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17 

(1642-49) (1688-89) 18
19 (1851)

(“Rule, Britannia!”) (Pax Britannica)

 

(United Kingdom of Great Britain and Northern Ireland)

4  

(Mary Louise 
Pratt, 1948-) (Imperial Eyes: Travel Writing and Transculturation, 1992)

(contact zones) 1
(transculturation)

(4-6)
 

20
1960

(youth culture)

(the Establishment)

50
(Angry Young 

Men)
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(Youthquake)
 

(British New Wave) (The Beatles, 1962-70)
(British Invasion)

(Pop Art)
(Street Fashion)

60

(Arthur Marwick, 1936-2006) 60 (The Sixties: Cultural Revolution 
in Britain, France, Italy, and the United States, c.1958-c.1974, 1998)

(Cultural Revolution)
60

60

 
 

 
 

1966 4 (Time) (Piri 
Halasz)
― (“London: the Swinging City”)

(Geoffrey Dickinson, 1933-88)
(Union Jack)

(Michael Caine, 1933-)
(Alfie, 1966)

2

64 13
(Harold Wilson, 1916–95)  

(The Who, 1964-83)
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In a decade dominated by youth, London has burst into bloom. It swings; it is the scene. This 
spring, as never before in modern times, London is switched on. Ancient elegance and new 
opulence are all tangled up in a dazzling blur of op and pop. The city is alive with birds (girls) 
and beatles, buzzing with minicars and telly stars, pulsing with half a dozen separate veins of 
excitement. (Halasz 32) 

 
60

(Swinging London)
60

(Counterculture)
(Swinging Sixties)  

 
 

 

63 60
60 60

58 74 60 (the Long Sixties)
58 63 (First Stirrings) 64 68/69

(The High Sixties) 69 74 (Catching-Up)
(23)  

60

60
50 60

50 (The Affluent 
Society)

58 63
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60
50

60  
50 60

 
 

 
 

50 60
(cultural globalization)

(teenager)
10 “teen” 13

(thirteen) 19 (nineteen) 59
(Mark Abrams, 1906-94)

10 (The Teenage Consumer, 1959)

15 25 (3)  
60

2
(Fredric Jameson, 1934-)
(Postmodernism: or, the Cultural Logic of Late Capitalism, 1991)

(postmodernism)  

1
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(John Tomlinson, 1949-)
(Cultural Imperialism: A Critical Introduction, 1991) (cultural 
imperialism)

1
(David Damrosch) (What is World Literature?, 2003)

(English)
(212-3)

 
 

 
 

60

(Peter Ackroyd, 
1949-) “the creation and fabrication of Swinging London 
as a media spectacle stands as a prime example of cultural myth making.” (754-5)

(George Melly, 1926-) “a media myth and spectacle”
(170) (Simon Rycroft) “a 

fleeting moment of mythmaking” (5)  

1

 
 

The London that has emerged is swinging, but in a far more profound sense than the colorful and 
ebullient pop culture by itself would suggest. London has shed much of its smugness, much of 
the arrogance that often went with the stamp of privilege, much of its false pride - the kind that 
long kept it shabby and shopworn in physical fact and spirit. It is a refreshing change, and 
making the scene is the Londoner’s way of celebrating it. (Halasz 42) 

 

1
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1 1965 4 26
(Daily Telegraph)

(John Crosby, 1912-91)
(“London, The Most Exciting City in the World”)

(42)  

(Christopher Booker, 1937-)  
 

this youthful world was too dominated by the attitudes of the ‘neophiliacs’ – those in love with 
newness itself, who paid scant attention to the realities of life beyond their narrow, myth-infused 
metropolitan concerns. (qtd. in Breward, Gilbert and Lister 12) 

 

70
(John Lennon, 1940-80)

 
 

the class system and the whole bullshit bourgeois scene is exactly the same, except that there are 
a lot of middle-class kids with long hair walking around London in trendy clothes. […] Nothing 
happened except that we all dressed up. (qtd. in Moore-Gilbert and Seed 3) 

 
60
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2000 20

50 60

 
                                                   

 2000
(Marwick 1998) (Green 1999) (Levy 2003) (Donnelly 2005) (Sandbrook 2006) (Fowler 2008)
(Miles 2010) (Rycroft 2011)  
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(culture) 20

(Raymond Williams, 1921-88)
(Keywords: A Vocabulary of Culture and Society, 1976)

“Culture is one of the two or three most complicated words in the English 
language.” (87) 

(colere)
15 (cultivation) (agriculture)

(nature) 16

19

 

(high culture)
(mass culture)

(popular culture) (low culture)
20

 
 

 
 

19 (Matthew Arnold, 
1822-88) (Culture and Anarchy, 1869)

18
19

1845
(Friedrich Engels, 1820-95)



 

9 
 

(The Condition of the Working-Class in England, 1845)

1830 40
51

59 (Charles Darwin, 1809-82)
(On the Origin of Species, 1859)

 

(Barbarians)
(Philistines)

(Populace)

(John Stuart Mill, 1806-73)
(On Liberty, 1859)
(Samuel Smiles, 1812-1904) (Self-Help, 1859)

 
 

The whole scope of the essay is to recommend culture as the great help out of our present 
difficulties; culture being a pursuit of our total perfection by means of getting to know, on all the 
matters which most concern us, the best which has been thought and said in the world; and 
through this knowledge, turning a stream of fresh and free thought upon our stock notions and 
habits, which we now follow staunchly but mechanically, vainly imagining that there is a virtue 
in following them staunchly which makes up for the mischief of following them 
mechanically.(6) 

 
(Terry Eagleton, 1943-)

(The Idea of Culture, 2000)
(Bildung) (6)

 
(“Wordsworth”, 1888) “Poetry is at bottom a 

criticism of life.” (129) 
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(1828-41) (1841-42)
(Thomas Arnold, 1795-1842)

(1857-67) (1851-86)

(Benjamin Disraeli, 1804-81) (Sybil or, The Two Nations, 1845)
2 (two nations) (96)

 
 

 
 

20 1870 1901
(Queen Victoria, 1819-1901) (1889-1902)

(1914-18)

 

(Postcolonialism) (Edward Said, 1935-2003)
(Culture and Imperialism, 1993) 19

1893
1917

1

(English Language and Literature)
(Sir Henry Newbolt, 1862-1938)

1906 (English Association)
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1921
(“Newbolt Report”, 1921)

 
20 I.A.

(Ivor Armstrong Richards, 1893-1979) (Science and Poetry, 1926)

(The Principles of Literary 
Criticism, 1924) (Practical Criticism, 1929)

(New Criticism)
30 40  

F.R. (Frank Raymond Leavis, 1895-1978) Q.D. (Queenie 
Dorothy Leavis, 1906-81) 1930

F.R. (Mass Civilisation and Minority Culture, 1930)

(organic society)
1 Q.D.

(Fiction and the Reading Public, 1932)

 

(William Shakespeare, 1564-1616)
(John Milton, 1608-74) (literary 

canon)
(Scrutiny: A Quarterly Review, 1932-53)

(Scrutiny Group) (Leavisites) F.R.
(Revaluation, 1936) (The Great Tradition, 1948)

 
30 40

(highbrow) (lowbrow)
(Auden Group) W.H. (Wystan 

Hugh Auden, 1907-1973) (“What is a Highbrow?”, 1933)
(Bloomsbury Group)

(Virginia Woolf, 1882-1941) (“Middlebrow”, 1942)
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T.S. (Thomas Stearns Eliot, 1888-1965)
1927

1939 (The Idea of a Christian Society, 
1939) 1948 (Notes towards the Definition of Culture, 
1948) 2  

“My aim is to help to 
define a word, the word culture.” (13) 
(individual) (group or class) (whole society) 3

“it is the culture of the society that is fundamental, and it is the meaning of the term 
‘culture’ in relation to the whole society that should be examined first.” (21) “no 
culture can appear or develop except in relation to a religion.” (27) 

2

 

“We can distinguish between higher and lower cultures;” (18) 

 
(Edward Tylor, 

1832-1917) (Primitive Culture, 1871) “Culture or Civilization 
[…] is that complex whole which includes knowledge, belief, art, morals, law, custom, and any 
other capabilities and habits acquired by man as a member of society.” (1) 

“the whole way of life of a people” (31) 
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It includes all the characteristic activities and interests of a people: Derby Day, Henley Regatta, 
Cowes, the twelfth of August, a cup final, the dog races, the pin table, the dart board, 
Wensleydale cheese, boiled cabbage cut into sections, beetroot in vinegar, nineteenth-century 
Gothic churches and the music of Elgar. The reader can make his own list. (31) 

 

“Culture is not merely the sum of several activities, but a way of life […].” (41) 

 
 

 
 

C.P. (Charles Percy Snow, 1905-1980) 1959
2

(The Two Cultures and the Scientific Revolution, 1959) 1
2

20
2

 
 

A good many times I have been present at gatherings of people who, by the standards of the 
traditional culture, are thought highly educated and who have with considerable gusto been 
expressing their incredulity at the illiteracy of scientists. Once or twice I have been provoked and 
have asked the company how many of them could describe the Second Law of Thermodynamics. 
The response was cold: it was also negative. Yet I was asking something which is about the 
scientific equivalent of: Have you read a work of Shakespeare’s? (16) 

 

(natural Luddites) (22)
F.R.
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F.R. 62 2 ―C.P.

(“The Two Cultures?: The Significance of C.P.Snow”, 1962) 

(Darwin’s Bulldog) T.H. (Thomas Henry 
Huxley, 1825-95) 1880 (“Science and Culture”, 1880)

2 (“Literature and Science”, 1882)

 
 

  
 

(late capitalism)
“in postmodern culture, “culture” has become a product in its own right; […]. Postmodernism is 
the consumption of sheer commodification as a process.” (x) 

“the effacement in them of the 
older (essentially high-modernist) frontier between high culture and so-called mass or commercial 
culture” (2) 

 
F.R.

(George 
Orwell, 1903-1950)

(Down and Out in Paris and 
London, 1933) (The Road to Wigan Pier, 1937)

(“The Lion and the 
Unicorn: Socialism and the English Genius”, 1941) “the 



 

15 
 

really important fact about so many of the English intelligentsia - their severance from the common 
culture of the country.” (161)  

1956
50 60

(New Left)

 
(Richard Hoggard, 1918-)

(The Uses of Literacy: Aspects of Working Class Life, 1957) 30 50

(189-91)

 
F.R.

(Culture and Society 
1780-1950, 1958)

(a whole way of life) (232)
(The Long Revolution, 1961)

(ideal) (documentary) (social) 3
(structure of feeling)

(41-48)

(common culture)
(317)  

E.P. (Edward Palmer Thompson, 1924-93)
(The Making of the English Working Class, 1963)



 

16 
 

 

(Adult Education)
(Worker’s Educational Association)

(university extension)
3

 
30 (Frankfurt 

School) 36 (Walter Benjamin, 1892-1940) 
(“The Work of Art in the Age of Mechanical Reproduction”, 1936)

(Mechanical Reproduction) 44
(Theodor Adorno, 1903-1969) (Max Horkheimer, 1895-1973)

― (“The Culture Industry: Enlightenment as Mass Deception”, 
1947) (Culture Industry)

64
(CCCS = Center for Contemporary Cultural Studies)

(Cultural Studies)
 

 
 

 
70

(1968-78) (Stuart Hall, 1932-)

(New Left Review)

 
 

Popular culture is a site where the construction of everyday life may be examined. The point of 
doing this is not only academic – that is, as an attempt to understand a process or practice – it is 
also political, to examine the power relations that constitute this form of everyday life and thus 
to reveal the configuration of interests its construction serves. (Turner, British 5-6) 
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(subculture)
(Resistance through Rituals: Youth Subcultures in Post-War Britain, 1976)

(ritual) (tribe)
(resistance)

(Dick Hebdige, 1951-) (Subculture: The Meaning of Style, 1979)

(Paul Willis, 1950-)
(Learning to Labor: How Working Class Kids Get Working Class Jobs, 1977)

 

(Criticism and Ideology, 1976)
(left-Leavisism) (22)  

― ―
(“Cultural Studies: Two Paradigms”, 1981)

(culturalism)
(structuralism) (19-37)  

(Antonio Gramsci, 1891-1937)
(hegemony)

 
(Birmingham School)

2
(Paul Gilroy, 1956-)

(There Ain’t No Black in the Union Jack, 1987)
(The Black Atlantic: 

Modernity and Double-Consciousness, 1993) (Black 
Atlantic) (diaspora)

(Angela McRobbie, 1951-)
(Feminism and Youth Culture, 1991) (feminism)



 

18 
 

 

(McGuigan 244-9)
90 (Alan Sokal, 1955-)

(Sokal affair)

(Intellectual Impostures: Postmodern Philosopher’s Abuse of Science, 1998)

 

 
 

 
 

(John Fiske, 1939-) (Reading 
the Popular, 1991)
(1-2)

“all cultures are involved in one another; 
none is single and pure, all are hybrid, heterogeneous, extraordinarily differentiated, and 
unmonolithic.” (25) 

(Global Culture) (World Literature)
 

                                                   
 (Eaglestone 2000)  
 



 

19 
 

                                                                                                                                                     
(Swingewood 1977)  



 

20 
 

 

 

 
 

 
1950

(John Wain, 1925-94)
(Hurry on Down, 1953) (Kingsley Amis, 1922-95)

(Lucky Jim, 1954) (Iris Murdoch, 1919-99)
(Under the Net, 1954 (John Osborne, 1929-94)

(Look Back in Anger, 1956) (Colin Wilson, 1931-2013)
(Outsider, 1956) (John Braine, 1922-86) (Room 

at the Top, 1957) (Arnold Wesker, 1932-) (The Kitchen, 
1957) (Alan Sillitoe, 1928-2010) (Saturday Night and 
Sunday Morning, 1958)  

(anti-hero)

(neo-picaresque novel)
(Allen 279)  

(Beat Generation)
58

(The Beat Generation and the Angry Young Men, 1958)
(Jack Kerouac, 1922-69) (On the Road, 1957)

(William Burroughs, 1914-97) (The Naked Lunch, 1959)
(Allen Ginsberg, 1926-97) (Howl and Other 

Poems, 1956)
60

(Waldman xxiii)
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50
 

 
 

 
50

30 40 50
 

45

47 (Marshall Plan)

49
(NATO)

(Winston Churchill, 1874-1965) 46
(an iron curtain) (qtd. in James 7290)

(welfare state)  
45 7

(Clement Attlee, 1883-1967)

42 (William Beveridge, 1879-1963)
(“Beveridge Report”, 1942) (from the cradle to the 

grave) 51 44
(John Maynard Keynes, 1883-1946)

“White Paper on Employment Policy”, 1944
Richard Austen Butler,1902-1982 1944 (The 

Education Act 1944)  

57
(Harold Macmillan, 1894-1986) “Most of our people have never had it so good.” (qtd. 
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in Clark 255)  
56

2

56

(Kazuo Ishiguro, 
1954-) 89 (The Remains of the Day, 1989)

56
57 1

61
62 (Cuban Missile Crisis)

 
 

 
 

 

56 5 8
(Tony Richardson, 1928-1991)

26
 (Jimmy Porter)

 
 

I suppose people of our generation aren’t able to die for good causes any longer. We had all that 
done for us, in the thirties and the forties, when we were still kids. There aren’t any good, brave 
causes left. If the big bang does come, and we all get killed off, it won’t be in aid of the 
old-fashioned, grand design. It’ll just be for the Brave New nothing very much thank you. 
(84-5) 

 
25

(Cliff)
(Alison)

 



 

23 
 

 
The men of the thirties had proved themselves in the Spanish Civil War; the men of the forties had 
defeated Hitler. In the fifties, in a world cynically divided between the superpowers and 
immobilized by fear of atomic war, there were no brave causes left in which young men might 
fight to prove themselves. (A. Davies 27) 

 

50

50

 
 

 
 

(Colonel Redfern)
“an old plant left over from the Edwardian Wilderness. And […] can’t understand why 

the sun isn’t shining any more.” (83) 14

“You’re hurt because 
everything is changed. Jimmy is hurt because everything is the same. And neither of you can face it.” 
(84) (generation gap)

2

 
 

 
 

2 14
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“England is the 
most class-ridden country under the sun.” (Orwell 155)  

(well-made play) (Taylor 14) 50
(social drama)

 
 

 
 

(Tennessee Williams,1911-83) (A Streetcar 
Named Desire,1947) (Arthur Miller,1915-2005) (Death 
of a Salesman,1949) 40

(jazz)
 

 
I must be getting sentimental. But I must say it’s pretty dreary living in the American Age - unless 
you’re an American of course. Perhaps all our children will be Americans. That’s a thought isn’t 
it? (17) 

 

50 J.B. (J.B. Priestley, 1894-1984)
(Jacquetta Hawkes, 1910-96) (Journey Down a Rainbow, 

1957)  
 

We are already in another age, when America mostly pays the piper and calls for most of the tunes. 
There is no longer any point in leaving Leicester Square and Coventry Street in order to describe 
Broadway, which merely has more electric light, newer Hollywood films, larger cafeterias. 
English readers have not to be conducted across the Atlantic now to observe the American style of 
urban life: it can be discovered in the nearest town. It is now the great invader. (7) 

 
(Francis Williams,1903-70)

(The American Invasion, 1962)  
 



 

25 
 

The impact of American ideas, and still more of American ways of life, is now so large, the drive 
of America to Americanise so great, that to ask how much of what is specifically English in our 
civilisation will remain in a decade or two if the trend continues is by no means absurd. (11) 

 

 
 

 
 

56

 
 

 
 

(Joe Lampton)
(Brown)

(Susan)
(Alice) “You’re the 

sort of young man we want. There’s always room at the top […].” (212) 
(social mobility)

“Nobody 
blames you.” (235) “Oh my God, that’s the trouble.” (235) 

 

(Anthony Burgess, 1917-93)
(hypergamy) (143)

(Robin Fox, 1934-)
(109)  

 
 

 
(Charles Lumley)
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“Neutrality; he had 
found it. The running fight between himself and society had ended in a draw;” (250) 

 
 

 
 

(James Dixon)
(Welch)

(David Lodge, 1935-) “The style of Lucky Jim 
introduced a new tone of voice into English fiction. It was educated but classless, eloquent but not 
conventionally elegant.” (111) (comic novel)

 
 

  
 

(Jake Donaghue)

(Sartre: Romantic Rationalist, 1953)
 

25

 
 

 
 

(Arthur Seaton) “Once a rebel, 



 

27 
 

always a rebel. You can’t help being one. You can’t deny that. And it’s best to be a rebel so as to 
show ’em it don’t pay to try to do you down.” (235) 

(“The Loneliness of the Long-Distance Runner”, 1959)
 (Smith)  

 
If only ‘them’ and ‘us’ had the same ideas we’d get on like a house on fire, but they don’t see eye 
to eye with us and we don’t see eye to eye with them, so that’s how it stands and how it will 
always stand. The one fact is that all of us are cunning, and because of this there’s no love lost 
between us. (1) 

 
(them) (us)

 
(Peter)

30

(kitchen-sink drama)
42 (Centre 42) 62 

70  
 

 
 

51

 
(Kingsley Martin, 1897-1969)

 
 

Probably the best definition of the Establishment is that it is that part of our government that has 
not been subjected to democratic control. It is the combined influence of persons who play a part 
in public life, though they have not been appointed on any public test of merit or election. More 
important still, they are not subject to dismissal by democratic process. They uphold a tradition 
and form a core of continuity in our institutions. They are privileged persons and their positions 
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are not as a rule affected by changes of government. (84-5) 
 

(Declaration,1957)
(“Along the Tightrope”, 1957)

 
 

Strangest of all was the attitude of people who had been young in the twenties, and were now 
getting into middle age. In their youth, it had seemed that the rigid crust of conventional life was 
cracking from top to bottom; a few more hopes punched in it, and it would be nothing but a heap 
of crumbs. And behold! Everything had somehow drifted back into something like the old shape; 
things like marriage, and private property, and war, and the division of the world into nations, and 
the Church, and the public schools - there they all were, the same as ever! (94) 

 

(CND = Campaign for Nuclear Disarmament)

(Chun 1993)  
 

 
 

58
(Kenneth Allsop, 1920-73)

10 (The Angry Decade: A Survey of the Cultural Revolt of the 
Nineteen-Fifties, 1958)

58

 
(Harry Ritchie, 1958-) (Success Stories: 

Literature and the Media in England 1950-1959, 1988)
10

18
57

(47)  
50 (the Movement)



 

29 
 

“invented by the media” (206-7)  
S (Howard S. Becker, 

1928-) (labeling theory)  
 

Social groups create deviance by making the rules whose infraction constitutes deviance, and by 
applying those rules to particular people and labeling them as outsiders. (9) 

 

57
(Tom Maschler, 1933-)

 
(Frederick Karl, 1927-2004) “an 

artificial tag from which the writer cannot escape” (220) 

(Sprightly Running, 1962) 
 

 
I reject the label, and will always continue to reject it, because (i) it is the creation of journalists 
who know nothing, and care less than nothing, for the art to which my life is dedicated, (ii) it is a 
hindrance to anyone who holds serious opinions and is able to be genuinely serious about them, 
and (iii) because I refuse to be institutionalized, whatever may be the immediate advantages in 
terms of hard cash. (225) 

 

“Narrow range, superficial analyses, 
irresponsible and aimless protagonists, anti-heroic acts, anti-intellectualism, slapstick comedy - 
these are the qualities suggested by these novelists of the 1950’s.” (220) 

 
 

One of the most compelling literary phenomena of our time has been the emergence of the small 
good-hearted rebel, too feeble to make his protest against society seem more than a clown’s 



 

30 
 

gesture, not even articulate enough to clarify for himself what precisely is wrong with society, 
except that it is full of humbug. (142) 

 
2

50

(dissentient)
(dissenter)

(Allsop 9)  
50

(Randall Stevenson, 1954-) 50
 

 
the angry young men are seldom genuinely critical of the forces shaping contemporary life: their 
‘dissentience’ seems little more than irritation at their exclusion from a satisfactory place in a 
society that had ‘never had it so good.’ In the case of Amis and Braine in particular, personal 
success largely terminated dissentience, just as their characters’ rebellions are quickly annulled by 
the acquisition of a job and a place in the world. (129) 

 

(red brick university)
(The New University Wits)

(scholarship boy)

 

1 60
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65
(The Death of William Posters, 1965) “A book […] called Hurry on Jim by 

Kingsley Wain that started by someone with eighteen pints and fifteen whiskies in him falling 
downstairs on his way to the top.” (166) 

 

(Somerset Maugham, 1874-1965) 55
 

 
They do not go to university to acquire culture, but to get a job, and when they have got one, 
scamp it. […] Their idea of a celebration is to go into a public house and drink six beers. They are 
mean, malicious and envious. […] They are scum. (Carpenter 77) 

 

 
 

 
 

50

 
40

20
30

 
 

Take away all that the working class has given to English literature and that literature would 
scarcely suffer; take away all that the educated class has given, and English literature would 
scarcely exist. (112) 



 

32 
 

 
(Stephen Spender, 1909-1995) 50

“a rebellion of the Lower Middle Brows” “new provincial Puritanism”
(qtd. in O’Connor 4)

 

(Cultural Reproduction)
 

 
 

 

(Robert Hewison, 1943-) (In Anger: 
Culture in the Cold War 1945-60, 1981) “The Angry Young Man is a myth, […] Angry 
Young Man was a compelling slogan.” (Hewison, In Anger 130) 

56 “first moment of 
history after the Second World War about which there is anything like a persistent myth”
56 “combination of historical truths and popular distortion”

60
(Hewison, In Anger 141-8)  

(Humphrey Carpenter, 1946-2005) (The Angry 
Young Men: A Literary Comedy of the1950s, 2002)
60 (208)

2007 (The Angry Years: The Rise 
and Fall of the Angry Young Men, 2007) 50

60
(15-20)

58 63
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60

 
50 60

50

 
                                                   

(Leslie Allen Paul, 1905-1985)
(Angry Young Man, 1951)

 
 

 
 (Pierre Bourdieu, 1930-2002 )

(Distinction: A Social Critique of the Judgement of Taste, 1979)
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1950 60

(Lindsay Anderson, 1923-94) (Karel Reisz, 1926-2002)
(Jack Clayton, 1921-95) (John Schlesinger, 

1926-2003)
50

 
2 56 5 8

2

(Shelagh Delaney, 1938-2011) (A Taste of Honey, 
1958) (Keith Waterhouse, 1929-2009) (Billy Liar, 
1959) (Stan Barstow, 1928-2011) (A Kind of Loving, 1960)

(David Storey, 1933-) (This Sporting Life, 1960)

 

40 50

(Free Cinema)

50
40 50
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40
60  

 
40-50  

 
40 50 62

(Marshall McLuhan, 1911-80) (The Gutenberg 
Galaxy: the Making of Typographic Man, 1962)

(Global village) (43)

20
1

2
 

46
40 46

16 3,500 (Caughie and Rocket 194-9)
53 2 (Elizabeth II, 1926-)

50
51 60 (Caughie 

and Rocket 194-9) 13 6,500 5 1,500 4,851
3,034 102 157

20
(studio system)

3
(vertical integration)

(Turner, Film 14-7) 30 (Paramount) 20
(20th Century Fox) (Warner Bros.) RKO(Radio Keith 

Orpheum) MGM(Metro-Goldwyn-Mayer) 5 (Big Five)
(Columbia) (Universal) (United Artists)

3 (Little Three)
48

47
 

(Rank Organization)
(Associated British Picture Corporation) 2

50
70 (Wood 193)
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48 (Anglo-American Film Agreement) 49
(British Film Institute Act 1949) 49 (Cinematograph Film 
Production (Special Loans) Act 1949) (National Film Finance 
Corporation) 50 57 (Cinematograph Films Act 
1957) (Eady Levy)  

50 “doldrums 
era” (Richards 147) “stagnant complacency” (Murphy 10) “ticked over” (Park 88)

50
(war film) (John Grierson, 1898-1972)

30
(Neil Rattigan) 50

60
(152) (Robert Murphy) “War films, tremendously 

important in the 50s, are of decreasing interest after 1958.” (36) 
59  

 
 

 

(Jean-Luc Godard, 1930-) (François Truffaut, 1932-1984)
(Nouvelle Vague)

50 60

(À bout 
de soufflé, 1959) (Les Quatre Cents Coups, 1959)

(Brown 31)  
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1958 115  
 

 
 

 
 

 
 

1959 101  
 

 
 

 
 

 
 

1960 96  
 
 

 
 

 
 

 
1960 89  

 
 

 
 
 

 
 

1961 76  
A.C.T.  

 
 

 
 
 

 



 

38 
 

1961 100  
 

 
 

 
 

 
 

 
1962 104  

 
 
 

 
 
 

 
1962 112  

 
 

 
 

 
 

 
1963 134  

 
 

 
 
 

 
 

1963 98  
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(La Politique des Auteurs)

59 “It is absolutely vital to get into British 
films the same sort of impact and life that what you can loosely call the Angry Young Man cult had 
in the theatre and literary worlds.” (qtd. in Hill 40) 

(John Hill)
(poetic realism) (128)

(Hutchings 146-52)

 

(BFI = British Film Institute)
47

75

48
425 1,700

(Antonio Negri, 1933-)
(Michael Hardt, 1960-) (Empire, 2000)

19
20

1 (xv-xvi)  



 

40 
 

 
 

 
 

56 2 59 3
6

(Lorenza Mazzetti, 1928-) 4
3 3

(Humphrey Jennings, 1907-50)

(“Get Out and Push!.”, 1957)  
 

The cinema is an industry. This is a statement which no one is likely to contest. It is also an art - 
and most people will allow that too. But it is something else as well; it is a means of 
communication, of making connections. (160-1) 

 

 
47 52

(Sequence)
(Alan Clarke, 1935-90)

56
(O Dreamland, 

1953)
(Momma Don’t Allow, 1956)

2
(Together, 1956)  3

3 9
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4 (“STATEMENT”, 1956)
 

 
STATEMENT 

 
These films were not made together; nor with the idea of showing them together. But when they 
came together, we felt they had an attitude in common. 
Implicit in this attitude is a belief in freedom, in the importance of people and the significance of 
the everyday. 
 
As filmmakers we believe that: 
 

  No film can be too personal. 
 
  The image speaks. Sound amplifies and comments. Size is irrelevant. 

Perfection is not an aim. 
 

  An attitude means a style. A style means an attitude. 
 

                                                               Lorenza Mazzetti 
Lindsay Anderson 

Karel Reisz 
Tony Richardson 
(Free Cinema 9) 

 

1
(“Stand Up! Stand Up!”, 1956)

(Sight & Sound) 56

(63-69)  

56

3
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57

 
56 59

3
3 (“LOOK AT BRITAIN! FREE 

CINEMA 3”, 1957)
 

 
We ask you to view it not as critics, nor as a diversion, but in direct relation to a British cinema 
still obstinately class-bound; still rejecting the stimulus of contemporary life, as well as the 
responsibility to criticise; still reflecting a metropolitan, Southern English culture which excludes 
the rich diversity of tradition and personality which is the whole of Britain. (Free Cinema 16) 

 

(Mountains and Caverns, 1975)
 

 
The sort of working men portrayed in England by the cinema, or on radio and television, or in 
books, were either criminals, servants, or funny people. They were presented in unrealistic terms 
that working people had perhaps come to accept and expect too readily about themselves, images 
handed out to them which if shown often enough would, it was hoped, keep them behaving in the 
same jokey but innocuous fashion. They lacked dignity in fiction because they lacked depth. But it 
seemed obvious to me that they had as much reason as anyone else to see themselves and their 
lives portrayed accurately in books. (37-8) 

 

 
59 6 

(“FREE CINEMA SIX: THE LAST FREE CINEMA”, 1959)
 

 
FREE CINEMA is dead, Long live FREE CINEMA! (Free Cinema 24) 
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6 

 
 

 
 

 
BBC 55

(George Devein, 1910-66)

(Harold Pinter, 
1930-2008) (John Arden, 1930-2012) 750

1

 
56

57

(The Entertainer, 1957)
(Laurence Olivier, 1907-89)

59
(Harry Saltzman,1915-94) 3

(Woodfall Film Productions) 1
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(Richard Burton, 1925-84) 60

61
(Luther, 1961) (Albert Finney, 1936-)

 
63

(Henry Fielding, 1707-54) (Tom Jones, 1749)
(Tom Courtenay, 1937-)

(Tom Jones, 1963) 36
4

(Ian Fleming, 1908-64)
(From Russia with Love, 1957) 007 (From 

Russia with Love, 1963)
50 60

 
007

(Sean Connery, 1930-) (James Bond)
 

2 60

64
(Richard Lester, 1932-)

(A Hard 
Day’s Night, 1964)

 

 
 

40  
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50 40

40 (Tennessee Williams,1911-83)
(Arthur Miller,1915-2005)

(A Streetcar Named 
Desire,1947)

(Blanche DuBois)
(Death of a Salesman,1949)

(Willy Loman)

 

(Kitchen sink realism)

(society)

(well-made play) 50

(social drama)

 

“hermetically sealed off from life” (qtd. in T. Richardson 115) 

(Miller 415-8)
57

“I seemed Establishment, and probably set in my theatrical ways.” (Olivier 212-3) 

 

(Stella)
(Stanley Kowalski)
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59 (Orpheus Descending, 1957) 64
(Milk Train Doesn’t Stop Here Anymore, 1963)

50 40

 
 

50  
 

40 50
40 51

(Elia Kazan, 1909-2003)
(Marlon Brando, 1924-2004)

(László Benedek,1905-92) (Stanley 
Kramer, 1913-2001) (Fredric March, 1897-1975)  

55 (James Dean, 1931-55) (Rebel 
Without a Cause, 1955) 53 (The Wild One, 1953)

50

55 (Glenn 
Ford, 1916-2006) (Blackboard Jungle, 1955)

(Bill Haley, 1925-81)
(“Rock Around the Clock”, 1955) (rock’n’roll)

(Elvis Presley, 1935-77)
57 (“Jailhouse Rock”, 1957)

(Jailhouse Rock, 1957)

58
(Notting 

Hill Race Riots)

 

(skiffle)
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15-20 57 341 63 428 67 437
(Abrams 7) 58 8.5 14

8,000 38 50 (Abrams 7-9) 57
25 6

44 37 26
(Abrams 10) 38 5,880

48 7,900 54 1 5,700
(Briggs 335) 50

 
 

 
 

4 1

2

3 50
40-50

4

 

2

 



 

48 
 

                                                   
 49 (Wilfred Eady,1890-1962)

 
 57  (John Boulting, 

1913-1985) (Patrick Campbell, 1913-1980)
(Ian Carmichael, 1920-2010)

 
 1999 1,000 20

100 20 100 (The BFI 100 
– A Selection of the Favourite British Films of the 20th Century) 14

32 52 56
61 76  

 1933
 

 1 56 4 2
(The Crucible, 1953)

 
 (Marilyn 

Monroe, 1926-1962)
(The Prince and the 

Showgirl, 1957)  
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1960
80 2

(the second British Invasion) 64 66
(The Rolling Stones, 1963-)

 

(Cooper 152)

 
20

(British rock)
50

50

60

60
 

 



 

50 
 

50  
 

50 50

(modern jazz) (traditional jazz) BGM

1
(beatniks)

(blues) (folk) 56

DIY
(do-it-yourself ethic)

 
54 (teddy boy)

(teds)
60

(rockers)
50 55 10

1

56
(Heartbreak Hotel, 

1956) (The King of Rock’n’Roll)

57 2 6-5
(Six-Five Special)

60
400

 
2 50



 

51 
 

(“Howl”, 1956)
 

 
I saw the best minds of my generation destroyed by madness, starving 

hysterical naked, 
dragging themselves through the negro streets at dawn looking for an angry 

fix,  
angelheaded hipsters burning for the ancient heavenly connection to the 

starry dynamo in the machinery of night,  
(126) 

 
50

60

50
60

50
 

 
 

 

50
(country and western)

(rhythm and blues)

52 DJ (Alan Freed, 1921-65)

(Frank Sinatra, 1915-98)
(pops) 50 (Chuck Berry, 1926-)

(Little Richard, 1932-)

(Jerry Lee Lewis, 1935-)
(Eddie Cochran, 1938-60) (Buddy Holly, 1936-59)

(Southern 103) (Norman Mailer, 1923-2007)
(“The White Negro: Superficial Reflections on the Hipster”, 1957)



 

52 
 

 
58

(gospel)

59 (The Day the Music Died)

10  
 

 
 

(Paul McCartney, 1942-) (George Harrison, 1943-2001)
(Ringo Starr, 1940-) 4

62 70 8
20

 

18

1850

1997
(Titanic, 1997)

19 20

 



 

53 
 

57 DIY
(The Quarry Men,1957-59)

(3)

(Mersey beat)  
 

 
 

63 3
(Please Please Me, 1963) 14 8

6 11
(With the Beatles, 1963) 14 8 6

64 7
(A Hard Day’s Night, 1964)

75 50-60
(Rock’n’Roll, 1975)

 

(trad)



 

54 
 

 

DIY

(Roland Robertson, 1938-)
(Glocalization) 1

(localization)
2

 
 

 
 

(Brian Epstein, 1934-67)

(Cavern Club)

(mods)

(bricolage)
(102-6)



 

55 
 

2
 

EMI
(George Martin, 1926-) 62 10

(“Love Me Do”, 1962) 17
63 1 (“Please 

Please Me”, 1963) 1
63 8

IVT (Ready Steady Go!) 64 1 BBC
(Top of the Pops) 65

95%

(Chelsea girl)

 
60

2
64 7 1

4
65 7 (Help!, 1965)

 

(Beatlemania)
60 (Ehrenreich 

85)
 

 
 



 

56 
 

 
 

EMI
(Cliff Richard, 

1940-)
64 1 (“I Want to Hold Your Hand”, 

1964) 2 1
 

64 2 7 4,000
4,000

F
CBS (CBS Evening 

News) (Walter Cronkite, 1916-2009)
“The British Invasion this time goes by the code name Beatlemania.” (Gould 3-4) 

2
(The Ed Sullivan Show) 63 89%

7,300
1 (Miles 74) 2 11

DC 12
 

4
64 4 4 5

100 7 5
 

 
No.1, “Can’t Buy Me Love” / The Beatles 
No.2, “Twist and Shout” / The Beatles 
No.3, “She Loves You” / The Beatles 
No.4, “I Want to Hold Your Hand” / The Beatles 
No.5, “Please Please Me” / The Beatles  

(Harry 42) 
 

(The Kinks, 1964-96) (The Animals, 1964-66)
(The Zombies, 1964-68) (Manfred Mann, 1963-69)

64 3



 

57 
 

 

(“Twist and Shout”, 1964) 4

(Bert Russell, 1929-67) (Philip Medley, 1916-97)

1

(Motown 
Sound) 60

 

(Brill Building)

(Tin Pan Alley)

DIY

2

(folk rock)  

 
 

 
 

63 11 4



 

58 
 

(Royal Variety Performance)

 
 

For our last number, I’d like to ask your help. Will the people in the cheaper seats clap your 
hands? And the rest of you, if you’ll, just rattle your jewelry. (qtd. in Spitz 434) 

 

(permissive society)
65 10

5 (MBE = Members of the Order of the British Empire)

60
 

19
(William Morris, 1834-96)

(Arts and Crafts Movement)

2 (Frith 
and Horne 1)

(Stuart Sutcliffe, 1940-62)
(Andy Warhol, 1928-87) (pop 

art) (Yoko Ono, 1933-) (avant-garde)

 

(John Lennon / Plastic Ono Band, 1970)
(“Working Class Hero”, 1970)



 

59 
 

(Alfred Lennon, 1912-76) (Julia Lennon, 
1914-58)

(Mary Elizabeth Smith, 1903-1992)

“A working class hero is 
something to be” (Lennon 4) 

“We both come from working people 
[…]. Common as dirt […].” (30) 

 

(Lennon / McCartney)

(“Strawberry Fields Forever”, 
1967) (“Penny Lane”, 1967)

 

 
 

 
 

64 2 1
1 (black 

power) 62
62 63 F (John Fitzgerald Kennedy, 1917-63)

64 65
X(Malcolm X, 1925-65) 68 (Martin Luther King, 

1929-68)

 



 

60 
 

(Bob Dylan, 1941-)

(“Like a Rolling Stone”, 1965) 65 5
 

64 64 1
(The Freewheelin’ Bob Dylan, 

1963) 2
65 8 (Help!, 1965)

(“You’ve Got to Hide Your Love Away”, 1965) “It is 
just basically John doing Dylan.” (qtd. in Dowling 554) 

60
 

“The Beatles came to this country, made their money, and then returned to England 
where they promoted an anti-American theme.” (qtd. in Krogh 35) 

(The Beach Boys, 1961-)
66

(Pet Sounds, 1966)
66 “We’re more popular than Jesus now.” (Cloonan 134) 

(Bible Belt)

 
64 12

(Beatles For Sale, 1964)
65 12 (Rubber Soul, 1965)

2
65

(“Help!”, 1965)

60

66 8

 



 

61 
 

66 8 (Revolver, 
1966) 67 6

(Sgt. Pepper's Lonely Hearts Club Band, 
1967)

(Peter 
Blake, 1932-)

67 6
(Our World) 60

7 (“All You Need Is Love”, 1967)
(Love & Peace) 3 5

 
 

 
 

62 S (Harry S. Truman, 1884-1972)
(Dean Acheson, 1893-1971) “Great Britain has lost an Empire and has 

not yet found a role.” (qtd. in Marwick, Britain 416) 58
(ECC)

 

63 20 (Profumo 
Affair)

(Bailey and Evans 5)

 
64

63
(“the white heat of the technological revolution”)

 



 

62 
 

 
in all our plans for the future, we are re-defining and we are re-stating our Socialism in terms of 
the scientific revolution. But that revolution cannot become a reality unless we are prepared to 
make far-reaching changes in economic and social attitudes which permeate our whole system of 
society. The Britain that is going to be forged in the white heat of this revolution will be no place 
for restrictive practices or for outdated methods on either side of industry. (H. Wilson 27) 

 

65
5

69 18
64

68/69 60

(Breward, Gilbert and Lister 20)

 
 

 
 

3 1
2

3

 



 

63 
 

60  
                                                   

 
 

 (Friedlander 1996) (Gillett 1996)  
 (Don McLean, 1945-)

71 (“American Pie”, 1971)
 

 (H. Davies 1968) (Spitz 2005)  
 50 60

6  
 6

 
 69 11

MBE
 

 63 (John Profumo, 
1915-2006)

(Yevgeny Ivanov, 1926-94)
(Christine Keeler, 1942-)

 



 

64 
 

 

 

 
 

 
(contemporary art) 1

1960

(Andy Warhol, 1928-87) (Roy Lichtenstein, 1923-97)
(American Pop Art) 20

 
50

(British Pop Art)
1

1
 

1910 (New York Dada) 

 
 

 
 

1946

(Institute of Contemporary Arts) (Roland Penrose, 
1900-84) (Herbert Read, 1893-1968)

E.L.T. (E.L.T. Mesens, 1903-71)

(Neo-romanticism)



 

65 
 

(high art)
(Abstract Expressionism)

50
 

52 (Independent 
Group)

(Richard 
Hamilton, 1922-2011) (Eduardo Paolozzi, 1924-2005)

(Lawrence Alloway, 1926-90)

(Expressionism)
(Popular Art)

(Alloway, “British Pop” 27)  

 
(The Meaning of Art, 

1931) “Expressionism is art which tries to depict, not the objective facts of 
nature, nor any abstract notion based on those facts, but the subjective feelings of the artist.” (161) 

20
(The Philosophy of Modern Art, 1952)

“not the objective reality of the world, but the subjective reality of the 
feeling which objects and events arouse in us.” (51) 

 

 
(“The Disintegration of 

Form in Modern Art”, 1965)  



 

66 
 

 
It is sometimes said that we can express self merely by the selection we make of available images 
- that the quest for originality is a vain one, and in any case a waste of effort. This is one of the 
excuses made to justify “pop-art”, or any kind of self expression that dispenses with style. Such 
non-art has been called “the art that looks sideways”, which seems to be a confession of its 
evasiveness. (185) 

 

 
 

 
 

1956
(“This Is Tomorrow”, 1956)

56

 

(Just what is it that makes today’s homes so different, so appealing?, 
1956)

(collage) “the first piece of work in pop art idiom” (Reichardt 15) 

 
“POP”



 

67 
 

(Al Jolson, 1886-1950)
(The Jazz Singer, 1927)

(Jackson Pollock, 1912-1956)
(action painting)

60  

57
 

 
Pop Art is: 
Popular (designed for a mass audience) 
Transient (short-term solution) 
Expendable (easily-forgotten) 
Low cost 
Mass produced 
Young (aimed at youth) 
Witty 
Sexy 
Gimmicky 
Glamorous 
Big Business 

(Hamilton, “Letter” 28) 
 

11

 

 
 

Pop-Fine-Art is a profession of approbation of mass culture, therefore also anti-artistic. It is 
positive Dada, creative where Dada was destructive. Perhaps it is Mama - a cross - fertilization of 
Futurism and Dada which up holds a respect for the culture of the masses and a conviction that the 



 

68 
 

artist in twentieth century urban life is inevitability a consumer of mass culture and potentially a 
contributor to it. (Hamilton, “Finest Art” 43) 

 
“POP”

(David Hockney, 1937-)
1961 (Young Contemporaries)

 
 

 
 

62 (Sidney Janis, 1896-1989)
(“New Realists”, 1962)

61
50

(Jasper Johns, 1930-)
(combine painting)

(Robert Rauschenberg, 1925-2008)
(Neo-Dada)

 

200 (200 Campbell’s Soup Cans, 1962)
29 200

(The Philosophy of Andy Warhol: From A to B and Back Again, 1976)

 
 

What’s great about this country is that America started the tradition where the richest consumers 
buy essentially the same things as the poorest. You can be watching TV and see Coca Cola, and 
you know that the President drinks Coca Cola, Liz Taylor drinks Coca Cola, and just think, you 
can drink Coca Cola, too. A coke is a coke and no amount of money can get you a better coke than 
the one the bum on the corner is drinking. All the cokes are the same and all the cokes are good. 



 

69 
 

Liz Taylor knows it, the President knows it, the bum knows it, and you know it. (100-1) 
 

2 80 200 1 (200 One Dollar Bills, 1962)
“Making money is art and working is art and 

good business is the best art.” (92) 
“If you want to know all about Andy Warhol, just look at the surface: of my 

paintings and films and me, and there I am. There’s nothing behind it.” (Warhol, “Andy Warhol” 85) 

 
62

(Marilyn Diptych, 1962)

“Pop Art is for everyone. I don’t think art should 
be only for the select few, I think it should be for the mass of American people.” (Warhol, “Andy 
Warhol” 90)

 

(Factory)  

(Girl with Hair Ribbon, 
1965)

1
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“Pop is an artistic program of total rejection of the values of the so-called Establishment.” 
(J. Richardson, “Dada” 155) 

 
 

 
 

1
(objet)

(Gidal 12)  

(Marcel Duchamp, 
1887-1968) 1910

1915

(Ready-made)

 
1917 1
(New York Indépendant) (Fountain, 1917)

 1917
(R.Mutt 1917)

(The 
Blind Man) (Alfred Stieglitz, 1864-1946)

(“The Richard Mutt 
Case”, 1917)  
 

Whether Mr. Mutt made the fountain with his own hands or not has no importance. He CHOSE it. 
He took an article of life, placed it so that its useful significance disappeared under the new title 
and point of view – created a new thought for that object. (5) 

 



 

71 
 

 

(Roland Barthes, 1915 
-80) (“The Death of the Author”, 1968) (Michel Foucault, 
1926-84) (“What is an Author?”, 1969) 
(Crowther 2-3)

 

 
 

 
 

(Susan Sontag, 1933-2004)
(Against Interpretation, 1966) (“Notes on 
‘Camp’”, 1966) (camp)

(275-92)

(Partisan Review) 1939
(Clement Greenberg, 1909-94)

(“Avant-Garde and Kitsch”, 1939)
(avant-garde) (rear-guard)

(kitsch) (3-21)
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“Kitsch, using for raw material the debased and 
academicized simulacra of genuine culture, welcomes and cultivates this insensibility.” (10)  
“all kitsch is academic;” (10) 58

(Architectural Design) 2 (“The Arts and the 
Mass Media”, 1958) “In fact, stylistically, 
technically, iconographically the mass arts are anti-academic.” (84) “the new role for the 
fine arts is to be one of the possible forms of communication in an expanding framework that also 
includes the mass arts.” (85)  

(Cooke 192-216)  

“The reason I’m painting this way 
is that I want to be a machine and I feel that whatever I do and do machine-like is what I want to 
do.” (Warhol, “What is Pop Art?” 18) 

(aura)
(Jean Baudrillard, 1929-2007) (simulacra)

(9)  

 
 

 
 

(Simon Frith) (Art into Pop, 1987)
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4 60

(The 
Yardbirds, 1964-68) (Eric Clapton, 1945-)

 
60

67

20 59

68
 

68 (The 
Beatles, 1968)

70
(Roxy Music, 1971-83) (Bryan Ferry, 1945-)

 

(Lou Reed, 1942-2013)
(The Velvet Underground, 1967-73) 67

(The Velvet Underground and Nico, 
1967)

(underground cinema) 60
 

68



 

74 
 

67
(Robert Fraser, 1937-86)

 67 II (Swingeing London 67 II, 1968)
“I had felt a strong personal indignation at the insanity of legal 

institutions which could jail anyone for the offence of self-abuse with drugs.” (Hamilton, “The 
Swinging Sixties” 104) 

60

 
 

 
 

1

 
2

(Charles Wright Mills, 1916-62)
(White Collar: The American Middle Classes, 1951)

(David 
Riesman, 1909-2002) (The Lonely Crowd: A Study of the Changing American 
Character, 1950)

(other-directed) (22)

60

 

60

20



 

75 
 

 

 

 
 

 
1960

 
1

 

(x)

 
 

 
 

(The Medium is the 
Massage: An Inventory of Effects, 1967) “All media are extensions of some human 
faculty―psychic or physical” (26) “the wheel is an extension of the foot, the book is an 
extension of the eye, clothing, an extension of the skin, electric circuitry, an extension of the central 
nervous system” (26) 



 

76 
 

 
(Joanne Entwistle, 1971-)

(The Fashioned Body: Fashion, Dress and Modern Social Theory, 2000) 

(16)

2

(70)

(71)

(72)  
(Joanne Finkelstein)

(After a Fashion, 1996)

(19)

 

 
 

 
 

1944

19
(Charles Frederick Worth, 1825-95)

47 2 (Christian Dior, 1905-57)
(New Look) 50
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50-60

(Cristóbal Balenciaga, 1895-1972) (Pierre Cardin, 1922-)
(Hubert de Givenchy, 1927-) (Jacques Fath, 

1912-54) (Pierre Balmain, 1914-82) (André Courrèges, 
1923-) (Marcel Rochas, 
1902-55) (Madame Grès, 1903-93) (Coco Chanel, 1883-1971)

2

50
(Audrey Hepburn, 1929-93)

 

60 = (Yves Saint-Laurent, 1936-2008)
20 =

1
60

1  
 

 
 

50
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60
(Mods)

(Colin MacInnes, 1914-76) (Absolute Beginners, 1959)

 

50 60

(Mods 
Cut)

(John Stephen, 1934-2004)
57 (His Clothes)

 

R&B

(Small Faces, 1965-69)
65

(“My Generation”, 1965)
4

 

4

60
1973 (Quadrophenia, 1973)

79 (Quadrophenia, 1979)



 

79 
 

60

(skinheads)
70 (The Jam, 1977-82)

60
 

 
 

 

65 (André 
Courrèges, 1923-)
(Mary Quant, 1934-) 60

(Blackman 216)  
1

(Alexander Plunket Greene, 1932-90) 55

(BAZAAR)

(Chelsea Set)
(Quant 31) 60

61 (Marion Foale, 1939-)
(Sally Tuffin, 1938-) 64 (Barbara 

Hulanicki, 1936-) (BIBA) 69 (Zandra Rhodes, 
1940-)  

61 (Mary Quant Ltd)
62 J.C.

(J. C. Penney)
63 (Mary Quant’s Ginger Group)

68 (OBE)

 
2 1

1
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Once only the rich, the Establishment, set the fashion. Now it is the inexpensive little dress seen 
on the girls in the High Street. These girls may have their faults. Often they may be too 
opinionated and extravagant. But the important thing is that they are alive […] looking, listening, 
ready to try anything new. It is their questioning attitude which makes them important and 
different. They conform to their own set of values but not to the values and standards laid down by 
a past generation. (Quant 67) 
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66 67 (Worsley 
136)

(Women’s Liberation Movement)
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41
53
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(Vidal Sassoon, 1928-2012)

(McCracken 80)

 

 
 

 
 

(Twiggy, 1949-)
66 16 169cm 41kg

Twiggy /

1966 (The Face of 1966)
(Breward, Gilbert and Lister 91)  

(Vogue) (Harper’s BAZAAR)
60

(Petticoat) (Honey) (Boyfriend)

(dolly bird) (Breward, 
Gilbert and Lister 65) (The Fashion System, 1967)
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19

(unisex)

1

 
 

2  
 

1 2 1
1890 1920

1848
1890 1920

19 (New Woman)  
2 1960

 
2 (Betty 

Friedan, 1921-2006) (The Feminine Mystique, 1963)
66 (NOW = National 

Organization Women)
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(Public) (Personal)
67

(“the personal is the political”)

 
70 (Kate Millet, 1934-)

(Sexual Politics, 1970) (patriarchy)

60
 

 
 

 
60

(permissive society) 60

60
60

(Hippie)
 

60 D.H. (David Herbert Lawrence, 1885-1930)
(Lady Chatterley’s Lover, 1928)

30

(Philip Larkin, 1922-85)
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(“Annus Mirabilis”, 1967)  
 

Sexual intercourse began 
In nineteen sixty-three 
(which was rather late for me) - 
Between the end of the “Chatterley” ban 
And the Beatles’ first LP. 

(34) 
 

60 63 LP
 

67 (Sexual 
Offences Act 1967)

(National Health Service (Family Planning) Act 1967)

(Abortion Act 1967)
69 (Divorce Reform Act 1969)

65
(Murder (Abolition of Death Penalty) Act 1965)

 
50

(Jo) 10
(Jimmy) (Helen)

(Geoffrey)

50
 

60
1
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(Vladimir Nabokov, 
1899-1977) (Lolita, 1955)

 
 

 
 

3 1

2
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60

60
1

 
                                                   

 (Hall and Jefferson 1976) (Hebdige 1979) (Barnes 1979) 
 



 

86 
 

 

 

―70 10 ― 

 
60

70 80 90 00 10

50
60
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1966

(Michelangelo Antonioni, 1912-2007) 66
(Blow-Up, 1966) 60 60

(David Bailey, 1938-)

(Jeff Beck, 1944-)

 
66

66

8

66
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67

 

67
69

(Brian Jones, 1942-69)

70 (Performance, 1970) “the 
most disgusting, the most completely worthless film I have seen since I began reviewing.” (West 
212) 

70
 

66 6
(Queen) (“Swingeing London: The 

Truth”, 1966) (Rycroft 81)

67

 
 

 
 

66

(psychedelic movement) 60
LSD

LSD
LSD (Timothy Leary, 1920-96)
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66 10 LSD LSD
LSD

65

(Barry Miles, 1943-)
1

67

(“Lucy in the Sky with Diamonds”, 1967)
LSD

(Lee and Shlain 143)  
67 1

(Hippie) (Human Be-In)
6 60

(Monterey Pop Festival)  
67

(Summer of Love)

(Scott McKenzie, 1939-2012)
(“San Francisco (Be Sure to Wear Flowers in Your Hair)”, 1967)

(flower children)

(Rachel Carson, 1907-64) 62
(Silent Spring, 1962)

 
50

(Theodore Roszak, 
1933-2011) (The Making of a Counter Culture, 1969)

 
69 8
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(Woodstock Music and Art Festival)

50
69 3 6

(Bed 
In)

 

1
(Altamont 

Speedway Free Festival)

20

(Hells Angels)
18

(Altamont tragedy)

(Allan Bloom, 1930-92)
(The Closing of the American Mind, 1987)

60
 

2

(Jimi Hendrix, 1942-70) (Janis Joplin, 1943-70)
70

70  
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70 60

200 1976 (The Eagles, 
1971-80) 5 (Hotel California, 1976)

(“Hotel California”, 
1977) 1

(post-counterculture)

60

 
 

So I called up the Captain: 
“Please bring me my wine.” 
He said, “We haven’t had that spirit here since 1969.” 

(Felder, Henley and Frey 1) 
 

“sprit” 60
1969 60

60
 

 
 

 “We are programmed to receive, 
You can check out anytime you like, 
but you can never leave.” 

(Felder, Henley and Frey 1) 
 

60
60

70

 

(Don Felder, 1947-) (Don Henley, 1947-)
(Glenn Frey, 1948-) 60
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60 70

60 60

 
 

70  
 

 
70 60

73

(British disease) (Sick man of Europe)
 

1

 
75

(IMF)
76 4 (James Callaghan, 

1912-2005)
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78 79

3 (Richard III, 1597)
(Winter of discontent)  

70 60

73 (EC)

(IRA)
72 (Bloody Sunday)

76

 
 

 
 

70 60

60

(Punk Rock) (punk) 70
1

1  
1 1976

(Sex Pistols, 1976-78)

U.K. (“Anarchy in the U.K.”, 1976)

77 25
(Silver Jubilee)

(“God Save the Queen”, 1977)  
 

God save the Queen 
The fascist regime 
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They made you a moron 
Potential H-bomb 

 
God save the Queen 
She ain’t no human being 
There is no future 
In England’s dreaming 

(Savage 353-55) 
 

(David Cannadine, 1950-)
(22)

1

(Never Mind the 
Bollocks: Here’s the Sex Pistols, 1978) 1 78

79  

(Johnny Rotten, 1956-)
(Sid 

Vicious, 1957-79)

DIY

(Frith 192)  
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1
 

75

(Malcolm McLaren, 1946-2010)
(New York 

Dolls, 1971-76)

 

(Vivienne Westwood, 1941-) (Jamie 
Reid, 1947-)

(Situationist International)
57

60

(Guy Debord, 1931-94) (The Society of the 
Spectacle, 1967)

68
5  

DIY

1

(Pop Situationism)
(133)

(semiotic guerrilla 
warfare) (105)
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60

(British punk)

70
“I’m fed up 

with all this punk thing.” (510) 
 

 
80  

 
 

79 (The Iron 
Lady) (Margaret Thatcher, 1925-2013)

90 3 11 20

75
(Thatcherism)  

(Friedrich Hayek, 1899-1992)
(New Right) (New 

Liberalism)

81 (Ronald Reagan, 1911-2004)

60
 

70
80

80
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82 300

 

84
85

“there is no 
such thing as society. There are individual men and women, and there are families.” (Thatcher, “No 
such thing as society” 10) 

(The Hard Road to Renewal: Thatcherism and the Crisis of the Left,1988)
(authoritarian populism)

(7)  

 
 

 
 

(Neo Conservatism)
82 (Falklands War) 82 4

8,000

13,000km 2,000
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100 25,000
1,000 2  

(Noakes 103) 7 3
 

 
We have ceased to be a nation in retreat. We have instead a new-found confidence—born in the 
economic battles at home and tested and found true 8,000 miles away. That confidence comes 
from the re-discovery of ourselves, and grows with the recovery of our self-respect. And so today, 
we can rejoice at our success in the Falklands and take pride in the achievement of the men and 
women of our Task Force. But we do so, not as at some last flickering of a flame which must soon 
be dead. No—we rejoice that Britain has re-kindled that spirit which has fired her for generations 
past and which today has begun to burn as brightly as before. Britain found herself again in the 
South Atlantic and will not look back from the victory she has won. (Thatcher, Downing 35) 

 

40

80% 83

 
60

82 “We are reaping what was sown in the sixties. The 
fashionable theories and permissive claptrap set the scene for a society in which the old virtues of 
discipline and self-restraint were denigrated.” (qtd. in Peacock 5) 

60
(Norman Tebbit, 1931-) “the trigger of today’s 

outburst of crime and violence was deeper. It lies in the era and attitudes of post-War funk which 
gave birth to the ‘Permissive Society’ which, in turn generated today’s violent society.” (qtd. in 
Eccleshall 247)  

60

60
60

60
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80
(heritage film)

E.M. (E.M. Forster, 
1879-1970) (A Room with a View, 1985) (Maurice, 
1987) (Howards End, 1992) (Jane 
Austen, 1775-1817) (Sense and Sensibility, 1995) (Emma, 
1996)

 
81 (Colin 

Welland, 1934-) (Hugh Hudson, 1936-)
(Chariots of Fire, 1981) 24

82 4

2
 

(Christopher 129) (Abrahams)

19

 
24 2

(Liddell)
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1
(“Jerusalem”)  

 

“I will not cease from Mental Fight”

 

(“Chariot of fire”)

 

80
 

 
90  

 
 

90

(working class film) 80

(EU) 93
(Irvine Welsh, 1961-) (Trainspotting, 1993)



 

100 
 

(Danny Boyle, 1956-)
(Trainspotting, 1996) 1980

 

(Peter Cattaneo, 1964-)
(The Full Monty, 1997)

(Gaz)
1

 
90

(Mark Herman, 1954-) (Brassed Off, 
1996) (Danny)

(Phil)

 
60

(Ken Loach, 1936-)
(Barry Hines, 1939-)

68 ― (A Kestrel for a Knave, 1968) 69
(Kes, 1969) (Riff-Raff, 1990)
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(Carla’s Song, 1996) (My Name Is Joe, 1998)
(The Wind That Shakes the Barle, 2006)

 
 

 
 

90 60
(Brit Pop)

93 96
60

(Harris, 
Britpop! 202)
(Oasis, 1994-2009) (Blur, 
1990-2003) 90

(Nirvana, 1989-94)
(Grunge)

(Harris, Britpop! 87-100) 94
(Kurt Cobain, 

1967-94) 27

94
(Definitely Maybe, 1994)

(Park Life, 1994) 1

 

(“Roll With It”, 1995)
(“Country House”, 1995) 95 8 14

(The Battle of Britpop)

(New Musical Express, 1952-)
(“British Heavyweight Championship  Blur vs Oasis”)
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(“Don’t Look Back in Anger”, 1996)
50

60
 

1 2
((What’s the 

Story) Morning Glory?, 1995)
4

1,900 96 8 2 25

 

 
 

 
 

90
97 5

400
(New Labour) (Tony Blair, 1953-)

(John Major, 1943-)
18

3 (the third 
way) 97

90 80

(Cool Britannia)
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1740

(Newsweek) 96 11 4 (“London Rules”)
(“the coolest city on the planet”)

(34) (Vanity 
Fair, 1983-) 66 97 3

(“London Swings! Again!”) 60

 
 

Contemporary London deserves its own chirpy Pathé newsreel, for any mental images we have of 
a “swinging” London, of a city in glorious thrall to a thriving youth culture, are indelibly 60s 
ones: (1) 

 
90

(Ewan McGregor, 1971-) (Robert Carlyle, 
1961-)
(Ozwald Boateng, 1967-) (Alexander McQueen, 1969-2010)

95
(Damien Hirst, 1965-)

(YBAs: Young British Artists)
 

“That the phenomenon of Swinging London Mark II has arisen against the 
backdrop of Britain’s most important political contest in years has not been lost on the Conservative 
and Labour Parties.” (1)  

(Alastair Campbell, 1957-)

94 Q
“rock’n’roll is not just an important part of our 

culture, it’s an important part of our way of life. It’s an important industry; it’s an important 
employer of people; it’s immensely important to the future of this country.” (qtd. in Harris, Britpop! 
191) 
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98

(The Economist) 98 3 14 “Many people are already sick of the 
phrase ‘Cool Britannia’.” (1) 

60

 

(Liam Gallagher, 1972-) (Patsy Kensit, 1968-)

97 7 155
97 8 (Diana Spencer, 

1961-97) 98
(Belfast Agreement) 99

97

98
99

(Norman Davies, 1939-)
66

98
(5)
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00  
 

 
00 2001 9 11

4
2

1 1
3,000

 
(George Walker Bush, 1946-)

(FBI)
9 12

4
 (NATO) 

 

(Usāma bin Lādin, 1957-2011)
(Al-Qaeda) 01 10

(Taliban) 02 1
(axis of evil) 03 3

(Saddam Hussein, 
1937-2006)

(Bush Doctrine)

4,500 15

 
(Noam Chomsky, 1928-)
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1

 
 

 
 

2005 7 7

3 1
2

52 770

2 2

 
(multiculturalism)

1 2001
5,878 7.9%

460
208 56 48

25 1951 3 61 40
71 140 81 210 91 300

 

47 50 60

48
(British Nationality Act)
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58

(“Keep Britain White”)  
62 (Commonwealth Immigrants Act)

65 (Race Relations Act)
68

(Enoch Powell, 1912-98) (Rivers of Blood speech)
(Edward Heath, 1916-2005)

71 (Immigration Act)
81

 

84 (the Honeyford Affair) 89
(the Rushdie Affair) 2

(Ray Honeyford, 1934-2012)

(Salman Rushdie, 1947-) (The Satanic Verses, 1988)
(Rūhollāh Khomeinī, 1902-89)

89 1

 
(Samuel Huntington, 1927-2008)

(The Clash of Civilizations and the Remaking of World Order, 1996)
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2011 (David Cameron, 1966-) “State multiculturalism has 

failed.” (Kuenssberg) 

1

 
 

 
 

00
50

2005 12
 

(“Art, Truth & Politics”, 2005)
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The invasion of Iraq was a bandit act, an act of blatant state terrorism, demonstrating 
absolute contempt for the concept of international law. The invasion was an arbitrary 
military action inspired by a series of lies upon lies and gross manipulation of the media 
and therefore of the public; an act intended to consolidate American military and 
economic control of the Middle East masquerading – as a last resort – all other 
justifications having failed to justify themselves – as liberation. A formidable assertion of 
military force responsible for the death and mutilation of thousands and thousands of 
innocent people. (Pinter) 

 

(ICC = International Criminal Court)

“It also has its own bleating little lamb 
tagging behind it on a lead, the pathetic and supine Great Britain.” (Pinter) 

“It is Number 10, Downing Street, London.” (Pinter) 

 
2008 12

(The Birthday Party, 1958) (The Caretaker, 1959)

 
 

I believe that despite the enormous odds which exist, unflinching, unswerving, fierce 
intellectual determination, as citizens, to define the real truth of our lives and our 
societies is a crucial obligation which devolves upon us all. It is in fact mandatory. 
(Pinter) 
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2012 4

(Boris Johnson, 1964-) “the best big city 
in the world” (Johnson) 

(Diamond Jubilee) (London Olympic)
12 2 2

 
12 6 2 5 60

86

11 4
(Prince William, 1982-) (Catherine “Kate” Middleton, 1982-)

(Royal Wedding)
 

12 7 27 8 12 30
3

80

(Hugh Grant, 1960-)
(Notting Hill, 1999)

90
 

 
 

 
12

2 11 8

2011 (UK Riots 2011)
11 8

10 12 (Jasmine 
Revolution) (Arab Spring)

80
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11 9

(Occupy Wall Street) 99% (“We are the 
99%.”) 70 1%

08 9 (Lehman Shock)

1  

21
12 2

2 13
(The New Yorker) (118-9)

(Sam Gold, 1978-)
(Matthew Rhys, 1974-) 2
(Playbill) (“a scorching new production of the 
groundbreaking classic”) (8)

 
 

2011  
 

2011

2011 8 4
10

15,000 4,000
2

(The Guardian) (LSE = London 
School of Economics and Political Science) 270

11 11 5
(Reading the Riots, 2011)

46% 42% 7%
5% 86% 85%

 



 

112 
 

1984 (Nineteen Eighty-Four, 1949)

93
(the Murder of Stephen Lawrence) 93

4 2
18 (Stephen Lawrence, 1974-93)

2 5 3
94 2

4 97 2 14 (The Daily Mail) “Murderers: 
The Mail accuses these men of killing. If we are wrong, let them sue us.” (1) 

5
7

(Jack Straw, 1946-) 98 3

 

2011
80

2011

10
(Occupy London Stock Exchange)
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2011

 
                                                   

 66 67
 

 68 (Monterey 
Pop, 1968)  

 (Foster 1992)  
 70 (Woodstock, 

1970)  
 70 (Gimme 

Shelter, 1970)  
 (Savage 1992)  
 (Hill 1999)  
 82 54

 
 (Murphy 2000)  

 (Harris 2003) (Harris 2004)  
 

(Anthony Giddens, 1938-) (Giddens 1998)  
 (Solomos 1989) (Mason 2000)  
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1969

60 (Goodbye Baby and 

Amen: A Saraband for the sixties, 1969) 1 60

 

 

It will be a little time yet before the writers and sociologists, and all the other chart makers, get the 

age pinned down beneath the seismograph needles and make patterns that are not merely pretty, 

but enlightening. Meanwhile, we shall recall it with pleasure and fury and some sadness too. The 

sawn-off swingers, perhaps one day the new martyrs, made it tolerable and amusing. It was great 

fun. Sure. (Bailey and Evans 237) 

 

1

 

 

Now it is sometimes said that Swinging London, like Camelot, was at heart a beautiful myth; the 

molten fraud of the commerce, and copywriters, and journalists, carried to the far corners of the 

earth by sexual fantasists who floated by in clouds of lavender coaches, like shy lovers in tunnels 

of love, unwilling to admit disappointment. (Bailey and Evans 10) 
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(The Neophiliacs: A Study of the 

Revolution in English Life in the Fifties and Sixties, 1969) 60

(Booker 308)

(Bernard Levin, 1928-2004) (Levin 186-187)
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(Hal Foster, 1955-) (The Anti-Aesthetic: Essays on Postmodern Culture, 

1983) 2 (Foster xii) 1 (reacition)

1 (resistance)

 

60 “But it was also 

a fantasy, since it was based on the illusion of unending economic expansion.” (Hewison, Too Much 

303) (Mark Donnelly)

“the optimism and cultural vitality of the high sixties was an exceptional interlude in the country's 

long post-war history.” (194) 7
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