men and women; except for the peevish

personalities about marriage and the woman’s duties. He was the first of the

masculinists, but his disparagement rises from his own ill luck and seems

even a spiritual last word in his domestic gquarrels. But how smooth, strong

and elaborate it all is! What poetry? | can conceive that even Shakespeare

after this would seem a little troubled, personal, hot and imperfect.?°

20 Woolf, 4 Writer’s Diary 5-6.
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Milton D F X T AT A E T, RELZLDOERLHVWEIZODVWTOELI &, £L
W, Eax Ll LEHETTELN o TWD E Woolf iZid R TWW5, % L T Milton
WXIAR7Z2ZERB LR L, ZEAILzWob0o0, AHOEFEZITHRL TR
DRWwEWS, FLEEMEORMIBORBIZOVNTAHI 2L, FHEmREOHE— A
HTHDO Milton RLME T 2T O Miton BEHDOARENSL THDEWVWI DT
o, EBN. TI2EFFVo2o8 MiltonDFHOREL LI ZFHML TNDHDTH
D, ZOHREND T DI Woolf 1% Milton @ FF D LR IZ DWW TREfiZ Lo,
ZTONFIZOWVWTIHAEERZEMNTHLEEBXTWD, L,LARNAS Milton @ 3
COWTHEEEL WD, L2b Shakespeare DIEMZ Z O H L ICHE DI AR
EREDXIICHZ D EF HIEE Woolf i Milton DFOFTIESL L S ITE®E L T
HDTHD, TNHLDOIZ ENBE XD E Woolf X Milton 522 ICHEWICT AT
Wiz e iEE 2T n,

Woolf 28 Milton 7 & % 1F 72 522X, Woolf ® F#» 5 361, £ L CTHhiczxf
7= Orlando 7* 5 3 fldH YV . Wb MiltonZ EEMICENTELT, D LAHE
ERICEWTWE, —F ., Woolf ® L% {E The Voyage Out @ H T X, Milton IZ
KNLTHENELEENE L ENLIBKRKIEE Woolf T L TW5d, kL 7z
£ 912, Woolf X The Voyage Out ® 11T A Mask ® —H Z 5/ L TEY ., £ 0DH|
MENT-EHAEOR TEFHMWIEHN ATV D,

i ¥R \Z The Voyage Out ® & & 3 U Z il 5, 24 % ® £ A2 Rachel Vinrace
2% Helen & Ridley & W 9 BURE & AR & 2R E @iy Euphrosyne (X U > % #h &%

BT EOCDOLMOLRINICE > THT AU HI1217 <, Rachel 2 Helen ® F
THBFEZ=T TWDH L Z|Z Terence Hewet L WS FHicHanw vl — X %%
. B35, L L Rachel i% Terence 2B %t 9 5 Milton ® 4 Mask © — #i %
HWTWO2RNICEHBEZEZ T, ToRICBAHICE TSN, LIEZS OMA R
NHRADLDbLEL D,

& O Bl 1% Rachel 2% Terence |2 K » THI &t & 4L 5 Milton @ 4 Mask % W T
WHRNICHEHFBE AR T HE CTh D,

...Terence was reading Milton aloud, because he said the words of Milton had

substance and shape, so that it was not necessary to understand what he was
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saying; one could merely listen to his words; one could almost handle them.
There is a gentle nymph not far from hence,
he read,
That with moist curb sways the smooth Severn stream.
Sabrina is her name, a virgin pure;
Whilom she was the daughter of Locrine,

That had the sceptre from his father Brute. (The Voyage Out 398)2%!

Terence 2% Milton OFEONRFITIHF B O H D L DA O TS L M 5 0 58 137
W, EEHw TRV E SV, Milton 0 FEB G LD D5, T2 THHE
NTWD 4 Mask ®© —HilX, Sabrina 28 % & X, Locrine ® T, RITZDORXD
Brute 26 EZ&Z 517 T\l WHINETHDH, Lo L Terence D 5 HE & L HE
I, ZOFOMEE MW TV D NIZ Rachel ZFEONAENADICELS O Lo
T B EO2ICE LB 5,

The words, in spite of what Terence had said, seemed to be laden with
meaning, and perhaps it was for this reason that it was painful to listen to
them... Rachel at any rate could not keep her attention fixed upon them, but
went off upon curious trains of thought suggested by words such as “curb”
and “Locrine” and “Brute,” which brought unpleasant sights before her eyes,

independently of their meaning. (The Voyage Out 399)

“curb”, “Locrine”, &= L T“Brute”& W H SHEN ., MEI.Tvn 27 T 14 ), THEB
Z H ] X & Rachel # A2 &K FICSH TV, £ L T Rachel lTHiFt 2B < =
cicEz bR R BHBICHMESI LTV, £ L THITE > 7= Rachel (Z [H#
X TCERZoEF, LTO Sabrina #0772 0FFHK Th o 7=,

21 The Voyage Out 7> & ® 5| 1% Woolf, The Voyage Out (London: The Hogarth
Press, 1971)% HH\ %, 72 8. The Voyage Out N THI H &S TW D 4 Mask \Z > W
TIlX. The Voyage Out THWH N TWA DO ZMHT 5,
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Sabrina fair,
Listen where thou are sitting
Under the glassy, cool, translucent wave,
In twisted braids of lilies knitting
The loose train of thy amber dropping hair,
Listen for dear honour’s sake,
Goddess of the silver lake,

Listen and save! (The Voyage Out 399)

Z L C Rachel AEEJE I £ SN TW D Z & %% - 7= Terence IX Milton ® K % ¥
EL, MCFHFORNRFITIH LSRR VWEE LR D,

ZZTHHBLEWDIX The Voyage Out D3| HHHF TE MMM TEDLN -T2 4
Mask D NE ThH 5, B 71X 82917 ~858 1T Td 5 23, The Voyage Out D N
HEOBHETRICEELEZEZX LN D /7 (82917 ~8421T)% A TH X 5,

She guiltless damsel flying the mad pursuit

Of her enraged stepdam Guendolen,
Commended her fair innocence to the flood
That stay’d her flight with his cross flowing course,
The water-Nymphs that in the bottom plaid,
Held up their pearled wrists and took her in,
Bearing her straight to aged Nereus Hall,

Who piteous of her woes, rear’d her lank head,
And gave her to his daughters to imbathe

In nectar’d lavers strew’d with Asphodil,

And through the porch and inlet of each sense
Dropt in Ambrosial Oils till she reviv’d,

And underwent a quick immortal change

Made Goddess of the River; (4 Mask 829-42)
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MR 72 W4 Tdh % Sabrina REHORICEDLDALHE R, XEDOTI FE2MAT
s SevernJIICELE®HRTFT 208, Jlo=vr7Ebicxzibedbhn, oLk
IR o7& W) RICKICHERLEW, ZOR & The Voyage Out @ i 1 i &2 M
LBLADLDETHDLERDEOIBRIENVEAD, MmN bE AIX The Voyage Out
IZTT< % Rachel i Woolf B A EEE L., BHooahH L L TWwWbDKE, Froula
2k 5L 25512 Woolf @ B {5 ) 2 5% @ 7\ Rachel Vinrace D ¥ ik & W 5
RE T, ZH Woolf O A A=V BRER AMTH 5 Rachel it I TWD
L RH R TWD, 2
Woolf 728 Rachel T HEZHEZE L TWVWELEEXZONHIMMIIKDO LI 72H DT
» 5D, LI Rachel BB MHRMIE ThH o nWH 2 & ThDH, WiE+ T Rachel
I% Richard Dalloway IZ2 % 2 sh b, Mo T, BLwnwirbozmb
IZ 24 A & T & 7= Rachel T o TZ ORBRIIEBRNY Th o 7o, & OFEHIT
FAINTZZDOHKICHTZ Rachel OFFR LRz B bE2 L5 RBEETH -
EIEPABERFRICIVEMRIALTVD, 2 2L THEZLL ZOKE D Rachel
DFEWFEIZT D ARLE~LORP > TN DTH D, &5 (2 Rachel D < J MR
i JE 1T Woolf D S D HI O KBRICBMR T 2. LD Db Woolf 134 H]IT 5 Q5L
DHMENMEMRZZ T COVEEAEERLLINLL THDH, 2 B ZTORBEN
Woolf BEH O BMHEAMESLHE~DO RL~LORNoTWnE, THUBIET AW
Toh b Rachel TR I TWwoltbtEZEXLND,
L) —HEBEZLNDZLIEF, KOX SR ETH D, 4 Mask O R EEFT T
B &5 “curb”, “Locrine”, = L T“Brute”: W95 = >DFEN, Bk 2 &
N E~DOB B L X2 HR I E-72H, Rachel IZREB AL L TE YD

(|

22 Froula 57.% 7= DeSalvo (2 & 5 & Woolf (X The Voyage Out # EZHEH L L TW 5
B, —FEHZARZEAEZ L TW5S, DeSalvo8. & A/ Rachel (2 Woolf H & % # % L
AR, BB b Rachel LM UEfmAld S &L TWVWEZEEZTRRL TS &HE
Z bbb, Woolf ®HiiZ ¥4 7= %5 Quentin Bell {£. Woolf @ X Leonard Woolf ® &
B2 MW T, The Voyage Out BNIFIXEM L TWI2 1913 4FE D 1 H & 2 H D f#H,
Virginia Woolf 28 T o EF LA L VW 7mWLE)] TEVWTWEZ LR LTS,
Jxr T4y N, [Ty —=vU=7 -7 2], BRER B AT 7
E5E, 1977) 13.

Wiz %

B EESR, BEOMLL—L A F L T4 LR Ty —U=F T T
O TER L+ RF - EH L REFEHREBLE] F 24 5 (1987) : 133.
24 Hermione Lee, Virginia Woolf (London: Vintage, 1997) 125, 154.
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Wit ZORER . Rachel ICHHE # 51 & 2 S &, & AIZ Rachel 23 2495 T 3 o
EWOHO B ERHIICET=DODTHD, £ L T, “curb”, “Locrine”, “Brute”% 4
Mask D TARREH I N TV DHEKRE TR - T MWiE->7ZEWKE L T Rachel
DR ZATZHEBLELT, ROX>RGmHICER T2 ELELALND, THIT,
Terence 728 A4 Mask O 7% % Wit 3 2 EATIZ [Milton DFONFITHF HFDOH D H O
MO TEEELZAMT HLE TR, EEBHVWTLWRIE W) S8 EHM LT
WAHZEIELVAETIHETH D, %I Terence 1L Rachel 2384 T v KNI 4
ThoTWHH, BAMWAETEEZHMIT LIV 2N EEKRAR LD L
BoTwheZ iz TRan><, LnLei b, Milton @ 4 Mask % &t b T
WAL, Terence [TELEZDOZ LITRABfF VT WV, 2206 2 % Rachel
i3 Terence DFEIZ L - T, NEZHMETICEFELLLEHMIZILICL-T 4
Mask 2B WTARRKRBRTERDLPORBELZ . NOBRNNWREREZR LI LEEZD
o,

Bl “brute” &\ 9 SEEIZ > T, Rachel NI X R EX 2B BN D 5., 4 Mask
MBI ENTZDF 25 ETH D2, 6 BICEWT “brute”& WO FERMEMH S
TW5, %k L7 X 92, Rachel i Richard Dalloway (2% 2 & L T, fHE8 %%
g0, 0O —-FTEBEEFES, L2LARNLZEOK, Rachel 1XHEZE %
Rz e/ %, RO A Rachel 8 Helen ICRT® O Z & #57 & . Helen (35
PE D BRI SV T Rachel 12§93, 9 % & Rachel X “Because men are brutes! |
hate men!” (The Voyage Out 92) & M. 5, 6 T W\ TIix “brute”% [TEL] & WD
B CTHEAL, 258 CHELLIF I r—F2] LI ERTHEASIRL TV
DIz %t L, Rachel [ZTEAK | L X TW5DH, 2 2 T, “brute” &9 FENTE ],
DFVBHEOBKICOLNDLIEEL L THWSLND Z L T, Rachel @ 5 % &
Explc T, £, BEOKITHM T TER] &L ToO “brute”z M T 2
LT MEEKBICE L “Brute”& W5 5 ENMH & LT Rachel 28 E R O &2
MEWZISEZTHEEZITREIE 2PN TVWDIDOTHD, S5
“Locrine”lZ > W T EF XX, ZORB®IETHMED S > TEBR) Whktd TIE] L.
KEMIZHEICES LD LW BHORNW R LR, ZLTAKERD R
RERES, L2L2D S KimsH % T U7z X 52, Milton IX Locrine, Estrild,

Guendolen, Sabrina @ B 4% % . Milton LL i @ {E 5 %5 12 Spenser <> Drayton @ i &
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Flix L EXHFEL Tz, Spenser X° Drayton I Locrine & 8k 12 g - 7=
£ & L THiE =, Locrine & Estrild & ® A fis 2 5 L TAIMEL TWw7z, Milton ®
%A . Estrild I >WTE &kt 7, Guendolen % Sabrina Offkf: & 325 2 & T,
Locrine @ BRI % #f 2> 72 2> - 7=, Locrine {22\ T, Milton LT D EZFE & i L
TW7 L 212, England D A& 2 s TEHBAMODGFEEThH-TEEZE LN D,
Rachel 723 “Locrine” & WO GENLE Uic, BHEOLMICH T L2 XD Z & 2iET
FBRAK | X, 4 Mask \Z81F % Locrine &\ 5 LV & L A, Spenser X Drayton ®
i < Locrine g TH YV, Z 22 W TH Rachel I& 4 Mask 1E & O Ak o Z %k &
TR0 L CHMELIR S, Rachel 1 “curb”, “Locrine”, “brute” & \» o
TEEEARROBERENTHAN - E XRTL2B5MEORNEERT IO RS
ELHEOAEDEZOTHD, 2FV, Woolf ZELGB P ODTRBLEFEOX
bk, BEOEREZM O 5722 Rachel Z A0 & L THRICED
LDty EZX L2 LN TE D,

£ 72, The Voyage Out CZ O MBSO H Woolf O I L 728 0 &
EZDHZENTED, HIEFESIH LI The Voyage Out OB W& FT O N . She
guiltless damsell flying the mad pursuit 7> & 4 £ %5 4 17 £ TIZ Sabrina @ 7% & 72 i
HMMNWR S5 CTwb, —J The water Nymphs that in the bottom plaied 7 5 %4 &
% % ¥ 4y T UL Sabrina ST IZ KD AL T D R HE AL TV D, D E D | Sabrina
EEMEDOERIC L » TAE LR o kR Guendolen iIZi B /R, JIIICH %
BRI TwmazkeTIn, SETLEOREMEDOTFOMHMERSTAEEITNLED D LW
IFEH/BEICONTIHRALEN T WS, £ L T, Sabrina ® % & F 4 (X Rachel &
WoolfiZ b 572, EVnr i, ZO&EANAEM S iz Z & T Rachel |3 %
HM T CHRLEBELZALIHRLILEEZERT H5DTH D, DI Milton O 3 %
M\ T Rachel Wi EMICHICE S S OO, Sabrina Z M OH T &KMLM Z 2 T
X7 L AT, Rachel T —EEZ#R& N2 T 2L T&, HWOYEF OB EMHR
~E{ET L ENTELLEEZLND, £ LT WoolfIZHLDOHFLALZ LT
L7, BH % Rachel tHEE IH 52 & T, B D4 & Rachel #3ICE D
L, ~FHEREMERATHER L LTOMMEIZ2T 52 LRTELOoOTERNES S
Do

& BT The Voyage Out T Rachel 28889 CT# L A TW 2% & Terence IZfn 2 72 &
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% | Terence |% Milton ® K% #% & L, Sabrina ZMORNH T FHFHKOLEDONEFIT D
SNV EWNI) FICDODWVWTHMAE L 72, 4 Mask T Sabrina # MOV 3 FF ik O
% AE G A D D L Sabrina 28 B ¥ L. the Lady | 3 [A] 7 & /K & 7> 1J T the Lady
ZROBEMAH D, L LMD Rachel [ZEEFE N O E Wb £ 0, Sabrina 23 %
L the Lady Z {5 & K TR O Hw 2 B < Z & iXA v, -5 F U Rachel /% Sabrina
DFEEKENTOoND Z L, BHEOEBBRLMEND OL LT OREH %
ERICERE TR, L2rb, ZO#% O Rachel Ty NiZHizbo7tEFETH
5. TDEIZX A Mask @ the Lady 28 Comus @ L (B MHH XE)IZ X » THF+»
bt Z&nTERhVWEREHAEIE D,

— J Terence 28 Milton ® K Z % L TR OME IR O XS cHimrhTnd,
was half-way through the next verse, but he dropped the book instantly.” (The
Voyage Out 399)Z @ [ L 3| = “drop’& W H 1T &4 N3 O ¥ EMIZ Milton
DAREHEET EVIERE T EZRLTWVWDO T2V, Rachel & Terence @ #&
CAEDLS > TWEIET o FNIE E . Rachel 1T Sabrina & [k, X KD K~
EHEDLTWVWLSERATEND, ZO®%ICH LD Terence @ Rachel @ F % 5 O
AOLEDLIENRKODE~NLED TWo 7z Rachel Z R 0WH T Lo b R x50,
B HEEIIC Rachel Zfa 2% & 720, BRICHITZ2Z2ENRTERVWDOTH D, &
© 12 DeSalvo (X . The Voyage Out @ Terence & A Mask \Z ¥ 17 % the Lady @ b 2h
ebhbid, MLESCENRHFMAETHDLD LR ITEY kO H X6 HHID
ZEMNTEDH EWVSH, 2« all round him he seemed to hear the shiver of broken
glass which, as it fell to earth, left him sitting in the open air.” (The Voyage Out 400)
“broken glass” & W95 RBLIX 4 Mask |23 T, the Lady % &\ IZ Comus @D \»
% E BB T IA A T2 the Lady @ WL Bh 7= B A Comus O B 7% O AR & BE 4 &2

4 5, “The Brothers rush in with Swords drawn, wrest his Glass out of his hand, and

break it against the ground; his rout make signe of resistance, but are all driven in.”

(4 Mask 814 I[ZHi & S L7z N FE) 4 Mask ® b E T, the Lady % R\ (2 & 7286 7=
Hd, Comus DEEOM AL, Comus AT 2L NI NAETHD, L
MLZRBG, Blblid Comus b itz 5 Z &N T& 73, Comus Z KA L, the
Lady i b BiEEzM ZeEnTEhntnwskEEZ2E82T, D oD

25 DeSalvo 138.

172



DOFHZ T 5 &, Terence & £ 7= the Lady @ 3 7= H & [A BE1Z . Rachel % &
DFUTHERI ZLEHMIIERL TN Z LR . ZRICMA T, ZDOHEE,
Terence 7% Helen |2 Rachel ®HJEIZ D\ Tis 2 5 &, Helen O HFFME N IXH
LHEETFOLND, Terence LI DFEICL > THEALRLIZELT DS, 26D
Z & » Terence 7% Rachel Z#x 72w m &5, DF Y, Rachel & F£ 7= the
Lady & [F#££. Sabrina OB iJIC L > TL R ERIBEVRELRLZT N E WS Z
ENDbIND, T EFEBIZ, The Voyage Out 78 A Mask i < Eik L. HicTh
75 the Lady RHHICB D2 EpricE R ZE W TAIMES W ER TH L Z B H X
SR

Woolf ZERMIZER LIZLEBEAOLNDEHM 2 EMMWICH TR, 2o
Sabrina @ & # @ & B &2 B\ TV 72 W Rachel 13 4 Mask DN EFIZ 2K ZH b 2 T
W7, D FE Y Rachel IZ& > T A4 Mask 1T FH D TE k] ko TARELRD
L nws BHICEDBENNRLZEIEONAETLNRY, Woolf o4& &7z
KR, 2L TERUMORBRTIZ, BEPBEB LT L2 G L LMEICBRET D
., BEIZE S THA O LW Milton O B Loy 20wz b L Twvi,
WoolflZ . Z @ X 912 Milton D ES Z W F RIICHR 2 5 2 & D fER M % The Voyage
Out THEWT W5,

% — i Sabrina & 5| J§ L 7= Woolf @ & [X

— 5 T, 72 & Woolf | The Voyage Out \Z 8\ T, Milton ® Sabrina % 5/ § L |
— HiX Rachel Z &N L 7D 7EA D H, £ 2121 Milton @ # < Sabrina T2 F 1
TR o2 WHBANGFEET S, £iL. Woolf |X The Voyage Out & ™ 9 4 A Tlx 7
<. JC % Melymbrosia &\ 9 48T, ZOEMEZEDY EF CTuwiz, DeSalvo ix,
Melymbrosia 7% Woolf ® X D ¥1% 3 <IZ, Woolf IZ X > TEZHD LN,
Melymbrosia THi\WTWE R EFRCFEMEE O NE DN The Voyage Out TIX % D
BEREHED LN, KOMEENIC, 2OSEHBENRAERLIV ARl 2o T
L _TWnWb, 2 X5z, DeSalvo iX, Woolf WE XM 2T 7=HHE & L
T RO EDICHMI L TWD, % 1T Melymbrosia X Woolf O KB IZEE{LL L T

26 Woolf, Melymbrosia, ed. Louise A. DeSalvo (California:Cleis Press Inc. 2002)
XXii-Xxiii.
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WAHZ e F L TEZIT Woolf ®fifi Vanessa @ & T & 5 Clive Bell 3 Woolf @ B

MBI DWW T, /RIS ES T % Woolf ORERICE T DMk ANoxt 3+ 5 AW
RWENFEMRFERICEM S, A E OBIKIZ Woolf itz b7 2% &
b\ﬁgléb SHE X ONTEND TIEnhr, Enws 2 &L THhDH, TIE Melymbrosia &

The Voyage Out (X ED X HIREBVRHDLOEA9 0, WlEMmELET S &, M
EFHESRNTERABWLS ONROOENTZ, 4 Mask ICHAEDH L H D& LTI
9 —2HIZ, Melymbrosia 7 30 E D FESL. T Toh o 7= —F . The Voyage Out ®
27 #F |27/ » TW5hH, i HIC., Rachel ®3E#% . Melymbrosia (2135 Y — & 4y )
o TWD DXt L, The Voyage Out 1L _FE o WiE N EtWnwWHr L Thd, £
AL T =8B iX Rachel DR EZORNAFERNEEHBRZONAL TS, £ LT, U
FBIC Melymbrosia \ICB W TBIH SN TWRho 7= 4 Mask & On the Morning
of Christ’s Nativity, %= L T Charles Kingsley (1819-1875) ® 4 New Forest Ballad
(1847)M The Voyage Out \IZlH SN TEH, T b T XTOEMMN, Rachel 2
M LT 2B ASISNATVDEZLEVWI A THDH, 2F 0, Woolf T EXMIC
Milton D{Ef Z B L TWiz Z &R bind

Woolf iX Milton @ 4 Mask % 5| i L, Sabrina ® % & 4| & 5 (T Sabrina (2
LIPS TVWDLEFTEEKLELZ LT, KWL Rachel B ICE S
Loz bicidheotz, L2L—HIZZ O Sabrina ~DOEONIF O FIZ X - T

ZMREBRTZLENTE LELLKDODMAEETRNLZDZILENTERLLEFER D,
& 52, Rachel T MEMICHIZEDL OO, kD X 512 L T, Sabrina & Fp O
TR EZ LI E D TWD, The Voyage Out 128 T, Rachel (Z#5E T~ v KiZ
{720 7e N5 Terence NakA 72 AMask D5 —HizEB iz &+ 5, U
TOBHON, RRFEEICRZ S TWVWLEITVPZYET TH D,

It did not matter; she would see him to-morrow when things would be
ordinary again. Her chief occupation during the day was to try to remember

how the lines went:

Under the glassy, cool, translucent wave,
In twisted braids of lilies knitting

The loose train of thy amber dropping hair;
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and the effort worried her because the adjectives persisted in getting into the
wrong places. The second day did not differ very much from the first day,
except that her bed had become very important, and the world outside, when

she tried to think of it, appeared distinctly further off. (The Voyage Out 402)

Rachel X412 5l H L 7= Sabrina # 555k D 317 H @ “Under the glassy, cool,
translucent wave,”> 5 547 H @ The loose train of thy amber dropping hair;” % & \»
HZz5 & LTS, Rachel 2D —HizHWwWHZES> L LTWL2EBIT, TON
BTEHLR, BEFNBR-TLLEIATHASR TV EN) Z 2RI LTY
Tint Th b, RO A, Rachel OFEFIZT—HHEEEDLRNPRSTELDOD, 2D
—®ioZELtEEZLSET DHZ LT, Rachel AV @R &N ICEERL T <

212 2 T %, Rachel [% Sabrina # FE5SFFHK 2, Rachel [2& o T & % &
bXMlicT d2mi-&7E o7 ® T, Rachel THEZOLIC LY LB TEBI D
LD ThDH, 22T, B 67 2 &% Rachel X Sabrina & M 55FHk O W&
FHMZIZL TV RVEDD, BN INTWVWLIEHZMLIT LI LDTED
MNEZOFHRIZCRODTNDLLENI L ThD, LALARRL, GIRO@EY |
Rachel |% Terence ® S #Z k »> T, Milton D S E 0 HEZ 2 B+ 5 = & % WEH
SNd, 207H, SabrinaicHnE kD s b, ELEBRBHBICIETEL LD TH
5. ¥£7-. The Voyage Out \IZ B W THM N EFT. 77245 Sabrina 283 2> 5
WG9 2% i« . Rachel ZEMMAICITHEH VT W RVW, HIE S 72 @EIT 2 Bk
WZET LD, /X ETZTMLTLE D . & WD BIEITESZ P&l
ML Z LI E 2T, Bo MLz ZEOBRELZMEBICRERTT LS L
275,

% L T Rachel 28 Sabrina Z MOV T 5K L2 LICMO L EE, RO BKERHFHZ %
BE LW E O, Rachel 28 Sabrina Z FF OV T2 B Wl £ 95 &35 &
HAaDWD Xy RRFFIZEET, AVOHERANTox ) LHEIZENLD LKL
HEolckhbd, FLTHKRD X 52 Rachel 1% x4t 5, “The glassy, cool,

translucent wave was almost visible before her, curling up at the end of the bed, and

as it was refreshingly cool she tried to keep her mind fixed upon it.” (The Voyage
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Out 402) Sabrina @ §F # 2% Rachel ® RATIC R 2 5 K 5 1T72 v | Rachel [T LD
CZDOFREEDO LS ET 20 THD, TMREICH H D & 512, IRATIC“visible”
DXV HICH X %5 T Sabrina BN D X9 RERFIL. 4 Mask © the Lady 28
Comus D FETEFELHI>H T, KD K H I “Faith”, “Hope”, “Chastity”(Z R\ &
KOTWLrEEEREIE 5,

O welcome pure ey’d Faith, white-handed Hope,
Thou hovering Angel girt with golden wings,
And thou unblemish’t form of Chastity,

| see ye visibly,... (4 Mask 213-16)%’

HH I X3, the Lady & & - T“Faith”, “Hope”. “Chastity””s FT# I H 5 &
W, BAICRZAZ2EHBRRTWVWDZ&EThD, Z DM % Woolf [Z/EM P I B
ERALTWwWs EEX BN D,

ZLT6HAM, Rachel ZTHDHEI OB THW, BB RIIKEZIO LS X
21270, Rachel iZEAMOMHRZEND Z &I b, £ L THORIONXRIZHE
BAEAMT, TOXNZOEREHMT LI ENKEICEEZLRLOND DH Z & &2 H
D oo % BUEED Helen X F # Ali . Terence X° £ & @ B A Rachel (218> T & T,
ZTOBERERLDODEZODPHR LNV, £ L T4HHB, Rachel TR D X 5 &tz
Bbh b,

However, on the fourth afternoon she was suddenly unable to keep Helen’s
face distinct from the sights themselves; her lips widened as she bent down
over the bed, and she began to gabble unintelligibly like the rest. The sights
were all concerned in some plot, some adventure, some escape. The nature of
what they were doing changed incessantly, although there was always a
reason behind it, which she must endeavour grasp. Now they were among
trees and savages, now they were on the sea, now they were on the tops of

high towers; now they jumped; now they flew. (The Voyage Out 416)

T HHObLOEN, KEEZELI L TEELREHROLD, BESIHT 5,
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Rachel [Z M K Helen ® B d A 2322 | L, Helen »° Rachel ® X v N % | TR =
oz etnTcehnwltzEiEl LAETTEHELTWVD KD CHusd, £LT
ZoXENRNbLL Ty b, BR, dticEHb b ThHDL ERMAIND, L
T, K2R EELELHABHE~LTE, SHREHEVWED L~ £
IMHLROBY ., EHERS, ZO—EOWRNIEL. 4 Mask O FE DU & LT
Lo L7 X2 . AMask DFHIT . Comus DWW LB H L LEHZRLLIHE D,
Rachel ® R FicBIF 25 E W H DX, the Lady 75 Comus D # T — AE <
. Comus LB L, FHENDHIBOD, s a Mo LT, KEOICHE O T
ZHMDELLEE) HOWNERE LTS EEX LN D, 28 theLady b & IZ
bW RL bbb D E W) ER T, —Hf o “adventure”z T W25 & & 256
b, £7. Simons (X, “The Lady’s journey through the woodlands, then, with its
appeal to the conventionally spectacular images of the masque, prefigures a future
journey in which she is to be united, or reunited, on a celestial plane with all her
“family.” & 5 9 £k 12, the Lady ® Comus D ZF TOITE R EMHN R L O % b EHIE
THLOTHDLEMLETED, 2 Rachel R 5 Ml o> TWAHHR MR DT
HY . SabrinanZBRTH LWV HICBWTIE, theLady E ER L2885 L F
2D, LTHTELELEWD DI A4 Mask 21T 5 AR D Sabrina 75 [ #k B: Guendolen

BENPLOEND EWVWO G mAMEIE, SHbXEHEENLHTZERT L4 A —
X, SabrinaNicH 22T o5 maeEnwiEZ %5, 2% 0, Rachel ® %48
X, 4 Mask ® T @ Sabrina ZFF O FT5FHE TO —HEORN 25 & TR S
LZHDICoTWVDHEEZLND, £ L T Rachel DLBITRDO L HITED D,

But just as the crisis was about to happen, something invariably slipped in

her brain, so that the whole effort had to begin over again. The heat was

suffocating. At last the faces went further away; she fell into a deep pool of

sticky water, which eventually closed over her head. She saw nothing and

28 Kellet IZ the Lady @ # T @ #x & % “adventure” & & L T\ 5, Kellet 3. Rogers
X, “adventure” Tl 72V d O D “journey” & £ B L T\ 5, Rogers 230.
29 Simons 93.
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heard nothing but a faint booming sound, which was the sound of the sea
rolling over her head. While all her tormentors thought that she was dead,
she was not dead, but curled up at the bottom of the sea. There she lay,
sometimes seeing darkness, sometimes light, while every now and then some

one turned her over at the bottom of the sea.” (The Voyage Out 416)

fENFIN 5 & W5 Z ORIZ, “the whole effort” 4 72 i % Sabrina @ #F ik 2 & »
M ZEicf P LT, HOPIZMMANRNAVIAL, #xOEBHEALED,
Z L T, Rachel [Tk WV DB DHENEIZHE D S, Rachel % H 72X, RO X
IR HMEND D EEZ LN D Rachel NILTHEIZ A EMETIES A B
WAL LZBNE L TOW, T RbbLilFosmATWEKRKOMEZ
7% Sabrina OFFE N, Lo THALLLELEALONLD, LLAANL, —
BT I OMEE sticky"E WO FENEST LI MV RODLIMWBTHDL, 22T
A Mask \Z8 1% Comus DEHEORK 2B S RS,

Next this marble venom’d seat

Smear’d with gumms of glutenous heat

I touch with chaste palms moist and cold,

Now the spell hath lost his hold; (4 Mask 916-19)

Sabrina 723 Comus D JiE /1 % fif < %510 T, Comus @ LD Fr T IXHEE O K %
HReTLATBELNLTWD Z LN %, Shawcross X, Comus O 1 % B M
DARETRTHOEELEHEML TS, 3 Z O R % The Voyage Out |2 B 5 17 T
Ez2 %L Rachel PEDLL-WIXComus DENT DO XS B MEEOWETH D &EE X
Do FTo D The Voyage Out D5l HIZ b & % X 912, Rachel B IZ % B % Al
“The heat was suffocating.”t 2 X 51, AR BEEFELWIE EIZRs TV
@ @, Rachel (% Sabrina ®FFH Z LI & O TV ®HIZ, Comus DRI DN,
BREZMUBRS X TER, £0O7®, Rachel % & /=¥ Sabrina # fi il X
DXL 0ilETIEIHD L DD, Terence ® 5 HIZ L W . Sabrina ® F ¥ %

30 Shawcross, “Two Comments,” 98.
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FERICHMTE ol ®IT,. Comus O FFIZ WA 72 BE ) B3 iR & 7L T w7
WIETHDHEZT A D, TOMED, Rachel ABICHER ET Z L DRMITA - T
W5hHEEADH, ELTZDOZ LN, Woolf 25 Orlando X° A Room of One’s Own T
BWTERLTXZZ L, oF v chastity” kN LI s> THEMB AL DT
bbHEZLAEZRLTWD, LLARNVDL, BIZHE - 72 Rachel # J& P o A [H 23 3
INTEEBR S TWD — KT, Rachel [ZTFEIFAEZTTWVDH E VI AFIFT. —EITKIC
2R TEDLOD, SFOMER > THAET S Sabrina ZEFK L TWVWDHEE R
bivd, £ LT Sabrinanz WH WA, EEH LV LM IV Y Sabrina (2 W & K
T % Rachel %X, the Lady L EH”Z2%5, £ L CridoE Y . Sabrina ©
“incarnation”{Z X » T, the Lady 2 L 7= X 51, 3 Rachel & Sabrina @
“incarnation” % £ T\ 5 L E X b D,

Z O X 912, Rachel 2 fa R IZla - 721 b B 6 3| Sabrina @ & &K & L
WO TWEDiE, Woolf B OERBRICHLER D, & W9 Db The Voyage Out
HWR LA AT @ 1907 4R B 2> & i &£ - 7= Clive Bell & {# @ “play-reading society”(Z &
L 7z Woolf i, & Z T Milton ® Samson Agonistes @ Delila, & L T 4 Mask
@ the Lady & Sabrina Z i U7z &\ 95,32 Woolf X% & 2 BI{E & @ H 7> 5 Milton
DES 2D EFTE Y, Milton DfEM 2 FRICHREMICR L LTV EIEE
WEEW, % L C. Samson Agonistes @ Delila HE L CTWHIZH B b 5, The
Voyage Out T A Mask ® & v 1o} Sabrina [ZB b 2@ Ar& 5 H L7=oDIiX, Woolf
NEELICE ED D Z LT b chastity”’Z £ L TWw 5 O Sabrina 72205 T
boHEEZOLND,

RDOAIZRD L Rachel A E TRV bRIET S, fEamd, TOEBITARS L
Rachel A 44 % A T\ % 6 H[E ® I Rodriguiz 2> & Dr. Lesage &\ 9 [E & |
2T EHTLLTWD, LarLZ2nb, $%2o%iE T Dr. Lesage 78 /) ©
D Z NPT 5, Dr.Lesage (X, WD X HIC L THE DK% 5T,

. Dr. Lesage confined himself to talking about details, save once when he

volunteered the information that he had just been called in to ascertain, by

31 Swain 192.
32 Lee 252.
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severing a vein in the wrist, that an old lady of eighty-five was really dead.

She had a horror of being buried alive. (The Voyage Out 427)

Dr. Lesage i/ D> T 85 D E XN ARKYIZHWATE N EMHRT 2770112, §ik% Y
> TCHhT R HDH EVWS, DeSalvo (I Z O m iz > T, “Aside from
confirming without question the fact that this doctor is incompetent—his very
method of ascertaining that the old woman is dead is preposterous—the sentence:
“She had a horror of being buried.” "& #®®k X T3 » . Dr. Lesage ® MEHE = # f5 45 L
TW5%, 3 The Voyage Out D35V F & £ 7=, “Owing perhaps to the change of
doctor, Rachel appeared to be rather better next day.”(The Voyage Out 422) &
“perhaps”Z i » TIHEK S ZEXH L TWLIED, EEXLT 22 LR AY
Rachel D E G # HE S 72 IidW S T&E 2w, & L A Sabrina O FF#K 1S ~%ER
72085 H Rachel # —FHICH -7 EBEABNRWVWES S 2, Woolf 28{EH T
Milton @ Sabrina OB NI >V TF & L2 WI LT, Woolf (X Milton @ 5 %
NEELE, ZALOS2DOb, TREECZATDHILEOARAZHRAMFIZWA TS &F
Z2bhbd, TLTHEHRTXE|E, Dr. Lesage D Z ORBRAKMNFE SN D DD,
Kingsley @ A4 New Forest Ballad & Milton ® On the Morning of Christ’s Nativity
DEIHEINTVWLIHTHLIEVI R THD, DO LIZHODVWTIE, %I LEFHEM
WZam L 72wy,

— R . Rachel D EFRITZHE L 7Z2IC R 2 22, LiIZH <3 % & Rachel i H 4
DENPRRD LS ICEML TN ZLEEEL D,

On this day indeed Rachel was conscious of what went on round her.
She had come to the surface of the dark, sticky pool, and a wave seemed to
bear her up and down with it; she had ceased to have any will of her own; she
lay on the top of the wave conscious of some pain, but chiefly of weakness.

The wave was replaced by the side of a mountain. Her body became a drift of

melting snow, above which her knees rose in huge peaked mountains of bare

bone. (The Voyage Out 423)

33 DeSalvo 152-53.
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Rachel TV Ko b dMWoOEHR~LHFLL, BETI2N., BEoHEHOEE 2
T2, HROORBEAZHETED L WHIT AL, 4 £ T Sabrina OFFH 2V Fr &
LTWEZEERET LI LEEWT S, 2 O T, the Lady & Rachel [Ti& W
NAEFEFND, Rachel P ERZHETLH L, WITIZLE LR, BHOKRMNE T
FLhoTHRATWHWSEREICR D, 51 THREIZKRDO 4 Mask O %51 % Bl &
T 5,

May thy brimmed waves for this
Their full tribute never miss

From a thousand petty rills,

That tumble down the snowy hills:
Summer drouth, or singed air

Never scorch thy tresses fair, (4 Mask 924-29)

Sabrina {2 & » T the Lady 23 g i & #uv 7= % . Sabrina # FE OV L T the Lady % R
H L7272z, Sabrina DL 2 WA, S DNDINNAERLTRE DS Z
kS ZELTEORRY x> < 2R N Sabrina OZ 2 E RN Ik D
IZ & the Attendant spirit 29T > TW 25 CTodH 5, The Voyage Out \Z 8T,
COBATESIHER T Wnwh @ o, Rachel X Sabrina ##LY Fr &+ 5 2 & %
BB LD, SR EFEZL, EHLOKREIZAR Y, Sabrina DE A Th
LARDBEET L EEERT D, 2 OFFA T Rachel (X Sabrina i2 X 2 Hwv & 15
b %, TDOl Rachel (T, BIEOIKLAALNLZICHLEDL T, #i)m
MmEHKET LT D, 2 L CTERKMZ Rachel (2 B 3 % & Ar 12 . Kingsley
? A New Forest Ballad & Milton ® On the Morning of Christ’s Nativity @ — fi 3
SIS TWS O TH D, Woolf 28 Milton @ < Sabrina i[2 & L Tz Z &
TEEWRZWTHAH, L LARMNG., the Lady & Rachel 72201k, —H L
T Sabrina Z RO FE T2 ENTH S, FIZ the Lady IZ DWW TF z X, Sabrina
DEMWE-5F) A MEEME S %2 5“chastity”2> — & L T#EY Lo, Comus
OB i 2 e 7o, Rachel b % 11 ¥ TH 4] H & 1L Christian & 5 > T\ 7=
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N, KOELHIBRRDEVDOHR THEEIND,

“... For instance, are we Christians?”

“l am not,” “I am not,” both the young man replied.

“l am,” Rachel stated.

“You believe in a personal God?” Hirst demanded, turning round and
fixing her with his eyeglasses.

“l believe— | believe,” Rachel stammered, “I believe there are things
we don’t know about, and the world might change in a minute and anything
appear.”

At this Helen laughed outright. “Nonsense,” she said. “You’re not a

Christian. You’ve never thought what you are....” (The Voyage Out 168)

Rachel @ U K Helen 28 % U 2 N #fE 225 12 5 & [ Terence & 24 5% @ & 4 St. John
AlaricHirst (3% U X F#HETIE W EEZ X D D% L, Rachel 1Z¥% U & b #
ThdHEEZD . LD LA2RL MERFEL TV TE X LILT | Helen
CEZENTEHF VR PMAETEHRVEHE SN, SHIC, B ITETHRBIZH
KW AT o 2B, HBEEOSEICAREKEZRT 2 5, OS> IFI12, % 19 2 T Rachel
XD XL HI2F 9, “Butl don’t believe in God, | don’t believe in Mr. Bax, | don’t
believe in the hospital nurse. | don’t believe—" (The Voyage Out 305) ILiZ K 7 /v
\Z#FFE L TV 5 Evelyn Murgatroyd (Z“Do you believe in anything?”(The Voyage
Out 305) & #7224 T., Rachel TMOFHEEZEFELRVWEEFH>, TOH, ¥ U X
FAGEMEZHEL Z L1272 %, Woolf HE & R #l Leslie Stephen (1832-1904) 73 ##
DFETHY AW ETLHAAHM@E THY, TORELZIT T nT
W5, 20X oICEZDH L, Woolfic & - T, Sabrina (XY AT & 72 o7z — %
T, WBHEVO H THEEICHE L., Milton ® < Sabrina 2% &+ 52 & NEG

ThRMo I EREZ B,

M Fryr—v=7 o7, [FuovxagRANLl FIEZER, (HR: E£354, 2003)
298-302
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% DU Hi  Rachel @ %€ — Virginia Stephen @ 3£ & {E % Virginia Woolf @ Fit 4 —

B % 12 Rachel @SB \C B L T Al H & 7u 7= Kingsley ® 4 New Forest Ballad &
Milton @ On the Morning of Christ’s Nativity \Z > W THEE L 72, £ 213 1
S 4L % A New Forest Ballad \IZ DWW TN, MEBIZED XS RNEDFFNW T
Do Jdane LW I, REDPBANLEHEZGDLE T, WoflArd 5> 0TIV
MEBNTWND, TOFR, Jane DX BLIE Jane DA L WKL H W, &
I AN E BT, Jane FIR L THBE LAV &I D, TR TIE, 4 New
Forest Ballad "5l Hl SN2 fT & L TW & 20,

Too restless to read, and having nothing to do, he[Ridley] began to pace up
and down reciting poetry in an undertone. Occupied in various ways—now
in undoing parcels, now in uncorking bottles, now in writing directions, the
sound of Ridley’s song and the best of his pacing worked into the minds of

Terence and St. John all the morning as a half comprehended refrain.

They wrestled up, they wrestled down,
They wrestled sore and still:
The fiend who blinds the eyes of men,

That night he had his will.

Like stags full spent, among the bent

They dropped awhile to rest— (The Voyage Out 427)

The Voyage Out \Z 38\ T, A New Forest Ballad 1% 12 3# & 13 # O 273 BN 5| H &
NTWab, 2B fEd T2 A New Forest Ballad D 4 1 3% % L 72w, 2 2 T, A4 New
Forest Ballad ® N, The Voyage Out F 25 H S TWRWEFT T, 20> 4 Mask
EHEDOH L EBDND 1IB3HEDOKRE N HRED 1I5EE A THIW,

X111

... When the young man drove his saying knofe
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Deep in the old man’s breast.

X1V
The old man drove his gunstock down
Upon the young man’s head;
And side by side, by the water brown,

Those yeoman twain lay dead.

XV
They dug three graves in Lyndhurst yard;
They dug them side by side;
Two yeomen lie there, and a maiden fair

A widow and never a bride. (4 New Forest Ballad X111-XV)3°

The Voyage Out \Z 5| JH S AL TWRWEFTIZH 224 TW D o ld, Jane d X Bl & &
AR LES TWLIH T, EVWIZE LAV, ZORREK I Jane 1T & &
EERIZBRD LBV EVIHNETHL D, AMask DI O S5 L@l Tw
% 1%, Sabrina OEB RO HE A SIH S TR WK ST, 4 New Forest
Ballad (2B W TH, RBEBAOEBERAOLEITIIH ATV RY, /o,
Iz Jane R ED X I RBEICR oD & W9 b, Sabrina 233 & #% T
BAZLEZEWYBmAsHENLTWARWVWD EFEMB L TWvWb, Merryn Williams
F. 19 R DO P ERRO LML WBE O 2452 LLETIC, AT KL MY &
Y lIFHF I oo L EMLTEBY  Jane X ZOBE AL BB L TWD &
F X5, LT, Kingsley Z M ERICHE KA L2 &b, 3 Jane © i
Wiz 2 boTholt P END, £ L T A4Mask, A New Forest Ballad |Z
BWTHELTWD DX, Jane & Sabrina T ICRIBEOLMEDOENE R O T —

35 4 New Forest Ballad 7> % ® 5| 1 X Charles Kingsley, 4 New Forest Ballad,
Poems of Charles Kingsley Containing the Saint’s Tragedy Andromeda, and Other
Poems 1848-1870 (London: Oxford UP, 1913) 289-92. # ff 9 % .
XYy VT AR, [T bDA4 XY Z/G], EEL - JRAE - K
PR AR ORat - ME ., 2005) 14.

4 U T X 64,
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~WZHDHENWIZETHD, DF Y The Voyage Out (2%, RIED F £ 3 %28 2
% Rachel O KRB  MOEXZOESLZHICH AT 22 & THACRER RRINATY
HDThH D,

% L T A New Forest Ballad "5l & 7=t Z, Dr. Lesage ® A2 b [EH L L
TOHNARRORTRBENGE I N, £ DH%IC Milton @ On the Morning of Christ’s
Nativity 5|l &5, On the Morning of Christ’s Nativity ® —FilXk © X 5 72

ZimThlHEh 5,

Now that the afternoon sun had left the front of the house, Ridley paced up
and down the terrace repeating stanzas of a long poem, in a subdued but
suddenly sonorous voice. Fragments of the poem were wafted in at the open
window as he passed and repassed.
Peor and Baalim
Forsake their Temples dim,
With that twice batter’d God of Palestine

And mooned Astaroth — (The Voyage Out 428)

Rachel 23%E @ il 7> & [A1 48 L 7= % |2 Rachel ® fl R Ridley Wik &A= H T 726 DO TH
%, The Voyage Out \[ZB W T, Z OFffE& 2 On the Morning of Christ’s Nativity
TdHHZ &% Woolf ZTHAR L TWiw, F7 . Ridley 28 On the Morning of
Christ’s Nativity % ik A 72 % ® %512 Rachel (W72, Rachel 28 Z @ FF & B T
WhEFmEsn T RS DD, 5l XD Onthe Morning of Christ’s Nativity
DEAMICH D . FOWMARHNTZEOPFIZE > TWol b ) KB A 5, Rachel
DEHIZA>TWELAEENH D, T L TRidley "B LIZ-Z DO HDOKIZ, 3ED
W26 EE L 721X 3 @ Rachel (L2204 & % & ¥ . Lorna Sage /& . Woolf 28 On the
Morning of Christ’s Nativity D Z O & Z 5l H L7 Z 2220 T, kD K DI

WL TWwd,

; it is from a passage describing the pagan gods taking flight on the eve of

the Incarnation, It may be tempting to read some ‘answer’ (pagan or
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Christian) to the book’s questions into this. But Ridley Ambrose’s
recitations are all schoolboy throwbacks, easy to learn and declaim, as their

pronounced rhythms and rhyme-schemes suggest.38

Sage X . The Voyage Out \Z 5| Hl S 4L 7= On the Morning of Christ’s Nativity |\ i 7>
NTWVWAIANRIT BEENLXF) R NHEPOEZEZZRT bOTHDL EEMT 5,
Rachel "D FAEEZFE LRV EWVWI FEAELAREL TWVWLELEEZXD L, REOMH L
iz, Rachel lZHER SN 0nH ZERRFRINTNDLIENWI ZENEZXDLR
L., L L7ans, KiglZB W Tl On the Morning of Christ’s Nativity % ¥ (Z
Rachel D L FE RO T 2 D0H LT OEKSZ X TWNEZ,

Woolf & On the Morning of Christ’s Nativity # fE X217 5 ® & L T, Woolf
? A #H Leslie Stephen BNIEFTE T LD, EROBIEIZIHE VT, Woolf & & HE
DREBIZON T, B REZRXEHOEMAD XS QB ITX LT Woolf 23401 [£ %
L TWimEtWwWHEICmLonrHMB Do LS ICBbd, MM
Woolf 28 Leslie 226 OIMERL T AL | ZE L TWEZ & AETE RV, Woolf

D 19284 11 A28 HOARXITBWVWT, RO LK HIC@T L TW5BH,

Father’s birthday. He would have been 96, 96, yes, today; and could have
been 96, like other people one has known: but mercifully was not. His life
would have entirely ended mine. What would have happened? No writing,

no books;— inconceivable. (4 Writer’s Diary 138)

HLARXBPNAEZT TV E LS, KB DONED Woolf O NEEZ KD LE T
AL ER LTS, ZoOHREEZHROIL., Woolf WIEFRITAR 272D IZIETRH
DIFEENH T IR > TV E WS Z L N%E 2 5,3 DeSalvo 1 Leslie AN 1=< &
> 72 1904 4 ® W) HE T Woolf 728 The Voyage Out \ZB T 2 F BN E»ATE & b
RTEY, Woolf RRBDOFEDN VRS ool T, XL LTOEDY &

38 Woolf, The Voyage Out, ed. Lorna Sage (New York: Oxford UP, 2009) 445.
3 Z o Z L X DeSalvo b i L T\ %, DeSalvo 2.
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HHIEE L EETE RN, O

L2y L7265, Woolf i Leslie IZxf L THREBICHEEMNRKIEZEZRL TWVD D
TRV, MRELEEFIT . Woolf ERXBOBBRIEMTHDL Z L2 ERT 5,
oF 7o Leslie WfElE T E L RICFFEARE L CHIELD S H IR LEEL G
ATENPE, TORBLZ FEDLEBEILRRIERLD LV EXFHBFTLHE 222
LT ELOENDL LEREZ D E LTI Woolf O L% 0 FHEZ M S ¢ 5
XonlFbholtiBRXTWDH, 2 2F Y WoolfiZ & o T Leslie [£% O F71E
25 Woolf fEZ & LT 28T 2wk &5 —F . Woolf D ExR L L T
HEzHz252FEFTCOBEBWRER-TZEEZLNLD, £ L T, Woolf | Leslie 20 5

DEBEBEZTDLHLOD ZTORISEEENELEHEENLE L END LD TH -7,
S 5T, Woolf @ Leslie 70 b & F 72 2 22 x4 5 Kt 13 Woolf @ Milton (2 %
HZRIGEHEP LTS EEPbR S, Woolf @ HFEIZE W T, Milton ® Xk % 3F
MT2b00, TONFIXFEERENTH L LEE WV, £ L THD Milton ® K
EEODHZ TV, £ L T Woolf #5 On the Morning of Christ’s Nativity ® — i
ZREIHLEZEHBLELT, XEPDLOEENbL-TLEEZLND, EWVIDL
Leslie I% 4 B (2 Milton ® On the Morning of Christ’s Nativity % & 7 ) A~ A D
FFICEIRE L Tz, Lox L7235 Leslie T T BB OKMDO I U A~ R
HEVICHLERNEIH L TV 72 DI On the Morning of Christ’s Nativity % H §t 9
HIENTEhholl Lee NBRTNSE, ® b0 txBiEx BT
Rachel |Z Leslie D HI¥ # % L7-#HHE %25 2 7=\ & & 5, Rachel 28 1© < 72 % H Al
DT IEAETOELAICMZA2HEF TR B2 REFTHI»PLTW
Lo — 572 < 72 BRI On the Morning of Christ’s Nativity % M3t T& 2 » =
Leslie & Rachel | WEELHI LT, Woolf ZELDOXFOFREEZHAET D
oMTEHEZ TS NERXR~DEFL, TO-HFTARZEHLNRERLLRXBNH
DBELZRTDHIENTELOTERZVWEAY D, £9 3T 452 & T Woolf 1%
BoBHBHEZRELSoDODL, KBOMEE A Rachel IZE LB x5, NI
Woolf (X Rachel THEH ZHZIZILTWDHH DD, Rachel DF o IZ FJER X H

40 peSalvo 2.

MR ERT, [TVro=7 - o T7WHF%] (ER : #3737 EFFE, 1996) 14.
42 fh 78,

43 Lee 172.
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BN LTLDL Woolf LRIZEDH O Tl w, X5 I Woolf |X Terence % H 43 &
FCEIICHERELELTHIE, Woolf B DOIEMAZAIET HHFICAET L8 LA
DWT, Terence PO %@L THFEL WD, 2F D, Woolf |X Rachel & & 72
CFBRGAMICALOEBRLERZEEZLTWVWLIDOTH D,

Rachel DD G EF TEZ R TV &, D XIHI BRI ENF XD, fimzx il
D3 iX. 4 Mask & The Voyage Out 3L O T —~ &P \>> 8, The Voyage
Out DHEARIT, A Mask L ERMOFRERIZL>TWVWLENWIZETHLDL, Thi
MR C, BLEMRICB WY T, Woolf IZ/EF & L TH % L. Rachel & (3E > T
WEZRERTWDEDTH D,

TP HUOT —~ L L TETFLNDIZOEF, K] IT20TTHD, ik L7
K2, AMask lZFB W T, TKJ 12X »->T Sabrinald@as% T2 Lic2db
® @, Sabrina D FA . Z L CtheLady O\ FEE L TAKAIEHLTWD,
— Ji. Rachel {Z & - Tl Sabrina ®FFH A VOO L > DTHDLH, LrLR
2735, Rachel IZER TN D Z LT v, £hid, Milton ® 5 % 585212 #
fitR L CWW/e\WwZ & ZF L CRachel D% U 2 M#HEBEMWICHE DL TN H 5 72D Milton
DFHEZHX U ABMNAFEMIZHE S “chastity”Z B+ 52 2 LN TERWVWH5H T
H 5, Milton ORI E T 2 MMEE < L T Milton @& x % “chastity”# 78, 19
iz LT 20 R OKHE TIH AL L RBATZIRLATVARNLE WS Z
EERT, ZOMRICHI % T, The Voyage Out 7 Woolf |2 & - T oD H Bl s B 7 i
T, BH O AR%L % Rachel T E SHE Tz ThhiE, Woolf & £ 7= Milton ®
fii < P OB I Sabrina ICHE L WO TiE AW EEZEZOLND, TNHOD
Z &6, Woolf 23 Milton Z ZRICHEEMICTEZ TV EITME LA,
Woolf (. BN 2 2T B ERNZ Miton DB IC AL 2Rz o>, L FH
FFIZRD T2 Z R EHx D, B R&EZ LT, Woolf B & & &ML Sabrina
om<<, MicHELD ., MEE LT,

£ 72, The Voyage Out \ZFB W THini % dik, Rachel & Terence ® R % % L
TR THD, Bl Ut L 912, 4 Mask [ZE T, the Lady 2% #5901 s #] &
MO URAELTRODLN, BB CRIERN KD D, — 5 The Voyage
Out |\Z ¥ T iE Rachel & Terence L DN R E N5 H ., Z AT THE TIL]
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fiEhenwEFicks, * ULirLlAans ., FEE Woolf 1% 1912 4£ 5 4 29 A I
Leonard Woolf & #5#)., T DHED 8 H 10 HIZHEEB L TWD, *° sy, £ /77
The Voyage Out 1358 L THE L F, 1913 FEICFEMITER LI, L LANS,
1912 £ > 12 A 12 Woolf IZH KTk VD . 1913 FICHZERE T 5, MIFEZ £ LI
b OO NEE WL AR R AETE £ 1X S 2 7. Rachel i L 72 Woolf B & @ 3% L
HREEHLTWEEEZLNLD,

IRH DRI A T, AMask & The Voyage Out DE WX, HF+OEN YV OA
WMThHdbEFSZD, AMask & The Voyage Out 13 HI\Z 55O P IZH & 1 28 B iX
ez s E VS ST EM L TWD, Lo L e b A4 Mask IX“chastity” %z 4 L
the Lady /% Sabrina G fEMICER Y | SHICEHABELHEETES, 2FE 0,
Sabrina "EKEOHHRAEEZMRTEEH EZH o T\ Wixbd, LLRB 6, The
Voyage Out \Z 3\ ClX, Rachel ZR#A LN X hoxE, KM2zB2 5, £
LT, BEORDLY O X5 RFELE Sabrina IR W AE kK, —HIZZF 02BN E
nNs2to00 BHoOEREZE TS LT . Sabrina~0 B LEZEVWREYN S,
The Voyage Out & Melymbrosia O &\ O — > & L T, Melymbrosia ® # K 1%
Rachel DX B WO CHEHOFIICH LD S D D, The Voyage Out 1T X Bl O LK % H
HEhow, b, ABLEOBERXVITEMEZ TWVWDEE 25, L2LARN B, The
Voyage Out \Z 3\ T, Woolf B DO TRXBOEIHIK E L T RXBOEEZRT,
Z AN, On the Morning of Christ’s Nativity # 5| L7 Z L ick S b,

Flo. A Mask OWFEORADRBA b O 6 Sabrina IR T 2 &k 5 7
XURPNEMREEE~EBITL TV DITK L, The Voyage Out 128\ Tk
Rachel ® A Rl fx % (2 51 H & 272 On the Morning of Christ’s Nativity |2 3 & L T\
X, BAMAELO~LEBITLTWL, Rachel ZHH N F U X b # ik TIX
MWEEETHIEIWCKY . Onthe Morning of Christ’s Nativity {2 3\ THERR &
NH>ERHBOME I, MEHEETZEICRD, LN, BHIEEWZ &
2, BEMHRICEB W TIE, Woolf HEIF/EF & L CTA X TV X, Rachel &
FHATLTWS, —HFTHIZ, 9 —FTHERELTRET DLWV KT

M ZORIZHOWTIEH, KOBHTHERLEW,
B Woolf O fi#sic>W\WT, TLTUTFTOHEA. BFZRKZEDGIX DeSalvo 7» & %
IMNTEH O ToH %5, DeSalvo 8.
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%57 —~ 1%, On the Morning of Christ’s Nativity @ Christ 28 K i T D & % & T,
SHWERCZoOMICHAET LD D (3] & THAE] o7 —~%2Bbws, B
FSIEZ X, On the Morning of Christ’s Nativity D7 — <X [KADYF1| TH 5
ELTWVWD, % ZoF —~BFIZ, Rachel @z % & LEEFEORE N5 b §
G AV

An immense feeling of peace came over Terence, so that he had no wish to move
or to speak. The terrible torture and unreality of the last days were over, and
he had come out now into perfect certainty and peace. ... The longer he sat
there the more profoundly was he conscious of the peace invading every corner
of his soul....; they seemed to be thinking together; he seemed to be Rachel as
well as himself; and then he listened again; no, she had ceased to breathe.... It
was happiness, it was perfect happiness. They had now what they always
wanted to have, the union which had been impossible while they lived.
Unconscious whether he thought the words or spoke them aloud, he said “No
two people have ever been so happy as we have been. No one has ever loved as
we have loved.”

It seemed to him that their complete union and happiness filled the room

with rings eddying more and more widely. (The Voyage Out 431)

SIRAX» oD X 51T, “peace”’t WOHFEMNIEMBHINL WS, LT, B
3 CT1X Rachel & Terence XN b O, Rachel DIEIC L » TR - &
Terence /X, Rachel L&/ A& L7 & v o, DeSalvo % Woolf 73 Terence = H
B0 X HICEFE L THE & Terence |2 Woolf B & S {EM Z AIEL TW 5 o
LAazm@EsETnsedRxTng, " HEITAE EFRERELELTTE2— LT
Virginia Woolf & L T % Terence |Z. % L TR Virginia Stephen % [f U < K IF
® Rachel iZ&E L7zt bF X5, TP . Onthe Morning of Christ’s Nativity

B W T . BRHAOM %2 N & 5 X 512 Rachel [Virginia Stephen] (% %€ ¥ 23,

Y HEBIEE, TSI AV, — )] (K : B5EFE. 1986) 8-9.
47 DeSalvo 2.
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e L A Terence ® & 9 ICfEZ & L CT# 4 L 72 Virginia Woolf T WAL L T, 2 »
HiIZAEELZ T Christ o X 5o sd, 2F V., Woolf [T, Milton @1 i &
HELARBDL, SHICHRLTESGTHERVb OO, ZFL, fERX L LTO T
M) 202228122520 ThHD,
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il i

KT HEOZNZTNORGmE £ L O D, 8 — 8 TIL, Poems O T T®D 4 Mask
DAL DWW THRFE L 72, Poems IZI O B TWD, 28 FdZ N ZHh O EMIC
ONWTOT —~& ., 4 Mask EFEDH L H DIZHOWTHER L7, Milton 34
FCTAMEL CEEEHON, L Christ DT —~Z2FHICEBELEZZ LT, H
GOELO B LT —~%2EOL, TOBRCHEAFELICE, NEHOBEK L
ChristiZ X 2 ¥ . & b2 Christd X 5 2B FMEDE LA TWDAY %,
EEELTHLBAKRRSHBEL T, — 5 T“Sonnet” i B W Tk, A% DFF
L Milton BEHOHAOFENH V| BWEOFHFIZHOWTE 21X, 4 Mask @ the Lady
ZEESED LR bORL Comus EfIRFT 25X REICHOVWTELRL TV,
Z L CHE% YD Arcades X° Lycidas 13, Sabrina & L3 2 L 5 22 Bt E 017
., T LTZI Vo AWDOELEBFBAENM NN TV, Poems |2 &k S Uiz fE
izl L CHD L A Mask IZHE P TW DT — <&, Christ 08k 0 B & M1l
S % Sabrina iZ kX %5 the Lady o # <o, &AM 2 i S 4172 the Lady 28 @ R
FHEE DY H ., Christ O #Z MO Z 9 L 9 7 Sabrina O3 & HF 4 O B,
Z L T Milton BEHICEADOLMENEM S NLZESRTH D EF XD, Milton (X
1637 F DO PIRIC BV T, 4 Mask DA HEIT ZRE THR T 22 Licmolz, Lo
L7 B, Milton R HIRZ RE L7z Porms IC1E. 4 £ CTAIEL CE2ER D%
K& LT A Mask ZiR#BICEELZEEZEZLND, i, Zh £ TIZ Milton
DAE 2 il 2 (28, DLW IE 2/FERU EEZRHBEL, ZET 5601382 H D
H DD, Poems DEFIICIEH L. 4 Mask 75 Milton @ §if ] /E i O £ Kk T dH - 7=
EVWIOIBFRIT, CRNETICALAZVWIFRETH 5,

BT, AMask DERRLBEH AWICOVWTHRIEL, TAZRARE S Vo
EWERLTCWD O %R LI, the Attendant Spirit & Comus X 2 i VN (Z
RERZADLOO  FEEOA A= TP HBEYIZH PN TS, £72 the Attendant
Spirit 28 Comus O =T HIChH-0 ., ZOoB A/ ZHRFAL CHHL TWVD
L mZF T, theLady & Comus i ICHBl KR OBRTEXIETFELICY -
HIEEE L THBWMICH 2PN T W, £ L T Comus Dk &% O & m T, the Lady
L Comus IZFARE Al ZENZEHH LR ICHES TT, “temperance”(Z D\ T



M4 95, the Lady D72 b Il oW TEx2 X, YO BEEHREE TREE IR T
V72 Neoplatonism #9J “chastity” ® Jj % the Elder Btother (X E%E 3+ 5, L2 L 72N
© . the Elder Brother ® & 9 “chastity” & the Lady @ & 5E 3 % “chastity” (2 2 % 7
&» 5, % L T the Elder Brother ® > 9 Neoplatonism B “chastity” i A /E dh i2 B W
TEMMhornwboThLZ xR LE, TLTAMETHIZEREZYY TS
Sabrina {2 > W T X, Milton BLRET D fEZE 2 H#i v 7= Sabrina g & b L 7=, & Ofh
. Milton B EZE & B 720 | Locrine, Sabrina # 7O %4 &A1 L. Sabrina
DI Christ D% #HZ L VMRMT 2L 2MEHTE2LTWVWDE I LRWLMLER
STc, BEHETIH, BLEZASHEIHEINAL TSI EIZERLE, £ L THE
MmN THEF SN APNEFHEAMRKR, BLTHDLZ LITHOWTHRIEEL 2,

B OEOWRMNICEW, B TR RO, the Lady & Sabrina 75 ifi. @
BROOBRW, BHHWLRBRTHIZEEMRAEL ., HITHB 20 LI AR
b eR2bDLEDBERNPVOH LB AW E L T, Comus & the Lady % bk L
2o Comus IF& M., MOBERYV O WREEHEZWOVFET 20D, HTSF X
9 the Lady O FEICK BT W TZOICATERRFEONITICK DL, £ L T, the
Lady 8 L C, & LAMOEMN Y O b 5P Circe  E il L., the Lady & O &
N ZROWBD D, £ —F T the Lady 1F. F U XA NAMEZE N b - -
“chastity” % v =K L fic \F .5 £ “chastity” % H 8l 9~ % Sabrina & & W BT & 1,
Comus D EEMN LM S iz, Comus XM F OB EOBEMNY &Kk o 72 W8,
ZALE TR AYIZ the Lady ZHMB 2 BBE L OEALDHFMELEENLD, SH 1
AHEOBENY LRIETDHIENRTEDLIDTH D, AMask IZF W TIE, MoK
20 LL Bz, Sabrina & OEHEHBEAEZEL T, BHNWICER L Z LI2L o T, K
HERICHE OS2 ENRRBINTWVWDLIDOTH DS, £ L THhastity”o o> 1 %
f& U 7= the Lady /. Sabrina & EEBMMICEL D | A LLEZX U XA MEEMHE
ELTHDLDLND Z LI D,

U E ISRV TIX, “chastity” O BB ERN AR BEWRICEHR L, A Mask TIE—E L S
K L7 W charity” & @ B 38 (2 D W T Christian Doctrine % H W\ TE & L 72, the
Lady iX. “chastity”® JJ® & TiX Comus #EE£ICB T A LT, L,
L 72 2 & | Christian Doctrine \Z 3 % “chastity”iC & H 42 & . B L& i
FEODITORMBEOMELELTERDTONTWVWDLZ ERWLNE RS, 4 Mask



DKMICTE IR ZR DO A A =YD Tz & 912, 4 Mask (2817 % “chastity’
I\ OBEERMEE L THMAN TR Y, [FFFIZ“chastity” % 19 % Sabrina %
kOB a2z TWbEF x5, —JF Christian Doctrine \Z 3 1 % “charity” ® {#
2. A Mask |23 TlX Sabrina i3 &L Tk Y | Sabrina (X “chastity” % R ¥ 5%
e HiT, “charity” b R A I OF VM THDH EF 25D, —F the Lady IX
1 B & @ L C . “temperance”(chastity). “patience”: W IHJHICE Z m Kkt D b
D~LRERSHED, L Cechastity”Z I TIFIBTF oA VFEXNEZ, REBOIZ
“charity” % {i % 7= Sabrina #% “baptism” T% - T, thelLady #., ¥ U 2 N # % 1§
M35 TNl LD ETHRIETI20TH S,

BHEEZETIE, AMEHRXV ST - o —<MFOBEENEZHICH AN T VDD
Wk U, MBS AR IS B3 5 Sabrinaic & U 2 M #MEFE N 0 . Christ & 48
BEBIELIHFMETHL I LB LI, AMMAETIE., TROEBEZ T2 AW T,
Sabrina 23 f & T Christ T WHEHIFIWFELE L L TH2NLTWND Z LI 20 THK
GEL 7, O Z bt E T HOE LT, the Lady o T TEE T 5
“haemony”, “chariot”, “baptism”{ZF H L 7=, “haemony”. “chariot”, “baptism”
NZNZE N Christ ZHE RS E 52 H O THY | the Lady 22T KH T 5
Sabrina IZEH SN T Wi, £z, FEHE Comus X, the Lady O 7=H o W
Lo T, BRICBEIRZEOTE RS EKET S, £ L T, SabrinaA T& % Z
ElX. Comus DE S Z 2 2 & Th D2, HMAEBIC Christ I X 2 8¥E % &4
wEipb, D7, Sabrina 23 Christ # i S &5 %V A VHMWERZ LI
i 272N DOFOVMTHDEFRAD,

BARABEICBVW TR AETRm L TERE AMask D7 —~ % ZFFEICHE & DD,
Milton Zz B #Efm# & L CTHEHI L 72 & 5 DD Woolf @ The Voyage Out & A Mask
WM GE L 72, The Voyage Out \Z 37 5 Woolf 28 5% 1F 7= Milton 2> & @ 5 2%
Z<RO6ND2bDOO, Woolf ORISIE, HELOBHMEL L LD LN TE DM
EHbHLLTWD, fEHOMFE D= »IZ, Rachel (X ICE S5 O D, Rachel 78
Milton O #i < B D B D ZEIZE T 5 2 LMo SF VD ## Sabrina 12w % K
DTN EEHLNNTHo7m, Woolf BEHE b EDBMEIC L 2 HHKEIC
4 # . Rachel I Z @& Z &% L T\Wiz, Woolf H & % Sabrina Z2# U7z 2 & 0
5, Sabrina ICHFDEEZRD TV EEXLHIELTESL, LLnn, Y4



F Milton 22 K325 2 B8, &5 Tl <. #B Rachel ®3E &\ 5 TIEM
X #& P 5, Rachel IX. 4 Mask ® the Lady & 3L 9 25 ® 7228, the Lady ® L 9 I
FBEBET 2L TET, BELELT, REATIALE TED | 4 Mask
DFREREITERKOFERERD, O —FH T, Woolf [FHFEHME TIX, &L A
R DL LR L. EZ Virginia Woolf & L C#HAT 2D TH D, T DI LR,
Woolf 728 Milton Zz R LN b EZRF LI L EZRLTWVD EF R D,

DbEofBEOMmE LT, KXok & T 5, Milton I Poems 12 B\
T, AMask Z EREEDOEMS EALEM T2, ERERERDERITALNLD F U X
N OB FELE L LT, Sabrina & the Lady #fE Y EiF 7=, 41T Christ T &
L mAEBEESED KO RIFEME L L T Sabrina i% the Lady # g+ %, & i,
Milton LLAT DO EZ O i < Sabrina B & iZ —MzmE T O ThH O, LMHFE Lo
HEBRMHATD2bDOTHo7e, TLTMiltonDEZLZRFOT —~I1x Tk TH
%5, KOK To 5 Sabrina IL. the Lady % “baptism” T % - T Comus D JEE 17 6
i it L 7=, Milton 23 K AE fh CT“baptism”zZ AW Z E I BRI - 72, TiT,
BILICEEICHE T I EDOTELIRENITA TH D L Milton BB 2 Tz
572,

% L T the Lady (T & 5 — & L 7= “chastity”® & K |12 & - T, “chastity”® & % 7=
% Sabrina 28 & 8 L, the Lady iZH S v b, Jung DEFwHZH W TH ., TK] X
LHEMNZAESEOXNEAT 22 LR 2bDTELLIN, ZOXRICEFTHELH
HZELH LML, LT, Jung B L TWad L H I, Sabrina & the
Attendant Spirit T BN DLV OF(ETH 5 Z L ITITERMIT RV,

LU, PEALBL Clid“baptism” % 1T 2 72 v, £ Z T Sabrina (2 X5 ® %
FINfFHEINTWDLAREMENEL D, T4iE, Christ # HESE 25 X5 2175
T b becharity"z b HE L LI RITHTE-oT, WHIZHLI b D EZHS L
DR EFEETH D, A Mask IZHE W T B O T —~ RNz, AK“charity”
LD X T “chastity”lcE X # b o CTWbH, Lol e 5, Sabrina (2
“charity”"# lBE S £ X9 R T HZHMC LT, BlE W EEZTHITHEW,
BEICHRT 2 U CTcharity”"2 /m L 70, £72 ., “charity”lCIZFRZ2HE S T b 5,
Zhw x ., the Lady i, —H X Comus ® H S22 b ® @, “chastity”® ) 15
U . “patience” % fii 2 7= M CTdH 5 & L T, Sabrina IZ“baptism”T% - T & FH



WL, FUVZXAMEEFEMTELIRATHDLLRBDOENDIDTH D,

Milton (T . AMEAZBA L2 2 LR O H 2 LZMICITEE O E % K L . Christ
DX D EBIHIFELE & L T Sabrina & the Lady iV T o7z, L LZA2RN 5,
HO OB, HRICEK->THE LB SN D MiltonBIZCE LD L, £ OEELIE
RN bZAL TWo 2 EZFZE LT Woolf % 1F 515, Woolf i 4t o K
L. w2 AN Rachel ik s, HMEWICHEICELE LS DD, Woolf b
F 7z Sabrina M OLETFHFRICKEDOFLRKD T, TD X 9512, Woolf & R
HERZ N D, Milton @ f 72 Sabrina ik WaERD  ELELEZDOTH D,

Milton 1Z. BH ORITH OL KL L R LFEMT, KMEE2EARLE L. KHEITH
Christ ® X 5 2 fi%x#fHx C\WbH &2 R"LTEDOTHDH, £ L T, Sabrina X the
Lady iCHA LN DEDOF U XA MEFEICHD D XEM A, % OIS Paradise Lost,

Paradise Regain’'d. Samson Agonistes THH#i & T TWo72 D Th b,



Bibliography

Adamson, J. H. “The War in Heaven: The Merkabah.” Bright Essence. Salt Lake
City: U of Utah P, 1973. 103-14.

Arai, Akira. “Milton in Comus.” Studies in English Literature 42. (1965): 19-31.

Athenaeus of Naucratis. The Deipnosophists. vol. 5. Ed. Charles Burton Gulick.
London: William Heinemann Ltd, 1963. 316.

Breasted, Barbara. “Comus and the Castlehaven Scandal.” Milton Studies 3 (1971):
201-24.

Bush, Douglas. Mythology and the Renaissance Tradition in English Poetry. New
York: Pageant Book, 1932.

Carrithers, Jr., Gale H. “Poems (1645): On Growing Up.” Milton Studies 15 (1981):
161-79.

Cox, Catherine I. “The Garden Within: Milton’s Ludlow Masque and the Tradition of
Canticles.” Milton Studies 31 (1995): 23-43.

DeSalvo, A. Louise. Virginia Woolf’s First Voyage. Totowa, N.J.: Rowman &
Littlefield, 1980.

Drayton, Michael. Poly-Olbion. Poly-Olbion by Michael Drayton Being the Fourth
Volume of his Works. Ed. J. William Hebel. Oxford: the Shakespeare Head Press
Saint Aldates Oxford May M CM XXXIII, 1961.

Dubrow, Heather. “The Masquing of Genre in Comus.” Milton Studies 44 (2005):
62-83.

Dugas, Don-John. “ “Such Heav’n—taught Numbers should be more than read”:
Comus and Milton’s Reputation in Mid-Eighteenth-Century England.” Milton
Studies 34 (1997): 137-57.

Flannagan, Roy. “Comus” The Cambridge Companion to Milton. Ed. Dennis
Danielson. Cambridge: Cambridge UP, 1989. 21-34.

Forsyth, Neil. John Milton: A Biography. Oxford: Lion Hudson plc, 2008.

Froula, Christine. “Out of the Chrysalis: Female Initiation and Female Authority in
Virginia Woolf’s The Voyage Out.” Virginia Woolf Critical Assessments. Ed.

Eleanor McNees. East Sussex: Helm Information, 1994. 57-83.



Geoffrey of Monmouth. The Historia Regum Britannia of Geoffrey of Monmouth. EdS.
Acton Griscom, M.A. and Robert Ellis Jones, S.T.D. London, New York,
Toronto: Longmans, Green and Co., 1929.

Gilbert, M. Sandra and Susan Gubar. The Madwoman in the Attic: The Woman Writer
and the Nineteenth-Century Literary Imagination. New Haven: Yale UP, 2000.

Haller, William. “Hail Wedded Love.” 4 Journal of English Literary History 13
(1946): 79-97.

Hardying, John. The Chronicle of John Hardying. Ed. Henry Ellis. New York: AMS
Press, 1974.

Haslewood, Joseph. Et al ed. The Mirror for Magistrates. London: Lackington, Allen,
and Co. Finsbury Square, 1815,

Hawthorne, Nathaniel. The Blithedale Romance. Ed. Annette Kolodny. London:
Penguin Books Ltd, 1986.

---. The Marble Faun. Ed. Richard H. Brodhead. London: Penguin Books Ltd, 1990.

Hill, Christopher. Milton and the English Revolution. London: Faber and Faber,
1977.

Hollis, Hilda. “”Without Charity: An Intertextual Study of Milton’s Comus.” Milton
Studies 34 (1997): 159-78.

Hunter, Jr. William B. The English Spenserians: The Poetry of Giles Fletcher.
George Wither, Michael Drayton, Phineas Fletcher and Henry More. Salt Lake
City: thr University of Utah Press, 1977.

Johnson, Samuel. The Lives of the English Poets. The Works of Samuel Johnson,
LL.D. vol.7. New York: AMS Press, 1970. Rpt. of Oxford and London: Talboys
and Wheeler, 1825.

Jung, C. G. The Archetypes and the Collective Unconscious. Trans. R. F. G. Hull,
New York: Princeton UP, 1971.

Kellet, Katherine R. “The Lady’s Voice: Poetic Collaboration in Milton’s Mask.”
Milton Studies 50 (2009): 1-19.

Kerrigan, William. The Sacred Complex: On the Psychogenesis of Paradise Lost.

Cambridge, Massachusetts, London: Harvard University P, 1983.



Kim, Julie H. “The Lady’s Unladylike Struggle: Redefining Patriarchal Boundaries
in Milton’s Comus.” Milton Studies 35 (1997): 1-20.

Kingsley, Charles. A New Forest Ballad. Poems of Charles Kingsley Containing the
Saint’s Tragedy Andromeda, and Other Poems 1848-1870. London: Oxford UP,
1913. 289-92.

Kirkconnell, Watson. Awake the Counteous Echo. Toronto and Buffalo: U of Toronto
P, 1973.

Klein, Joan Larsen. “The Demonic Bacchus in Spenser and Milton.” Milton Studies
21 (1986): 93-118.

Le Comte, Edward. “New Light on the “Haemony” Passage in Comus.” PQ. 21
(1942): 283-98.

Lee, Hermione. Virginia Woolf. London: Vintage, 1997.

Leishman, J. B. Milton’s Minor Poems. Ed. Geoffrey Tillotson. London: Hutchinson
& CO LTD, 1969.

Lewalski, Barbara K. The Life of John Milton. Oxford: Blackwell Publishing, 2008.

---. “Milton And De Doctrina Christiana: Evidences of Authorship.” Milton Studies
36 (1998): 203-28.

---. “Typological Symbolism and the “Progress of the Soul” in Seventeenth-Century
Literature.” Literary Uses of Typology from the Late Middle Ages to the Present.
Ed. Earl Miner. New Jersey: Princeton UP, 1977. 79-114.

Lievsay, J. L. “Milton among the Nightingales.” Renaissance Papers. (1959): 36-45.
Madsen, William G. “The ldea of Nature in Milton’s Poetry,” Three Studies in the
Renaissance: Sidney, Jonson, Milton. New Haven: Yale UP, 1958. 185-18.
McGuire, Maryann Cale. Milton’s Puritan Masque. Athens: the University of

Georgia Press, 1983.

Milton, John. Ad Patrem. The Works of John Milton. Ed. Frank Allen Patterson. Vol.
I Part I. Tokyo: Hon-no-Tomosha, 1993. Rpt. of New York: Columbia UP, 1931.
268-77.

---. Another on the Same. Poems of Mr. John Milton: The 1645 Edition. Eds. Cleanth

Brooks and John E. Hardy. London: Harcourt, Brace and Company, 1951. 26.



. An Apology for Smectymnuus. The Works of John Milton. Ed. Frank Allen
Patterson. Vol. |1l part I, Tokyo: Hon-no-Tomosha, 1993. 280-366.

. An Epitaph on the Marchioness of Winchester. Poems of Mr. John Milton: The
1645 Edition. Eds. Cleanth Brooks and John E. Hardy. London: Harcourt, Brace
and Company, 1951. 21-23.

. Arcades. Poems of Mr. John Milton: The 1645 Edition. Eds. Cleanth Brooks and
John E. Hardy. London: Harcourt, Brace and Company, 1951. 46-49.

. At a Solemn Musick. Poems of Mr. John Milton: The 1645 Edition. Eds. Cleanth
Brooks and John E. Hardy. London: Harcourt, Brace and Company, 1951. 20.

. At a Vacation Exercise. The Works of John Milton. Ed. Frank Allen Patterson.
Vol. | Part I. Tokyo: Hon-no-Tomosha, 1993. Rpt. of New York: Columbia UP,
1931. 19-22.

. Christian Doctrine. The Works of John Milton. Ed. Frank Allen Patterson. Vol.
XV, Tokyo: Hon-no-Tomosha, 1993. Rpt. of New York: Columbia UP, 1933.

. Christian Doctrine. The Works of John Milton. Ed. Frank Allen Patterson. Vol.
XVI, Tokyo: Hon-no-Tomosha, 1993. Rpt. of New York: Columbia UP, 1934.

. Christian Doctrine. The Works of John Milton. Ed. Frank Allen Patterson. Vol.
XVII, Tokyo: Hon-no-Tomosha, 1993. Rpt. of New York: Columbia UP, 1934.

. The Complete Poems. Ed. John Leonard. London: Penguin, 1998.

. The Complete Poetry of John Milton. Ed. John T. Shawcross, New York: Anchor
Book, 1971.

. Complete Prose Works of John Milton. Ed. Don M. Wolf, et al. 8 vols. New
Haven: Yale University Press.

. Comus. Comus and Some Shorter Poems of Milton. Ed. E. M. W. Tillyard and
Phyllis B. Tillyard. London: Harrap & Co. Ltd, 1977.

. Comus. The Riverside Milton. Ed. Roy Flannagan. Boston: Houghton Mifflin
Company, 1998. 109-71.

. Considerations Touching the Likeliest Means to Remove Hirelings out of the
Church. The Works of John Milton. Ed. Frank Allen Patterson. Vol. VI. Tokyo:

Hon-no-Tomosha, 1993. rpt. of New York: Columbia UP, 1933.



. History of Britain. The Works of John Milton. Ed. Frank Allen Patterson. Vol. X.
Tokyo: Hon-no-Tomosha, 1993. Rpt. of New York: Columbia UP, 1932.

. Il Penseroso. Poems of Mr. John Milton: The 1645 Edition. Eds. Cleanth Brooks
and John E. Hardy. London: Harcourt, Brace and Company, 1951. 32-36.

. L Allegro. Poems of Mr. John Milton: The 1645 Edition. Eds. Cleanth Brooks
and John E. Hardy. London: Harcourt, Brace and Company, 1951. 27-31.

. The Likeliest Means to Remove Hirelings from the Church. The Works of John
Milton.

. Lycidas. Poems of Mr. John Milton: The 1645 Edition. Eds. Cleanth Brooks and
John E. Hardy. London: Harcourt, Brace and Company, 1951. 50-55.

. A Mask. Poems of Mr. John Milton: The 1645 Edition. Eds. Cleanth Brooks and
John E. Hardy. London: Harcourt, Brace and Company, 1951. 55-91.

. A Maske: The Earlier Versions. Ed. S. E. Sprott. Toronto and Buffalo: U of

Toronto P, 1973.

. A Masque presented at Ludlow Castle, 1634. The Poems of John Milton. Ed. John

Carey and Alastair Fowler. eds. London and Harlow: Longmans, 1968. 168-228.

. Milton’s Sonnets. Ed. E.A.J. Honigmann. New York: St Martin’s Press, 1966.

. On Shakespear. Poems of Mr. John Milton: The 1645 Edition. Eds. Cleanth
Brooks and John E. Hardy. London: Harcourt, Brace and Company, 1951. 24-25.

. On the Morning of Christs Nativity. Poems of Mr. John Milton: The 1645 Edition.
Eds. Cleanth Brooks and John E. Hardy.London: Harcourt, Brace and Company,
1951. 3-11.

. On Time. Poems of Mr. John Milton: The 1645 Edition. Eds. Cleanth Brooks and
John E. Hardy. London: Harcourt, Brace and Company, 1951. 18.

. On the University Carrier. Poems of Mr. John Milton: The 1645 Edition. Eds.
Cleanth Brooks and John E. Hardy. London: Harcourt, Brace and Company,
1951. 25-26.

. Paradise Lost. Ed. Alastair Fowler. Harlow: Longman, 2007.

. The Passion. Poems of Mr. John Milton: The 1645 Edition. Eds. Cleanth Brooks

and John E. Hardy. London: Harcourt, Brace and Company, 1951. 15-17.



---. A Paraphrase on Psalm 114. Poems of Mr. John Milton: The 1645 Edition. Eds.
Cleanth Brooks and John E. Hardy.London: Harcourt, Brace and Company, 1951.
12.

---. Psalm 136. Poems of Mr. John Milton: The 1645 Edition. Eds. Cleanth Brooks
and John E. Hardy.London: Harcourt, Brace and Company, 1951. 13-15.

---. The Reason of Church Government Ed. Frank Allen Patterson. Vol. I1l, Tokyo:
Hon-no-Tomosha, 1993.

---. Song. On May Morning. Poems of Mr. John Milton: The 1645 Edition. Eds.
Cleanth Brooks and John E. Hardy. London: Harcourt, Brace and Company,
1951. 23-24.

---. “Sonnets.” Poems of Mr. John Milton: The 1645 Edition. Eds. Cleanth Brooks
and John E. Hardy. London: Harcourt, Brace and Company, 1951. 37-46.

---. Upon the Circumcision. Poems of Mr. John Milton: The 1645 Edition. Eds.
Cleanth Brooks and John E. Hardy. London: Harcourt, Brace and Company,
1951. 19.

Nardo, Anna K. Milton’s Sonnets the Ideal Community. Lincoln & London:
University of Nebraska Press, 1979.

Nicolson, Marjorie Hope. John Milton: A reader’s Guide to His Poetry. New York:
The Noonday Press, 1963.

Noro, Kanakubo Yuko, Blanken, L. David. Milton’s “Ad Patrem”, “De ldea Platonia”,
and “Naturam non pati senium”: —From Praise to Exhortation—. [ 3 3 % 18 58
oK RE] % 26 5 (1993): 207-24.

Oram, William A. “The Invocation of Sabrina.” Studies in English Literature
1500-1900 24.1. (1984) Houston: Rice University, 121-139. Academic Search
Complete. Web. 1 May 2013.

O’Valle, Violet. “Milton’s Comus and Welsh Oral Tradition.” Milton Studies 18
(1983): 25-44.

Parker, William Riley. Milton: A Biography. 2 vols. Oxford: Clarendon Press, 1969.

Robert of Gloucester. Robert of Gloucester’s Chronicle. Ed. Thomas Hearne. 2 vols.

Oxford: Bagster, 1724.



Rogers, John. “the Enclosure of Virginity: The Poetics of Sexual Abstinence in the
English Revolution.” Enclosure Acts: Sexuality, Property, and Culture in Early
Modern England. Eds. Richard Burt and John Michael Archer. Ithaca and
London: Cornell UP, 1994.

Shawcross. John T. “Two Comments.” Milton Quarterly 7.4. (1973): 97-98.

---. With Mortal Voice: The Creation of Paradise Lost. Lexington: The UP of
Kentucky, 1982.

Shullenberger, William. Lady in the Labyrinth: Milton’s Comus as Initiation.
Madison, Teaneck: Fairleigh Dickinson UP, 2008.

Simons, Louise. “ “And Heaven Gates Ore My Head”: Death as Threshold in Milton’s
Masque.” Milton Studies 23 (1988): 53-96.

Spenser, Edmund. The Faerie Queene. Eds. Thomas P. Roche, Jr and C. Patrick
O’Donnell, Jr. London: Penguin, 1987.

---. Ed. Erik Gray. Indianapolis: Hackett Publishing Company, Inc.. 2006.

Swain, Kathleen M. “Allegorical Poetry in Milton’s Ludlow Mask.” Milton Studies
16 (1982): 167-99.

Tillyard, E. M. W. Milton. London: Chatto and Windus, 1961.

Warner, William. A4lbions England. New York, Hildesheim: Georg Olms Verlag,
1971.

Woodhouse, A. S. P. “The Argument of Milton’s Comus.” UTQ 11. (1941): 46-71.

---. “Comus Once More” UTQ 19 (1950): 218-23.

Woodhouse, A. S. P., and Douglas Bush. 4 Variorum Commentary on The Poems of
John Milton. Gen. ed. Merritt Y. Hughes. Vol. 2. Part 3. London: Routledge and
Kegan Paul Ltd., 1972.

Woolf, Virginia. The Diary of Virginia Woolf. vol. 5. Ed. Oliver Bell and Andrew
McNeillie. San Diego, New York, London: A Harvest Book, 1985.

---. Freshwater, Ed. Lucio P. Ruotolo, New York and London: Harcourt Brace
Jovanovich, 1976.

---. Orlando. Ed. Brenda Lyons and Sandra M. Gilbert London: Penguin Books,

2000.



---. A Room of One’s Own. London: Penguin, 2000.

---. The Voyage Out. London: The Hogarth Press, 1971.

---. The Voyage Out. Ed. Lorna Sage. New York: Oxford UP, 2009.

---. A Writer’s Diary Being Extracts from the Diary of Virginia Woolf. London: The
Hogarth Press, 1959.

The Holy Bible. King James Version. Grand Rapids: Zondervan, 2002.

A Milton Encyclopedia. Ed. William B. Hunter, Jr. New Jersey: Associated UP, Inc.,
1980.

An Index to the Columbia Edition of the Works of John Milton. By Frank Allen
Patterson assisted by French Rowe Fogle. Vol. | A-K, Tokyo: Hon-no-Tomosha,
1993.

An Index to the Columbia Edition of the Works of John Milton. By Frank Allen
Patterson assisted by French Rowe Fogle. Vol. Il L-Z, Tokyo: Hon-no-Tomosha,
1994.

“amber.” The Oxford English Dictionary. 2nd. ed. CD-ROM. Oxford: Oxford UP,
2009.

“gluttony.” The Oxford English Dictionary. 2nd. ed. CD-ROM. Oxford: Oxford UP,
2009.

“masque.” The Oxford Encyclopedia of British Literature. 2006 ed.

“moly.” The Oxford English Dictionary. 2nd. ed. CD-ROM. Oxford: Oxford UP,
2009.

“virgin.” The Oxford English Dictionary. 2nd. ed. CD-ROM. Oxford: Oxford UP,
2009.

RN
AR, T ] NEREB. Ea: HAREFER, 1997.
- P v b ot R—RFEFEOBB]. R o MR, 1980.
U4 U T AR, AV [kl boA XY 2] MiEREY - JHAE - RF
KA. L BER, 2005.
oNT, Ur—Y=7 .  [BRREdoHER]. JNAHTFR., K 24T EHE,




2006

- e o= KRAL FFIRER. Rt 5, 20083.

- 7Zvevavr—2—0 HEEBKR. KX : Z0bAEF, 1992

MAREERTF. [VrY=7 v 7%]. X 239 EFE, 1996.

iz, T by oo fEB] =28 H1E 5 A4, 1992

WMAEERgE. T<LDHEE>aLZ gyl 27082 AM]. WAEEER. K
HoooE R EE, 2014,

FRERA. Milton & TEE] (1) —FV v Y @ER (3B 200 —) [HR
o RS Eam 5 ) 37 (1987) @ 115-126.

T EMRE. [MREB=—~ A HiX: mER, 1978,

SEEFEH . [Milton’s Bogy oM Z 2 fll— T v —Y =7 « L7 DI k@
oW TO B8] [HFBEBRKCFERE - 5L KR¥ERFRECETR
Bkt 2= %6 2 5 (2003) : 91-106.

VTV —F T 2R, [TYVX=THEL] BEAEFHR., KR :EHE
i, 2007.

AEBEF. IV st — b ®Bx: 5EFE, 1986.

ARER. Tayv<A] Wi =B [ EREEFEXENED] H 3 5 (1978) :
99-112.

- PRI LOE 2O ot ) X NEWCBITOIRKEBRO Wik IS
0L E D XXVIIL 1 (2006): 67-101.

MBEET. (YVaryYroRmBlEy oA X [BET 2] BHPH
Ko BB TR TR, R mE L, 2004.

FT—=F, 7F-K. [IrbbredigEdsya—y - -V Ay M 81 - &
o ML RERE AR . RO AL, 2011,

WRTZ. T 794 2AF 40 - m~ v A2 Bat o JUM R4, 1984,

/]

B A g . [ 4 Masque presented at Ludlow Castle, 1634 the Lady A H & & JJ D
Z T Comus DFEXAEIRIT DL LR VEM TR ko F#EMIF 31 5.
(2011) : 21-35.

HEAT. (HEEFE TR NEZ=ZK0FR] BT 2% 2 E) [REKER
HMARFPHRE] 5 14 5 (1981) : 63-70.



- THREESE TEAENIB) CHT 2R AF) TRAREEM RERE] F 13
5 (1980) : 27-34.

- [ZREREDONRNT A L—RICHTT) B THHESENFFA—] [17
ol & e E k). R &R, 1995.

- TEfELTOHZ Y P 0 AZLTTF v — 0 X~ —F M wm D
O IEEOER] ~0ofi—) [ L2 LTl HHH, ¥EH T
M. R U — UL H R, 2003. 53-76.

e TREEROB < KRER>—LEMHRHE T7 70702240 ] 12805
(S o MmE] — I [MH, 5. LTk I rrolRER] #Hme].
BOR - JE 4k, 1997, 170-208.

---. [ ' Wuthering Heights \Z 87 % Shakespeare iy =8 & Milton iy =/ | [ 3& X%
el %5 53 % (2005) : 109-28.

TN —, AT XY AR VERIL] R RER. R R E A

2005.
TA— AL = EM. [ 74 =2 —FimBEl DB FRER. R 5l EE,
2009.

AEES. (O LA F=r TR Ty —D=T -7 D[
IR B 27 R - 28 7 Ry m il R7 A 2 0% 24 5 (1987):132-142.

. TRKORKE ORE]. ®At o pFJE+k, 2002.

IV by, Var, TRERD (B). FIFEMER. ®E; SKFEIS, 2007.

- TI v b rREFEaRE &L EWOLHER. R & 25, 1983.

- TR o RE - Bty oy o0 BIFEHR. K KEMH, 1982,

- TEEEo®EER] PR, K REFFE, 1983.

FHES. [ FURXRMEMRLELARB— 0Bz > T—) 3 —1 v D
H&EBl—A XU 2 Xy B 2Eh0i—]. Bt 585 4, 2009. 39-41.

NI —, =7 b— b TREEREEN] WAL R, 5O ANSCEE, 1988.

“HARB Y= [EEXY A #HF#R] 2002 ed.

“ANxETF 7702 =0EERERFR] 2011 ed.

“RLE. TEF R ], 3rd ed. 2001.

TR, PR TH U R B EEML 1991 ed.

10



“TRIGRAMER.T T Y 2 EKF M ], 12th ed. 2000.

11



i — %

W% DU F A4 Masque presented at Ludlow Castle, 1634 \Z B+ % — & %2
— 1645 F£RFHED BT D ALE D T
o127 B AARFE(FS A RBARKRYE AETLES
VR 26 45 3 A 8 H

WO KR LOEDDEXTAL

% =% [ A4 Masque presented at Ludlow Castle, 1634 \Z 31T 5
the Lady & Sabrina O 72 #E OV o & |
(A =27F V70 AN EXFiamaE] & 34 5. FEk 26 4)
HIWE 4 Masque presented at Ludlow Castle, 1634 (21T %
“chastity” & “charity”—Christian Doctrine \Z BT 5 E &R H —|
W HE OB KX 4 Masque presented at Ludlow Castle, 1634 \Z 817 5% VU A K

DFHRLE L TOD Sabrinal
Wk 26 FE HARZFREXFS 5 HAS
Rk 26 45 H 17 H

% ON®E [ A4 Masque presented at Ludlow Castle 7> The Voyage Out -~

—Woolf @ Milton = & 28 7 5 Ambiguity—|
(FoExcim#E] B 59 %, Fk 23 4)



