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The award-winning American plays are representative symbols of their respective eras. Not only are Broadway
productions of the finest productions, including revivals, that have been well-received in regional and small-theater
productions and have achieved box-office success, but their narrative topics, staging, and casting methods also
reflect the social conditions of the times in which they were produced. This paper will analyze the characteristics
and trends of award-winning Broadway productions in the 21* century, from 2001 to 2022, in terms of narrative
content, writers, and production methods. In the process of analysis, it becomes clear that there are several specific
diversity-accepting tendencies in award-winning productions: race, ethnicity, gender, economic disparity, war, suicide
and drug addiction, the Internet society, loneliness and the search for identity, and so forth. In recent years, influenced
by the spread of the pandemic that resulted in long-term theater closures, Black Lives Matter (BLM), gender,
ethnicity, LGBTQ, immigrants, disability, and #MeToo, the rise of conservative and other related themes and visual

representations have become prominent. As has always been the case, award-winning productions function as a

forum for the representation of American social and cultural history in the 21* century.
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DOEGIZET 2, 2HITHT: 2 28Kk, K97 IKei
DR [FHZEDOEEEITH 2 (Bentley),
20014E 2 5 20224E 0 b = —HREHELE. &
BHFI2—VINVE, a2V Yy —HEWENE
2B 2T —<DMEAIZOVWTE LD THS, 2020
FEITHEL o v F T A VABYIENER O E T =—
BIIRBAME L D, 20214E9 H 26 HIZ24E8 D 0
b = —EREA P S AEREIL L D DIEE
TEDT, & ATRBPHER OB X 2R O
WPBEILESIC L D, B Dole A DL TR <
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HIYE LT [EH] »F £ o {E153%5 5 (Marks),
20014E 5 20224E 0 b = —EHGEFEME. &
BFEI2L—VINVE, Ca—) Yy —HEWERLE
D3EITBT 2 NGAEMEUL. 224 X 3 = 66 1F
—IEZEAE3R=631EMmE L D, ZoFTRbh
RERTFT—<DEKRIBLZUTO®EY TH 2,
[LGBTQ + P3| 1330% (19/63). [H AHHiH
ORI, R, AAOFHI] 1£37%
(23/63), 77 VHRT AV ANDZH, JEAEH
Wixk®» <& BHI] 1231% (20/63). [7 2D D
M%7 0k « SEREROEI~OKE
16% (10/63). [BRMESLHFEEEZHE T v 23
=y 7 RDEE] 17% (11/63), [FEtHpEE « s
W] 183% (8/63). [HHR « A AT LRT AV W
A~NDIRR] 138% (5/63) TH 2, &< 122000
25201045 TR 2 &£ 40% (12/301E %) ASLGBTQ
+ DT —<EEFATE ), AIDSTEH % 5= IR
<AV T4 =BT 2 EMAZE L 72D 251990
AR RSO AEDI20154ETH 2 A3, 20004F
PR, V= v X—OLREONELZE T 27
DSE W 2010 4F A & 2022 4F 12 A 1F T I% B[
2333% (13/39) LML TWB 23, H—F—=
Tl HENHARMEZ O fERE 2 Twv
5,
ZEEFRITOSHEMEOZB AN, [T 22—
VANEBR] EUxBEHEOEFANLZEEAA
BUETHERSATWD, f=—H 32—
W NVEREE] 2B LIEBAEIZIA (19924F),
[VERRE ) Z#2ZELABAEIZIAN (19754F),
[EHENE] OBIESR TIX24 (19744, 1987
)] (Low) THotzo LA L, 20164EICIFAAN
M (Ve 7 V), 20214F L 224F b = — Bl
FIa—VINVEBIZBOTIEILLOHT A=y
% (LGBTQ) 77 V0% 7 AV 2 NBH
(LGBTQ) fEZR»ZEZRIz L, 20224 b =—H
J It — MIBEBANEISRERS Lol Ba—
VY —HTIEMED 2T )RS, BARE
HADZERITE ITA N BHESRIIDIES2%
(9/11) LBEETH 2,

20164E%H [\ 32 v b v ] (Hamilton, 2015) @
Ke v bt AAFDLERD L SFEEONE, X ¥
AT AVTIHERLTHB L L2 —0 - F =4

vV vy—¢EEbLND (Hoch, 29), 7 XV 7 EH
DR, IRMBEEOT VI X — -« NI VE
VEMOTRREI L, EAAOGHE: LS
MNEEZRT7 A) 2% BBT 22 ey bIa—Y
HNVET o1z, EEHEOZE{LOH L LT, 2007
Er=—HZED [FOOED] TOTu—FY =
A P DB T OFHELTER EEE O JHE DR <.
MO TE 5> HEOBZIGERIEET 2 L VW o 12 &
{tdE&FE 2 (Hollander), 20194F |z 5 i
EZED [+ 27 7%= ] (Oklahoma!, 1943) O
BT, 7Y « A bo—0— 2 BRATHHED O
F=—HEZE LT, oo @i Bz 20234
BAE S R AE < 20194 b = —HZEOD [NT R
&y ] iE, EEEOHIVER (BIFE - - 1
oo HIVE) 28EMEZE T M L Lo
(Noveck),

73, 20004E 5> 5 20194E12 b = —HREH I 2 —
OHNVETZE LT 220150 [FIE] ok L
LC. MLE2340%. 4V ¥ F1v30% (Hodge, 7)
THodH, 7u—Fv=AOLEHEEIERL T
O, [%4] © ¥ ] 1T 2B AME 23S 2 —
TS N BEAIZH B (Jones, Marks) D B3
FEFED LS TH 2,

3. OOFRTEELIZIVIRT AV D
AC LB Ef EREER

20194FE 22 b 4 4F T CRAMEROIEML I 2 —
VY —BEZE L, 20224E 121 F=—HIzBW
THRBABRZET RBEITH VI, TITIET7
VART AV B NORFITET 2IEFEORHIZO
WTHTAS,

20124F- D 17 5% O DA RE A 2 2% 17 BLM
BIphR F o 720 SNSEABREIT & 2 BERAT O
FREEEDIT, BEIZLZ2RBAR/HLTVEAA
DRI ELMFOIEHmAIER S 1, BAOWMOD
BHEPEHRT 2 7 TEHIVEFIT L o T2, WGk
PRI LT P00 L 22 ERRIIHEZOH
LW EIHITREL, WER., HERNNEED
WELFZDFEVBAT 4 7 ThmE*E o7z, 20204F
SHOERIZE2Ya—Y « 7uA{ FROBTIHE
HHIIBHBI L XD, T7VIRT AV BN
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DI MR S AR S B RER IR VT »
5,
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DD 20MFCDO BN E T —< 1T LTAEMIZ. 225
LRAIHERT 2NETH o7z, 20T L, 21
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D[RR TI7v 72 LWHBRIEE, AR
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AR VA Yy TR LEL, BET DI L O
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ANDALE ST 23 L. DLOWHCHE & =5 <
B, 22 7%A M CRET 2MABR LN ]
(Thomas, d1) & #7325, TLEDZEAERD
RENRBERZ TWDE LEZ 5,

ZoM, BIGHOEE L VI L WEEMEDR
KR OLND, 202148 H., 7u—FKvy=AD
BhERL BIGORAEE., 79 7a—%—, %
BHAEDOY) —X—, 7V Z—K— XY AT 4V
7 TFavrx—) iF EROLEM. AL d
B, 772y 74 OBLERNRT 21HE (A
New Deal for Broadway) 1284 L7z, HHEXS
a7 7 AOFEM, Tu— Ky 4 DZKMEH
HE T B0 —2 2 BAMERO AW, R
£ v 7 DNFEDO LA OBRL-LHHERR L 2 A L
7z (Paulson 2021),

Bt 2 70— FY = A EIZ25%F2EE (Long)
EEbN, BHRD X 5 IZEIEA IZINAR T b AT
%, 70— FY =24 D41 DEIGED > b 23 DEIS
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3 —9 v & — (Nederlander), =2 —Y ¥ LV
(Jujamcyn)) 2SFTBELTED (Seymour), = —
Vy Ay vl »n7o—Fy = 4 TH—-BAD
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R L TWiz, LA L20224E3H, a— MBS
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vy —EEZE L, 20194E0 5 20224E @ 44ER 1%
T7I7VART AV ANEWEROZETED LT
W3, 20194EV v v ¥ — e YT Y =X« Fu—
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EXD3r HRESHRE L., KED [ERK] »H
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L7225, FRI2a o 48 CRIEL 2 WA O FE S H3E
FITBEWIAE N R L N5,

—J5. bk U RHl 2 = TR D FIE S
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R BEORBEFHEE % H, 721960 FANFE
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HAR#E B OB L A2 &R/ 2z fiiv 724 AE
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2018 4E D IEELIEMIZ, BLM 2 H R L LLAH5
au FHTH BN L 720 BAKF I V-7,
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e s Ntz

z ot VEEIEZEAES T H A DL (L3
HEATE, 2020422 5 21 4R 12521 T8 A D ENEIE
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KOEmDI 70— FY = A4 TEhES N (Tran),
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DHNIKFIBEVRE X T TR« FTATVAD
=B [F% v &Y A7 v ] (Chicken & Biscuits,
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27 ANV OHBEIZETSE (AT Vv by -
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2
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R L TWL 235 HROFETH %,

HAEIVESR OAESE 2016 46 2 & BEHME 12 B
2 h, BN LR X ¥ X N2 E L. SO
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